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You ean take it from me 


more and more people 
throughout the world 
are using 


UMP ec 


l6mm. PROJECTORS 





Descriptive Literature’ sent | 
on request 








WALLACE 


~ 


HEATON L: 


127, NEW BOND STREET, LONDON, W.|I 


NEW 
PROJECTORS 


0 ‘500’ 
8mm. model £39 15 0 
9.5 or 16mm.£48 100 
Dual 9/l6mmé56 0 0 


G.B.-Bell & Howell 
621, i6mm. sound 
£264 


Dekko {118A -— 


projector £45 0 





Telephone: MAYFAIR 75lil 


SECONDHAND BARGAINS 
TESTED AND GUARANTEED 
CINE CAMERAS 


8mm. 
Bell & Howell 134G, {/2.5 lens, variable speeds 


case wee ‘isi sa , 
G.B.-Bell & Howell £/2.5 lens, 
case. Mint condition oe ... 
Kodak Model 25, f/2.7 lens, case : .. 47 
Keystone B.8, f/1.9 lens, three speeds so. aoe 


9.5mm. 
Dekko 104, /2.5 lens, var. speeds, case 
Dekko De Luxe, f/1.9 lens, var. speeds . 


l6mm 
Kodak 8B Junior, {/3.5 lens, 50ft. spool esate: 


case 

Kodak 8B Junior, i. 9 lens, case 

Kodak K, f/1.9 lens, two speeds, 
loadin 

Kodak » Se ‘fl. 9 lens, three speeds, casa £70 

Zeiss Movikon with lin. f/1.4, 75mm. {/4 
coupled to rangefinder, var. speeds, single 
shots, var. shutter, 100ft. load 

Paillard H.16, Meyer f/1.5 and Dallmeyer 3in. 
telephoto, turret head, case 

Kodak Special with 15mm. {/2.7, ‘tin, ffi: 9, 3in. 
{/4.5, var. speeds, var. shutter, case . 

Pathe Webo Special, lin. {/1.9 and Zin. tele- 
photo, speeds 8-80 f.p.s. Direct focusing 
through lens, case £185 

Bell & Howell 70D, turret head, lin. ffi. 9 17mm 
{/2.7, 3in. £/3.5 lenses, var. speeds bas £13 


* Sportster ', x 


a £42 
100fe. spool 
£62 


CINE PROJECTORS 
8min. 
Kodak 46, 200w. lamp, mint condition ... ... 27 
9.5mm. 
Pathescope Gem, latest model, 900ft. 
arms, almost new . & 0 
rs ‘Standard, 100w. lamp, AC. model |... €27 0 
6m 
Paillard Bolex, 250w. lamp, case si ate 0 
Siemens Standard, 200w. lamp ; . 45 00 
0 
0 
0 


spool 


Keystone K.160, latest row A " 750w. lamp, 
reverse, stills, list £80,new ... 

Bell & Howell $7, a lamp, resistance and 
case, genuine bargain ... £18 10 

Dekko 126, 500w. ol built in resistance for 
200-250v.AC/DC.Mintcondition ... . 6 0 


EXCHANGES — EASY PAYMENTS 


lémm. Sound Projectors . 
Cave L.516, 500w. lamp, 8w. sound, 

1600ft. spool arms, AC/DC operation . 4710 0 
G.B.-Bell & Howell 601, 750 or 1000w. lamp, 

12 watts sound, 2000ft. arms ... £165 0 0 
Filmosound 138C, 750w. raat case model 

with transformer pa 00 


HIRE — wy our our Library in 8, 95 oa l6mm. 
is on request 











Paillard H.16 
l6mm. spool loading 
with f/1.9 lens 

£164 16 & 


Bell & Howell 
} ce Sportster f . 
lens 


Paillard L.8 
8mm. spool loading 
with 72.8 lens 

£56 3 10 








“WE WALLACE HEATON SUPPLY THE GOODS ADVERTISED OPPOSITE 
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THE THRILL OF 


SOUND 


ON YOUR SILENT FILMS! 


The voices of your family—sound effects—musical backgrounds—can all be 
recorded on the Soundmirror Magnetic Tape Recorder to convert your 
silent films into talkies. Professional results attained simply, permanently, 
inexpensively You can record-erase-re-record until your sound is exactly 
as you want it The magnetic Tape can be used over and over again. It's 
worth looking into—full details from the manufacturers :— 


Models from— 


£69 10s, 


Exclusive of 
Microphone 


THERMIONIC PRODUCTS LTD. 


Southampton London Showrooms : Morris House, Jermyn Street 
e Centres ; Manchester, Birmingham, Bristol, Leeds, Newcastle Glasgow, etc 








16mm FILM THE 
WAXERE DEKKO 


FAMILY 
CINE-CAMERA 


The Dekko 128 is a single speed double- 
8mm. camera having a fixed focus lens with 
no focusing worries for the beginner. 

It is in every sense the family camera ; easy 
to use, simple to load and inexpensive to buy. 

Fi2.5 coated lens, long run a 
motor, film measurer built into 4 
viewfinder, takes 25ft. spools, no GNS. 
special cassettes required Including P.1 


‘ . 
se thd Send for booklet 1168 to 


ROBERT RIGBY LTD. | DEKKO CAMERAS LTD. 


Premier Works, Northington St., London, W.C.1 





Telford Way, E. Acton, W.3. 





—OUR NEW CINE CATALOGUE NOW OUT 
SEND FOR YOUR COPY ON THE COUPON BELOW 


BANG - UP-TO-DATE / 
@ 





WRATTEN ‘85’ nies 


FILTERS G.B.-BELL & 
For conversion of Kodachrome ‘A’ HOWELL 


film to daylight, Each filcer in mount 
Best quality glass only SPORTSTER 
Bolex L.8 aS 2.6 
8mm. Sportster {/2.5 £116 0 The ideal camera for the 

amateur. Easy working 
B. & H. Autoload f/1.9, G.B. & H. 4 speeds, single shot, 
{/1.9, Kodak Magazine f/1.9 £1 16 7 interchangeable lens, 
ALSO AVAILABLE AT ABOVE {/2.5 lens, in case. 
PRICES HAZE FILTERS. £57 18 4 
Gelatine ‘85° Filters unmounted, 
per price 2/6, plus postage. 





E.P. Deposit £14 18 4, 








GUARANTEED CNG SxPOsURE 
ne “me CINE REPAIR Weston Master Il 


K.L.B. Cine Tripod £21 10 0 @ SERVICE e@ aii § 0 
M.P.P., light but rigid £14 8 10 LensBi Repolishing. etc Sixtomat £10 10 0 


Paillard, sturdily built, weight only 6lbs. une 
but great stability £30 16 4 Sixtus ‘C’... € 8 0 


LINHOF, all metal, very sturdy £19 8 8 IN KODACHROME! 


Pan & Tilt heads Photax £3 II 8 
Ising £8 10 0. Heavy Ball & Socket head i6mm. 100 ft. 
€4 10 6. 


TROOPING THE 
9.5mm. MOVIES COLOUR 


Pathe ‘HH’ Motocamera £6 10 0 
(Black & White €1 13 0) 











The Pathescope H is strongly constructed, 

has double claw movement and has single 

shot device. Excellent lens. 

Price with {/2.5 £28 13 4. E.P. Dep. £7 13 4. Al tab be 
so available at above 

Price with f/1.9£40 170. E.P. Dep. £10170 prices Gases an 


S.S. Pan films, 11/6; V.F. Pan 12/6; Parade, Garter Cere- 
Kodachrome £1 10 0. mony at Windsor. 


@ PROMPT REPLIES TO ALL CINE 
ENQUIRIES-HOME AND OVERSEAS 


47 BERKELEY ST. 


8mm. Colour €3 3 0) 
B.& W.€1 10 0) 











© we 
PICCADILLY, W.! GROsvenor 2691, “ui os 


166 VICTORIA ST. rae 
S.W.|I. Victoria 8850 














DOLLONDS sevice 


windows at 191, Tottenham Court PROJECTORS 
ave wiped away the scars of war and G.8.-Bell & Howell 62i 
really fine show of cameras and Standard Sound/Silent, up to 
1,000w. illumination, 2° {/1.65 


g photographic to be seen every day 
y ek—and evenings. Big changes inside lens, 2,000ft. spool PU oe e 
— ave provided London photographers § $a 8 tiem. 100w., new 
SS © ES CPE eae Ce Specto, 16 and 9.5mm. 100w. new €46 
_ Pathe Ace,9.5mm.,shop soiled... £4 
CAMERA Siemens Standard, |6mm.,250w. €25 

LENSES and ACCESSORIES 

Paillard 1.16, i6mm., {/1.4 Cooke v° £/1.9 Dalimeyer, coated, for 
wotal, latest type finder, new 189 témm. camera, as new a 
Paillard H.16, lémm /i.9 ¥ £/4.8 Kodak, bayonet fitting 
alimeyer, outfit case cite Ae Steak 4 ay henge 

oe " 5 c * jak Projection lens, as new 
caer, Saleh. annel’ tention 6” Finder, for Paillard H./6 (pre- 
outfit case  €48 Zoom rauner model) a 


Kodak 8B, i6mm., {/3.5 lens, 50/ 
100ft. capacity, case a25 
Pailiard 1.8, 8mm., {/2.5 Yvar, } p Smen. 

new «s9 Paillard L8 
Kodak Eight-5S, &mm., {/2.9 Ta aaa Cine Camera takes 
Ekta new £43 ‘ ' ‘ 25ft. double - run 
Leather case for above, new 43 i spools. Price with 


{/2.8 Yvar €59 17 6 
Cinemaster 1, 8mm /2.5 ff with the {/1.9 


Univar, new £40 : 
G.1.C., Bmm., {/2.5 Cinor, new ... 648 Poe wrth ehe (15 fetus 
Bates Movikon, 8mm., {/2 Sonnar ES at é1 

ading charger £50 . Y 


‘191, Tottenham Court Road 


LONDON, W.! Tel.: MUSeum 0852, Exe. 5 


NE MERAS CINE PROJECTORS 
The f wing cameras are in very good The following projectors are in very 
J niess otherwise stated condition unless otherwise stated. 

ewe Turret, 8mm., 12.5em. f/1.5 Paillard G3, Tri-film, case, trans- 
and WA. attachment, 50mm. {/3.5, former . £75 
case £69 10 0 = ~Paillard G16, |6mm. resistance €75 
Filmo, 8mm., f/1.5 Cooke, case «s7 ° Kodascope L, |6mm., 750w., case 
Paillard L.8 8mm. {/2.8 Yvar, new €59 6 transformer 
Sportster, 8mm. {/2.5, case, new €57 4 Siemens, |6mm., 250w., case £32 
Revere Magazine, 8mm., {/2.8, Pathe Gem., |6mm., !00w., case £40 
case £45 0 G.B.57G, i6mm., 250w., . £35 
Agfa Movex Magazine, 8mm., Pailiard G3, Tri-film, new £155 
{/2.8 coated tens, E.R. case, new eal 3 Eumig, |6mm., 500w., case, new £75 
Viceroy Turret, 8mm., £/2.5 G.B. 613, \6mm., 750w., case, 
Mytal, case, new 2 transformer 
Cine-Nizo, 8mm 4” €/1.9,, 2° G.B. 606, 8mm., 400w., new £63 
{/2.8, filter, case, in new condition £95 © Paillard M8R, 3mm., 500w., new £68 
Kodak 8-55, 8mm., {/2.7, case, new £46 4 Specto, 8mm., 500w., new «39 
Paillard L.8, 8mm., {/2.8 Yvar £49 0 Agfa Movector, 8mm.., 200w. new a 

0 

0 

0 

0 

t) 

0 

a 

t) 


j 


asa 


Kodak BB, |6mm.., {/|.9, case £49 Kodak Eight-30, 8mm™., 
Siemens, !6mm., {/1.5 lens “39 ’ 
Auto Kinecam, |6mm., {/2.5, case €52 
Paillard 1.16, {/|.9 Ektar, case. £165 © 
Paillard 1.16, 1° {/1.5, 3° 4° ci30 0 
Kodak Special, |6mm., |” f/1.9 

2° {/ 1.6. 4° {/4.7, case 


8 & 70 DE, iémm 


lémm. Paillard H.16 
Cine Camera with I” {/1.4 
Switar £206 8 0 
Eye-level Focuser £13 12 4 
l6mm. {/2.8 Yvar, coated, 

430 3 9 


ke, case, new 
Movikon K, !6mm., {/2.7 Tessar, 


b k case 


75mm. {/2.8 YvaréSi 12 0 


28 Old Bond Street 


LONDON, W.I. Tel. : REGent 5048 
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DOLLONDS 


Second-hand CINE CAMERAS 
Kodak BB Junior, |6mm., 
lens, case 
Kodak BB Junior, !6mm., 
lens, case 
Victor Model I1!, |6mm., 100fc. 
capacity, {/2.9 Dalimeyer, 4 speeds 
Pathe Motocamera, 9.5mm., 
£/3.5 lens, fitted leather case 

-1.C. 8mm. Cine Camera, {/2.5 
coated lens, shop soiled 
New CINE CAMERAS 
G.8.-Bell & Howell Sportster, 
8mm., {/2.5 coated lens, 
Paillard L.8, 8mm., {/2.5 coated 
lens, zip case 
Kodak 8-55, 8mm., 
lens, case 
Dekko 128, 8mm., f/2.5 coated 
Kodak Royal, i6mm., magazine 
loading, {/1.9 coated, case 
Pathe Motocamera H, 9.5mm., 
£/2.5 lens 
Pathe Motocamera H, 9.5mm., 
{/1.9 coated lens 
Second-hand CINE PROJECTORS 
Ensign Universal, |6mm., 
resistance 
Specto, |6mm., |00w., as new 
Ampro imperial, l6mm., 750w., 
Laddell Sound-base 


[1.9 


43, ontWev ewpo 


Seconds hand CINE CAMERAS 
Kodak BB, ié6mm., f/I.9 
focusing 
Pathe Webo, 9. Smm., /2.5 lens, 
Ever Ready case, as new ; 
Pathe Motocamera H, 9.5mm., 
{/2.5 lens, case, shop soiled 
Pathe Motocamera, 9.5mm., 
£/3.5 
Keystone, 8mm., {/3.5 Wollensak, 
variable speeds 
Paillard H.8, 8mm., f/1.9 Dail- 
meyer, | 4” {/4.5 Dallmeyer Popular 
Telephoto lens, fitted case 
oon 8mm., £/2.8 me: aad 
soiled : 
New CINE CAMERAS. 
Miller, 8mm., 
5 speeds 
Sportster, 8mm., s 2.5 lens 
Viceroy, 8mm., {/2.5 lens 
Keystone, lomm.., /2.5 
variable speeds 
Paillard L.8, 8mm., 4 speeds 
ACCESSORIES 
1}” £/4 Dalimeyer Popular Tele- 
P oto lens, for 8mm. camera 
Smm. £/3.5 Tele-Megor, for 
16mm. camera 
75mm. {/2.8 Yvar, for Paillard 
H.16 camera, new 


lens, 


lens, 


/3.5 
. £29 


£30 
£13 


{/2.7 coated 
. 
. 635 


: £18 


£25 


£14 


.. £120 


f/1.9 astra tun 

£42 
. 7 
£68 


£59 


a7 
£9 
£51 12 


34, CASTLE STREET 


Second-hand CINE PROJECTORS 
Zeiss Ikon, |6mm., |00w., case 
Siemens, !6mm., 500w., 50mm. 
and 65mm. f/!.4 lenses 

Specto Projector, 8mm., 200w. 
shop soiled 

Specto Projector, 100w. 
shop soiled 

New CINE PROJECTORS 
G.B.-Bell & Howell 613, 
750w., transformer, case ... 
G.B.-Bell & Howell 606, 8mm., 
400w. ‘ 

Kodascope 8-46, 8mm., 200w. 
Paillard M8R, 8mm., 500w. 
Ampro Stylist Sound, |6mm., 
750w., transformer 

ACCESSORIES 

36mm. £/2.9 Yvar, coated, 

for Paillard L8 

Case for Kodascope 8-46 

Case for G.B. Bell ry Howell 606 
Premier Universal Film Splicer 
Ensign Popular Film mpecid for 
8mm. or l6mm. 


l6mm., 


lémm., 


EASY PAYMENTS arranged for 
over £10. 
leaflet. 


rt (MoN.) 


Tel. : Newport 3603 


Sesnnd end LENSES and ACCESSOR 
2° T.T.H. Projection lens, coated 
for Specto . 

30mm. Meyer Projection lens, 
for Paillard 

Premier Universal Splicer ga 
1,600ft. Geared seuntemett on table 
stand 

Haynor l6mm. Viewer 
Cinecraft Universal Cine Titler 
new 

1,800ft. Sound Film, “Tunes of 
the Times” " ane 


CINE PROJECTORS 

Specto Educational, |6mm. 
Pathescope H,9.5mm. ... 

Kodascope D, |6mm., resistance, 
V.G. condition 

Paillard G916, 9.5/i6mm., 500w., 

resistance, case. 

Kodascope 8-40, 8mm., resistance 
Ditmar, 8mm., and lémm., 500w., 
resistance, as new ; 
(apeeaenas ~*~. 
16mm. 

Ampro Stylist, as new 


Premier 


. 27 10 


“as 


Cine 
Service 


W 4 


a 
“41 


417 


8 
' 
3 
7 


any item 
Please ask for descriptive 


IES 
és 15 


£3 15 
3 17 


a2 17 
€5 12 


45 19 
£12 10 


oc 8 @8@ ec © 


£19 10 
0 


£72 10 


Y Kodak Magazine Daylight Kedachrom 
a2 12 11. 


Seer 


‘Swansea 
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BIRCOFILM 


to give that professional touch which will add life to your movies. 


Enable you 


SERVICES 


Our 


charges are reasonable and we do guarantee that high quality which is synonymous with 
the Film Production Division of Birmingham Commercial Films, Led. 





Bircofilm Processing 
8mm. D.R. reversal 7/- 
lémm. 50 8/- 
15/- 
7/6, 
14/- 
50 17/-, 
26/- 
Jupers 
72/- 
41/- 


lérmm. 10 


BIRCOFILM Titling 
White letters on black 
ground Pictorial and 
customers b/gds extra 
8mm. |-13 words 6/- 
9.5mm. I-13 words 3/6 
6mm. I-13 words 6/6 
Colour Titlés choice of 
b/gds. hand lettering 
8mm 1-8 words 9/- 
l6émm. 1-8 words tit/- 
Additional words 8 or 16 
each I/- 
Special effects all sizes 
Fade in or out 1/- 
Dissolves 2/- 
Quotations for special 
effects 


Bircofilm stock Titles 
Queen trailers 9.5mm. 

sound 6-0 silent 2-0. 
Queen trailers !6émm 


sound £€3/0/0 
Wedding titles 9.5mm. 


colour 
only. Complete set of 8 


titles covering church 
and 


14/- 


events reception 


going away 


S.A.E. For full list of other 
Titles 


BIRCOFILM Enlarger 
Service 

Gives you ‘stills’ from 

your films 

Producing Negative 3/6 

4} x 34 unmounted prints 
at 2/- 

44 x 3} prints in folder 


3/6 
Do not cut film, simply 
mark frames with cotton. 
Selected shots should be 


mt., at 


very good quality 





SOUND MOVIEPAKS TO CLEAR 
REEL. SEND FOR LIST 


£4 10 0 PER 
DETAILS ON REQUEST 


CAMERA HOUSE ii: 


'THE SALES AND SERVICE DIVISION OF ONE OF ENGLAND’S LEADING 
FILM PRODUCERS—BIRMINGHAM COMMERCIAL FILMS, LIMITED 


ES AVAILABLE ON ALL APPAR- | 





MID. 0747 
PARADISE ST 
BIRMINGHAM! 


l6mm. 


The 
Projector 
backed by 
an unequalled 
AFTER 
SALES 
SERVICE 


ASK THE MAN 
WHO OWNS ONE 





THE 500°’ MODEL 


500 watt AC/DC 800’ cap- 
acity 8mm., 9.5mm., 16mm. 
or Dual Projection. 


2ARD MODEL 


High intensity 
utput 9.5mm 
Dual 9.5/l6émm. 


STANE 


3.3 ame 
light 
l6mm. or 











1d) Windsor 


SPECTO LID. Vale 





IT PAYS TO BE PARTICULAR... 


Choose REELS! 


“CyLDON” REELS run quietly and evenly. They are made of hard aluminium and 
are dynamically balanced to assure dead-true running. The edges are machined 
to a smooth radius to prevent scratching. The 800, 1,600 and 2,000 ft. reels are 


STANDARD CANS — Inexpensive, but 
robust construction from tinplate. 


DE-LUXE CANS — /n lightweight aluminium 
embossed for strength and satin finish. 


Sole Manufacturers : SYDNEY 


strengthened with steel centres to assure long 
life and durability. All are satin finished and 
packed in attractive printed cartons, coloured 
according to size. 

There are ‘“‘Cyldon” Reels designed specifically 
for TAPE RECORDING. _ Details on application. 
Obtain ‘‘Cyldon’’ Reels and Cans 
from your local stockist 





T 
Stan-| De- 
a dard Luxe 


| Cans | Cans 


Reels 
| 4/9 
2/3 


| 1/9 
2/3 














S. BIRD & SONS LTD 


CAMBRIDGE ARTERIAL ROAD, ENFIELD, MIDDX. "Phone : Enfield 2071-2 





309 











Something NEV in tape recorders ... 


Here is mething which all 
tape recording enthusiasts have 
been w g for a_ batterv- 
operated gh fidelity miniature 
tape recorder on which you can 


r 
capture sound effects every time 


you use your cine camera. You 


even W it up as you would 
wind your camera! Recordings 
can be « ked on the spot and 
later dul { in to your final 


sound track on tape, film or disc. 
Tape spee 7h” per sec 
Tape driv Double spring motor 
Wetg 12/bs »mplete 
Freq. re 2 db 30-8000 cps 
Duratior 

per w & mains 
16 mens 


per sp 
Batter 1s used in portable 
radios 


WIREK (ELECTRONICS) LTD.  s2ngnovs woms _- _epcwane | 











TWO MORE OUTSTANDING 


_lémm. ARCHWAY RELEASES TITLES 


| Add the professional touch to your personal 
a va i i a b t e Mm °o w | | films by giving them professional-type titles. We 
7 ‘ . can supply practically any type of title in 8, 16 or 
= ee Te 9.5mm This also saves your own precious 
j cena j | B. & W. or Kodachrome film. Send 1d. for our 
L 4 . | fully descriptive titling leaflet. You will be 
s Famous Dramatic surprised at the exhaustive treatment we give 

Novel Brought To The Screen the subject. 
But if you must use your own film, we can supply 


bis 
9 | 
THE CAPTAIN’S rock ako, srart, unglewun Gm fy i 
fe > 
DAUGHTER oe ogg - See lovex cameras, etc ee 


(Micro & Super-Pan) 
Starring ¢ Goveers Gvome at al 50, 50/- 1 00fr. Hig 
. Bauchet 24/- 50, '- 100fc. 
Amedeo Nazzari & The famous Linhof pan & tilt head— 
: : | now available at ; 
Vittorio Gassmann And the Tripod — nearly 6ft. fully 
extended, at . é 


FESTIVAL Oeaan ier eee 
} ‘Filming for Amateyrs ''-—Burnford 
** The Complete Projectionist 
at re on the 195! South Bank “ Colour Photography "* Kodak 
Highly Recommended at the ** How to Use Colour "’ Thompson 
ety viewing sessions CINE CAMERAS 
a 8mm. Cine-Kodak new, with case £46 



































8mm. Paillard Bolex L.8 with case £59 
Hy 8mm. Sportster «37 
t6mm. Paillard-Bolex H.16, f/!. 9 Pizar £164 
Write immediate lémm. Victor turret head, f/!. 

Wollensak esi £39 


ARCHWAY FILM DISTRIBUTORS LTD CHARLES W. BRUCE 


lémm. Division THE ESSEX CINE DEALER 


18 RUPERT STREET, LONDON, W.! 5 & 7 WEST ROAD, WESTCLIFF-ON-SEA, 
Telephone GERrard 586! | ESSEX. Southend 3676 











oc S2AOeeh OOOH WN @ 
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BOLEX titler 


and Special Effects 
Outfit 


Here is an outfit that really opens the door wide to movie 
makers aspiring to give professional polish to their pictures. 
Every kind of straightforward or trick title is possible, plus an 
unlimited range of special effects rarely attempted outside the 
professional studios. 


The Bolex Titler and Special Effects Kit can be used with 
almost all narrow gauge cine cameras. 


Don’t wait. Write now for full details of this remarkable outfit 
or read the review on page 274 of the July ‘““Amateur Cine 
World”. 


Your dealer can get the Bolex Titler for you right away. 


** Quite the most remarkable title-making outfit that 
we have ever tested,’’ says last month’s A.C.W. 


A scenic cut out in the title 
frame behind which a moving + 
title is mounted on a revolving 
drum. 


A roller screen gives vertical 
moving titles. Can also be 
mounted to represent hori- 
zontal movement. 





Standing on end the title 
becomes an animated table 
for cartoon and other trick 
effects. 


paillard precision 


CINEX LIMITED, 9/10, North Audley Street, London, W.1. Phone : Grosvenor 6546 
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ROYAL SUTCLIFFE 


CINE EQUIPMENTS, BRADFORD 
Roy Ae FRGS Principol ) 
offer extensive range of new and guaranteed 
second hand projectors on cash or terms basis 


Buy ' mont B6ritish—B.T.H.- 
more vice yf Certified technicians to 
rs and problems 





stock—Ace—Gem— 
B.T.H. Ampro—Specto 


Used projector offers include 
Pathe ‘Imp’ 9 motor driven 
Specto 9 nm., or 8mm 
Kodascope ‘C £16 10 0 and 
Triplico |¢ 

Triplico 6mm. and 9.5mm 
Agfa Movector with 18 films, 6mm 


Ensign Universal with transformer 
500 w 


Agfa Super Movector—all refine 
ments 10 


Kodak ‘K' w hangeable lenses 10 


Bolex G.9lé and 9.5mm 
500 w 68 10 


Kodak 8 200w £16 10 
Bell Howell Filmosound, 750w. etc 4110 0 


Ross Epidiascope st £82) stock 
so:led 4 10 


Transformer Kodak Ov.. 300w 10 
Resistance Bolex v., 250w 10 
Resistance Bolex v., 500w 18 


BOOKS 


w to Film—How 


Home Movie Shows 


Z The Projector 


st 
brary 9.5-l6émm 
f\imstrips—pro- 

re films sales 


ROYAL SUTCLIFFE 
CINE EQUIPMENTS 


Dept. AC 
BRADFORD 


Northern Visual Aid Specialists 





BAKER & HYMAN, LTD. 


lémm. Sound Films that you must see: 


APPOINTMENT WITH CRIME 
Storring : William Hartnell and Robert Beatty 


BUTLER’S DILEMMA 
Starring : Richard Hearne and Francis L. Sullivan 


DIVORCE 
Starring : Kay Francis and Bruce Cabot. 


THE GUINEA PIG 
Starring - Richard Attenborough, Sheila Sim, 
Bernard Miles and Robert Flemying 


THE DUMMY TALKS 
Storring - Jack Warner, Claude Hulbert and 
Beryl Orde. 
| LIVE IN GROSVENOR SQUARE 


Storring : Anna Neagle, Rex Harrison, Dean 
Jagger and Robert Morley. 


iT HAPPENED ON Sth AVENUE 
Starring : Don Defore, Ann Harding, Gale Storm 
and Victor Moore. 


Telephones - LEEDS 32366 (4 lines) 
Telegrams : BAKMAN, LEEDS 


Film Dept: Portland Crescent, Leeds | 














FILM STOCK 


REVERSAL BLACK AND WHITE 
Bauchet |6mm. 100fc. 

Bauchet |6mm. _ 

Bauchet 8mm. 25f 

THE ABOVE FILM NOT PROCESS PAID 


Gevaert 6mm. 100ft 

Gevaert l6mm. 50ft. 

Gevaert 8mm. 25ft 19 
THE ABOVE GEVAERT 8mm. and !6mm. FILM 
AVAILABLE IN MICRO 23° Sch., SUPER 26° 
Sch., and ULTRA 32° Sch. 

Gevaert Superpan in Movex Cassettes 14/7 
Pathe 9.5mm. in chargers SS or VF 11/6 
Gevaert 9.5mm. 3 rolls 30ft. 30/7 


NEGATIVE STOCK 
iHord t6émm. 100fc. Pan. F 32/10 
IMord 16mm. 100ft. H.P.3 , . 32/10 


POSITIVE STOCK 

Gevaert 8mm. 25ft. 

Gevaert 9.5mm. 3 Rolls 30ft 

Gevaert !6mm. SOft. 

iMford t6mm. 100ft. 

All the above film is in stock at the time of going 
to press. 


DON BRIGGS 


KINESCOPE 


SERVICE LTD. 
74a/74b Alfreton Be ene 
16 

















S p C The Sheffield Photo Co. Ltd., is the oldest Cine 
eB eWwe House of its kind in this Country with a long 


Professional experience devoted now entirely to Amateur 
Cinematography. 
We have recently ex- 


Second-Hand Cine Equipment 

Cine Kodak 8/20, with i. 9 lens 
and case 432 10 O 

l6émm. Model ‘D’ Kodascope, with 
300 watt lamp, and complete with 
resistance 

6mm. Zeiss Movikon Cine camera, 
with coated f/!.4 Sonnar, coupled 
Rangefinder, variable speeds. 
Parallax compensation, reflex view- 
finder. Delayed action. With 
case él 

16mm. Siemens Model B Cine camera, 
cassette loading, with {/2.8 Glaukar 
lens and complete with 2 cassettes 
and case £26 

8mm. Agfa Movex cassette loading 
camera, with coupled Photo Electric 
Meter. With case. Perfect con- 
dition £59 0 0 

8mm. Emel Cine camera, with £/2.5 
coated lens £30 0 

8mm. Cine Kodak 8/20, complete with 
interchangeable f/1.9 lens and 
38mm. {/4.5 Telephoto lens. Com- 

£56 


bination case 0 @ | 


4" Laack £/4.5 Long Focus lens for use 
in Ensign Filmo 70 camera 
£10 0 O 


£20 0 0 | 


tended 


and 


improved 


our premises consider- 
ably in order to cope 
with our ever increasing 
Cine business. 


During the next 2 issues 
of A.C.W. we shall intro- 
duce to you other aspects 
of our organisation. 


This photograph is of a section of our general 
saleshop where we handle a great deal of 
Photographic and Cine equipment. 


WITH EVERY CONFIDENCE we offer the 
following CINE EQUIPMENT 


4” £/4.5 Dallmeyer Telephoto lens in 
Standard Gens Mount. As 
new £16 0 0 

9.5mm. Dekko De Luxe Cine camera, 
with variable speeds, single pictures 
{/2.5 T.T.H. lens. Die-cast body 

428 0 0 


A Selection of New Lenses 

Available from Stock. 

6 inch Dalimeyer {/4.5 ing Chrome 
Lightweight Mount, for l6mm. 
Camera (Standard C Mounting) 

3219 4 


3 inch £/2.9 Dallmeyer Long Focus 
lens in Chrome Lightweight Mount, 
coated 421 17 2 

1h inch Dallmeyer {/1.9 Long Focus 
lens in Lightweight Mount, for 
Standard 8mm. fitting £17 18 4 

14 inch Dallmeyer f/1.9 Long Focus 
lens, coated, in mount suitable for 
G.B. Sportster 421 17 2 

Ihinch Dallmeyer f/4 Telephoto lens 
for Sportster camera £i4 31 


We have a Good Stock of Lenses 
Available—Please State Your 
Requirements. 


All the above is in guaranteed good condition and subject to your approval. 


Phone 22079 


8,9.5 & I6mm. 
CINE FILM 


l6mm. Bauchet 50’ 24/- 
l6mm. Bauchet 100’ 42/8 
8mm. double run 25’ 18/3 
Processing extra:— 
16mm. 50’ 
6mm. 100° 
8mm 
Kodak Super X 50° 
Kodak Super XX 
ais 
Kodak Supper XX in 
Magaiznes 50° £203 
8mm. Kodak Super X 25’ 
double run ai 2 
l6émm. Gevaert Micro- 
gran Superpan, Uitrapan. 
50’ 0 
100’ Microgran & Super- 
pan only 4210 6 
8mm. Gevaert Pan 25’ 
(double run) 19/9 
8mm. Gevaert Super 
Pan 25° (double run) 
19 


All above prices include 
processing. 
9.5mm. Gevaert Reversal 
UleraPan 32°, (in tins of 3 
including processing 30, 
Also Microgran 23°, 

same price. 
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Jue DAN SON 540 


Streamlined and Lightweight 


500w. with internal transformer 


Outstanding reproduction 


e 
€ 
@ Sound: 11.5w. push-pull output 
ae 
& 


750w. with external transformer 


Send now for fully illustrated literature to 


DANSON DEVELOPMENT COMPANY LIMITED 
Rectory Works, North Cray Road, Sidcup, Kent Phone : FOOtscray 4363 





The world’s 
finest meter 
Sensitivity range 0.1 to 4,000 ft. candles SsIXTUS, Cc 


Covers al! speeds from 8-64 f.p.s. F scale A famous pre-war meter 


ranges from f/1.4 to £45 ASA and DIN @ wie tS 
calibrate Shock-proof, Roller blind Ppt 64 p's. ’ 
protective shutter dispenses with carrying Calibrated in 
t the Sixtomat is always ready DIN. 2 light 
chain leaves both hands & Se 
» 
and red with 
booster but- 
ton for poor 


£1010 0g ink #880 


ready leather case. 
Including tax Including tax 


& PHOTAX (LONDON) LTD., 70 Charlotte Street: 
Sees London, {W.I. Phone : Langham 6272 
314 





DON’T TURN OVER 


THIS PAGE ......-. 


until you have read our advertisement, for we 
feel sure there will be something to interest 
you! We believe that our 25 years in the 
service of the Amateur Cinematographer has 
developed an Organisation capable of meeting 
the requirements of the veriest amateur or 


advanced worker... . 


MAY WE BE PRIVILEGED TO HELP YOU? 


THE FILMING SEASON IS NOW IN FULL SWING! 
Don't let the summer season end without recording for posterity those pleasurable moments at the seaside, 


antics with Junior, that family wedding and other varied events in family life. 


hand in stock, to suit all pockets. 

SPORTSTER 8mm. \| 
One of the most popular | 
of the economical 8mm. 
size, the Sportster is 
a delightful camera to 
handle and being smal 
and compact is carried 
around unobtrusively 
and with ease. Fitted 
with a fixed focus {/2.5 
fully colour corrected 
T.T.H. lens, footage indi- 
cator, variable speeds, 
etc., it is out-standing 
value at £54/3/4 or 
£10/16/8 deposit. 


We have cameras new and second- 


PATHE 
MOTOCAMERA 
“He? 
9.5mm. 


Here is a 9.5mm. camera 
as simple to use as af 
ordinary still Box camera 
yet is so well made that it 
will last you a lifetime 
and produce pin-sharp 
movies, taken indoors or 
outdoors. The model 
illustrated has bg fixed 
focus lens, single filming 
speed (16 F.P.S.) and is 
extremely simple to load. 
PRICE 428/13/4 or 
deposit £5/14/8. 


MANY OTHER CAMERAS IN STOCK, in 8mm., 9.5mm., and |6mm., including Paillard Bolex, Bell & Howell, Pathe- 


WEBO, G.I.C., Ercsam, etc. Lists on request. 


l6mm. FILM—SPECIAL OFFER. We have limited supplies of 16mm. Monochrome Ansco Pan. (27°S) from 18/10 
per spool, postage and processing paid. Do not condemn because of the price—THIS IS GOOD STUFF ! 


9.5mm. Kodachrome. Good supplies now available of 9.5mm. Kodachrome, price 30/- each, processing paid. 


A NEW RECORDER! 
SCOPHONY BAIRD MARK I!. Here at last is a TWIN-TRACK recorder 
giving a truly high fidelity output with a frequency range covering 50- 
10,000 cycles. 4 watts sound output, | hour's recording, last rewind (45 
secs.) inputs for mike, radio or gram., extension speaker socket (can be 
used to feed a further amplifier if desired), weight 40lbs. Price inclusive 
of mike and tape 65 guineas or under our H. P. erms. 


SOME S/H BARGAINS : 
Kodak Model 70, 300 watt or 500 watt, walnut case, spare reine: 
beautiful condition Qo 
Kodak 8/46, 200 watt as brand new, with spare lamp 
Pathe Gem Projector 2-300ft. films, Ensign splicer, 40 x 30 beaded 
Selfix Screen, as brand new .. 
Bolex P.A. 400 watt, still picture, reverse, case, excellent. 
condition . 
G.B. 602, 6mm. silent projector, 750 watt or | 000 watt light- 
ing, with case and transformer, as new 
Standard I6mm. Specto 100 watt, A.C. model, spare lamp, 
v.g. condition 
Specto I6mm. Standard projector and case, v.g- condition 
Specto Educational Projector, 250 watt lighting, carrying case 
Educational Specto 250 watt lighting, as brand new 
! E-A-S-Y TERMS 7. 
| 1/Sth deposit, 24 months credit, no fuss, complete privacy, adds | 
[ve to the most popular terms of all. YOURS for the asking ! ae 


R. W. PROFFITT LID. 


Mail Order Dept. A.C.W. 
49-SiIKNOWSLEY STREET 
BOLTON 


Telephone : - Bolton 4422 (3 lines) 
Telegrams: ~- “‘Electra’’ Bolton i ay qv 


: 
| 
| 
i 











NEW CAMERAS 


8mm. G.B. Bell-Howell Sportster, f/2.5 
lens, 16, 32, 48, 64 f.p.s £57 9 3 
8mm. G.B. Beli-Howell ‘‘Viceroy’’, f/2.5 
lens, turret head, etc £68 12 2 
9.5mm. Pathe “H’’, f/2.5 lens €28 13 4 
l6émm. G.B. Bell -Howell “‘Autoload”’ 
{/1.9 Cooke, variable speeds £97 10 0 


USED CAMERAS 


8mm. 8/20 Kodak, f/1.9in case £38 15 0 
9.5mm. Pathe ‘‘H’’, f/2.5 £17 1S 0 
9.5mm. Pathe “‘H"’, f/1.9, complete with 
{/3.5 2° Telephoto lens and case 
£37 10 0 


SALANSON LTD. 


BEST IN THE WEST 


USEFUL ACCESSORIES 


Fade Glasses, each ie 5/- 
Pathe Portrait Attachments, each 17/11 
Close-up Lenses suitable for all type 
Cameras, 2”, 3”, 4”, each i 
7”, 10’, 18”, 20°, each 12/6 

Gate Cleaning Brushes, each... 3/- 


Kodak Gelatine Filters, Haze, 
Daylight to Artificial. 
Artificial to Daylight 


S/H Weston Cine Meter ... 


each 2/- 
a fe 





SPECIAL OFFER 
Reconditioned Pathe ‘Lux’ Projector, 


16mm. Model ‘B’ Kodak, f/1.9 lens, case 
£42 10 0 


, 3 lenses, case 
£165 0 0 


Carriage or Postage extra. Part exchanges. Write for Quotation. 


17-18-19 CASTLE MILL STREET, BRISTOL | fyion* 
Also at OPTIC HOUSE, 119 Queens Street, Cardiff. ‘Phone 26030 


100 watt, latest type gate, complete 


l6mm. Bolex ‘‘H with resistance and case, £18 17 6 











— 





_— Leevers 
replies to some of the 
important questions 
asked by 
AMATEUR PRODUCERS 


concerning the 


LEEVERS-RICH 


SY NCROPULSE MAGNETIC RECORDER 
British and Foreign patents applied for) 
The PROFESSIONAL system which the AMATEUR can afford ! 


. Is it suitable for use by small production units ? 
nly 75 lbs. and operates from one |2v. battery : there is no need to take expensive and bulky 


A. Yes ; it weigh 

photographic recorders on production 

Q. Will it give close synchronism ? 

A, Yes, designed for film production, it gives ABSOLUTE SYNC. regardless of the length of take. It can be linked 

comera both spring and battery opercted, or to projectors for post synchronising. 

Q. Is it economical to run ? 

A, Very. it use d UNPERFORATED Tape which is inexpensive and readily obtainable. The Leevers- 
Rich trans service is available for transferring the selected * takes ‘to high quality photographic track 

Q 


ot very reas e cost 


to mony typdes 


Is sound quality up to professional standard ? 

Definitely ystemn has been used on many feature productions, such as *‘ Where no Vultures Fly *’, ** Valley 
of the Eagle His Excellency '', ‘* Men Against the Sun "’, ** Saturday Isiand '’, ‘* The Gentle Gunman *' 
** The Titfield Thunderbolt ** The Cruel Sea "' etc. etc 


, if work does not warrant outright purchase, can the equipment be hired ? 


LEEVERS-RICH & CO., LTD. 80 Wardour Street, W.I. GER. 4161 
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GOOD WEATHER + GOOD FOOD 
= GOOD HOLIDAY 


GOOD CAMERA 4 FILM 


= GOOD HOLIDAY SNAPS 


Save TIME and TROUBLE by using a 


CHUM 


PHOTO ELECTRIC EXPOSURE METER 
STANDARD, CINE, LEICA MODELS 
Ask your dealer for details or send direct to: 


|. & A. GOSLING 











mms 10 PRINCES STREET, CAVENDISH SQUARE, W.! cum 
Vetpiene : MAYFAIR 0242 





— 
(ioe) WALTON FILMS (0%, 


For The BEST HOME MOVIES in 
COLOUR 


Latest releases— 


IT’S THE CIRCUS 
SEE BERTRAM MILLS Circus direct from Olympia 


Part | The parade, performing teddybears, the 
(No. 59) wonder juggler, the amazing Elephants 
and laughter with the clowns. 


Part 2 Bertram Millis’ Chimpanzees, crazy car 
(No. 60) fun with a tin lizzy, graceful horses and 
performing lions and tigers. 


TROOPING THE COLOUR 
(cat. no. 63) 

A fine record of the magnificent ceremony on 
Horse Guards’ Parade and procession along the 
Mall on June Sth, 1952, with Her Majesty the Queen 
taking the salute. 

(S.A.E. please for our complete catalogue) 
Kodachrome |6mm. £6/10 ; 8mm. £€3/3 (each) 
Black & White I6mm. €1/13 ; 8mm. £1/1 (each). 

(Approx. 4 mins. each—Silent) 


We still have available copies of 
our 3 most popular titles (cat nos. 
35, 50 and 55. 22/6 each). Ask 
YOUR dealer for details and 
order without delay! Obtainobdle 
USERS from all Cine Dealers and Photographic 
Chemists throughout Great Britain or direct from : 


WALTON SOUND and FILM SERVICES 
282a Kensington High Street London, W./4. 
WeEStern 9905 


~ 8 














WOOLLONS OF HENDON 


Largest Stocks—Expert Advice—Prompt Service 
8mm. Cine Cameras 
Sportster, (U.S.A.), £/3.5, speeds, case €25 0 0 
Sportster, {/2.8, speeds, case 0 
Sportster, {/2.5, speeds, case, new 4 
Viceroy Turret, f/2.5, speeds, case, new £76 2 
Dekko, {/2.5, speeds, latest gate £29 0 
Cine Kodak 8-55, f/2.7, new £43 0 
Paillard, {/2.8, speeds, pouch, new £59 6 
9.5mm. 
Coronet, {/3.9 és 0 
Pathe Lux, f/3.5, 3 C.U. lenses, case €15 0 
Pathe Motocamera H, f/2.5, new £28 4 
Pathe Motocamera H, {/|.9 int., speeds €36 a 
lémm. 
Cine-Kodak BB jun., f/1.9, case £42 0 
Cine-Kodak BB jun., {/3.5, case 427 10 0 
Cine-Kodak K, 2 speeds, f/!.9int., case £75 0 0 
Mag. Cine Kodak, f/1.9, speeds £69 10 O 
Webo f/1.9 and 75mm. {/3.5, spds. new €229 6 8 
Paillard HI6, {/1.9 Genevar, latest 

model with built-in filter holder £125 0 0 


SPECIAL OFFER of the famous SIEMENS 
magazine loading precision Cine cameras 
(vide A.C.W. July, 1951, page 265). CANNOT 
REPEAT AT THIS BARGAIN PRICE. EARLY 
APPLICATION ADVISED. Specification : 
Model B, {/2.8 Busch, speeds 8-16-64, single 
frame device, inc. | reloadable cassette 

£i8 10 0 
Model C, f/1.5 Meyer, speeds 8-16-24-64 
single frame device, 3 filters, 3 reloadable 
cassettes, case £29 10 0 
Model F, f/1.5 Dallmeyer, int., speeds 8-16-24- 
64, single frame device, with 2” {/1.9 tele., 
filter, 4 reloadable cassettes, case £37 10 0 


EACH PIECE OF SECOND HAND APPARATUS 
OVERHAULED & GUARANTEED IN PERFECT 
MECHANICAL AND OPTICAL ORDER. 
Cine Projectors—SUMMER PRICES 

8mm. 
8-30 Kodascope, |00w. wag £10 10 
8-35 Kodascope, 200w. 10 
8-46 Kodascope, 200w., dem. model 0 
Dekko |18A, 500w., new é t) 
G.B. Bell & Howell 606, 400w., new 0 
Paillard Bolex M8R, 500w., new é 0 
9.5mm. 
Pathescope Ace, new 10 
Pathescope Ace, complete, mounted £4 19 
Pathescope imp, complete with super 

att., motor drive, etc., 8 
Pathescope Lux, 80v. 100w., ‘complete 

with 2 spare lamps, etc., case £17 10 
Pathescope Gem, !i2v. !00w., dem. £27 10 
Dekko, | 15v. 50w., Model 48 éil 
l6émm. 
Siemens Standard, 400w., Beta 

movement 25 0 
Specto Educational, 50v. 250w. dem. £31 10 
Specto Standard, 30v. |00w., latest 425 0 
Specto Standard, 30v. 100w., post war £20 0 
Specto ‘“‘SOOW'’, new £48 10 
Dual Pathescope 2008, 95 and l6mm. £22 10 
Specto 500w., 9.5 and |6mm. new . 56 0 
RECOMMENDED: I6mm. Danson 540 

S.0.F. projector, 11.5 watts push 

pull output, 500w. lamp with internal 

transformer, new £145 0 
RARE ITEM: 75v. 375w. lamps for the 

Bell & Howell 57B projector, each éi il 
ALL MACHINES INCLUDE UNIVERSAL 
RESISTANCE OR TRANSFORMER. 

DISTRICT STOCKISTS OF THE SOUNDMIRROR 
MAGNETIC TAPE RECORDER 
HIGHEST PART EXCHANGE ALLOWANCES. 
ANY ITEM ON FIVE DAYS APPROVAL AGAINST 
FULL DEPOSIT. MONEY REFUNDED AT ONCE 

WITHOUT DEMUR IF NOT DELIGHTED. 
256 HENDON WAY, LONDON, N.W.4 
HENdon 3341 (3 lines). Open all day Saturday. 


























at last ! 


THE 8mm. CAMERA WITH 
DE LUXE I6mm. FEATURES 





| Cash price : 


| Little Men 
| Spools Run Wild 











DOUBLE EIGHT MODEL 


fMBPrporates al! these professional refinements 


Built-in PHOTO-ELECTRIC EXPOSURE METER. By 

Saeving a simple lever control, the aperture can be 

ntly and aut ally regulated for every change 

Bight without taking the eye from the VIEWFINDER 

m Exposure : controls both the standard 
telephoto le taneously 


#% AUTOMAT! ETTING whilst filming—with 
@ither lens. RA LENS CHANGE from 4° to |} 
RAPID OR SLOW MOTION speeds infinitely variable 
from 8 to 64 fps. with click positions at 8, 16, 32 
and 64 

WSINGLE-FRAME RELEASE PERMITS ANIMATION 

d tithing 

We PILM-REWIN echanism gives ‘fade-ins’ and 
icosives 

¥ PERATOR can appear in his own takes 

O VIEWFINDER direct and angular 

SRN RALL Ay ELIMINATOR 

KW SPRING MOTOR with automatic st 

¥% STANDARD DAYLIGHT-LOADING ‘DOUBLE 8mm 
FILM colo black and white 

Elegant styling 

4x5 = 24 weg? 43 z Pr 

focus Nizo Ana nd th 

Anasti gmat “102 10/3. 


the Camera for the Connoisseur 
e (with 4° {/1.9 Universal 
2.8 Nizo focusing 


f/ 
P. Tax €44/8/S. 


Get full deta 


THE PULLIN OPTICAL CO. LTD. 
a — po iy Rng Road, 


Teles ‘ EALING OO!! & 366/-3 
Telegra co, Wesphon, London 








THE “FILM LIBRARY a EXCHANGE SERVICE 


| 314 GARRATT LANE, LONDON, S.W.i8 


| BE THE PROUD OWNER of a 


| PATHE H CINE CAMERA 


£28 134. We can arrange attractive 
Hire Purchase terms and will be pleased to send 
details on request. 


| We have ample stocks of Pathe, Gevaert and 


Kodachrome 9.5mm. film, also some Kodak 
8mm. (B. & W.) and i6émm. (B. & W. and | 


Kodachrome). 


| Our extensive 9.5mm. Sound and Silent Film 


Library is at your disposal—the 6d. catalogue is 


| fully descriptive and includes such impressive 


features as : 
SOUND 

The Glass Mountain 

Candlelight in Algeria Whirlwind Horsemen 

Swiss Miss Metropolis 

Tom Brown's Schooldays Show Life 

Caligari 

Casanova 


SILENT 
Fangs of the Wild 


All new releases, including ‘‘Tomorrow We Live’’ 
and,‘‘Marshal of Santa Fe’’, added as they arrive. 


You are always sure of a good show every time, 


and your enquiries are welcomed. 


(TEL BATTERSEA 7217) 











RANELAGH 


CINE SERVICES LIMITED 


Dekko Model 128 double 8 cine camera 
with f/2.5 124mm. lens. Price inc. P. Tax 
£35 140 


| only, second-hand Kodak Magazine 
16mm. camera with f/1.9 25mm. focusing 
lens and sling type carrying case. Three 
speeds and adjustable view finder. 
Excellent condition c—_ 2 





You should have your camera 
overhauled and re-lubricated 
before you take it on holiday. 
Any make overhauled and 
returned within ten days. 





Tripods. 
Bilora Cine Tripods Telescopic 5’ 6” 
extended. Pan and Tilt head. £19 19 10 


Exposure Meters. 
Actina Photo Electric 


6 Bold Place, LIVERPOOL |! 


ROYal : 3006 


£619 9 











CINE EQUIPMENT 


/ LEWIS NEWCOMRE L?» 
4, Ud Bond St London WI 


* 








| AT SOME TIME IN THE FUTURE.... 





. either as a result of persona 
|| shopper, with its attendant advantages of fair trading, efficiency and courteous 
| attention. Only then will you appreciate truly outstanding service. It has been | 
| said that there is no such thing as security, merely opportunity. Here is offered 
not only opportunity, but a positive guarantee of satisfaction with every item sold. 











Exit Eyestrain! — Now Edit in Comfort ! 
with the BIG SCREEN 
ZEISS MOVISCOP ANIMATED VIEWER 


Giving peak performance, the Zeiss ‘Moviscop’ makes Editing a pleasure 
with its crisp, bright and clearly defined image. Precision built in Germany, 
the ‘Moviscop’ offers trouble free 
operation in the years to come and will 
ensure rapid progress towards the 
production of successful movies. 

The ‘Moviscop’ leads, because it has :— 
Superlative Image Brightness 
Coolest Operation 
2-Gear Rewind Assembly 
Focus Adjustment 
Rapid Frame Identification 


Send now for complete details 


Price 8mm. model .. £37 4 0 
16mm. model ... £38 15 0 
(Available from Stock) 


OLO BOND ST, LONDON, Wt 
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NEWCOMBE 


LE WHS 


8mm. CAMERAS 


Revere 88, {/1.9 Dallmeyer, 4 speeds, 
é3 


hand 


G.B. Bell & Howell Sportster, {/2.5 coated Mytai 
4 speeds, exposure indicator, complete with 
screw-in filter, secondhand, as new £47 10 0 


Bell & Howell Filmo Companion, {/2.5, 4 speeds, 
secondhand £37 10 


Cine-Nizo, Model ST2, twin lens vertical sliding 
turret, fitted factory coated Schneider Xenoplan 
{/1.9 and 50mm. {/2.8 telephoto, also factory 
coated, 4 speeds, backwind and single shots 
angular finder, case, secondhand £95 0 0 


Paillard Bolex L8, {/2.8 coated Yvar in focusing 
mount, 4 speeds, case, new £59 17 
G.B. Bell& Howell Vice- 


second- 
00 





lémm. CAMERAS 


Kodak BB, {/3.5 Kodak anastigmat, dual speeds 
5Oft. standard spool loading, case, second- 
hand 422 2 6 

Victor Model Ill, turret head fitted 1” f/1.5 
Dalimeyer, 3° {/4 Dallmeyer Popular telephoto, 
multi-speeds, cade, secondhand £62 10 0 

Magazine Cine Kodak, f/1.9 Kodak anastigmat, 
3 speeds, case, secondhand £67 10 0 

Paillard-Bolex H16, latest multifocal finder model, 
turret head fitted f/1.4 factory coated Kern- 
Paillard Switar, multi-speeds, single shots, 
visual focusing, backwind, new 2 8 0 

Bell & Howell Filmo 7ODA, bronze backwind 
model, turret head fitted 17mm. {/2.7 wide 
angle, 25mm. {/1.9 and 75mm. {/4 telephoto 
visual focusing, multi-speeds, case, second- 

hand 060 





roy, turret head fitted 
/2.5 coated Mytal 
4 speeds and single | 

shots, new £68 12 2 , 5 
Kodak 8/55, f/2.7 
coated Ektanon, single |} 


, over 500 pages 


MANUAL OF NARROW-GAUGE | 
CINEMATOGRAPHY 
| 


| 
vailable (as are most things from Lewis || 
Newcombe) by return of post. i| 


==] Bell & Howell Filmo 

JODA, bronze, turret 
head fitted 25mm. f/1.9 
Lumax, visual focusing, 
multi-speeds, case 


secondhand €127 10 0 


Price 27/6 (Post 9d.) 





speed, new £43 0 0 iL _ 




















500 w. 
ILLUMINATION 


800ft. 


THE NEW 
SPECTO 


8mm. 95mm l6émm Dual 9.5/iémm. 
PROJECTION PERFECTION WITH EVEN 
} GREATER BRILLIANCE 
Designed for n both A.C. and D.C. supply, the 
Specto 500 wart has a built-in resistance, thus 
retaining corns ss 
) To secure ecor 
wattis fitted w 
pre-heating 
maximur rs « 
Prices f ated iens 
pated lens 
pated lens 
Dual 1)” or 2 
ns «56 0 0 
The Paillard L8 camera 
illustrated), the pocket 
size instrument with the 
big performance. Despite 
its light weight the L8 is 
built to last—the edges are 
trimmed with a protective 
strip of polished metal and 
all controls are chromium 
plated Takes standard 
8mm. film double run 
Complete with YVAR " 
£/2.8 lens in focusing mount 
and zip pouch 
Price €59 17 6 


running costs, the Specto 500 
cial switch system effecting 
p filaments, thus ensuring 


439 15 0 
448 10 0 
£48 10 0 


f our unique eaty poyment 
y one eighth deposit 


SANDS HUNTER’'S 


37 Bedford Sweet Stuaad Lovidon 


sablished [* 7h 





* 10 Watts Push-Pull High Fidelity Output 
** 2 Tracks Per Hrs. Recording). 
ese i, 74° and 15° per second. 
**** Jinputs ; Crystal and M/C Mics and Gram. 
***** 2 Separate Input Controls for “ Mixing '’. 
**ee** Completely Automatic Electronic Erase. 
** Detachable Speaker Unit With Lead. 
Fast Re-wind And Forward Wind-on. 
Can Be Used For Public Address, etc. 
Measuring only 15)” « 10° » 121° 
Versatile with High Quality Reproduction 
59 GNS. Suitable Microphones from 6 GNS. 
Complete tape mechanism as above £25 
DEMONSTRATIONS OR ILLUSTRATED BROCHURE FROM 


ASSOCIATED CINE EQUIPMENTS LTD 
353, Bexley Road, Erith, Kent. Phone: Erith 2543 





2” F 1.9 CINEMATOGRAPH 


LENS TYPE “C” MOUNT 


FITTING BOLEX, BELL HOWELL 
DEKKO, KEYSTONE 
MILLER, VICTOR, & 
G.1.C. CAMERAS, etc. 


** Dallcoated ”’ 
** Litewate "’ 
Metal Mounts 
total weight 4oz. approx 
Limited Supplies available 
for the Home Market 
please write for details, stating camera 


J. H. DALLMEYER LTD. 


“The Lens Specialists "’ 
CHURCH END WORKS, HIGH ROAD, 
WILLESDEN, LONDON, N.W.10 
Telephone WILLESDEN 162i-2 














THIS IS THE TIME FOR 


ACTION 


GUARANTEED CINE-CAMERAS 

lémm. Kodak, Model K, {/!.9 Anas, case 
V.G. cond. 

lémm. ne Kodak, {/!.9 Anas, case, 
V.G. cond é 

Iémm. Kodak Model BB, {/!.9 Anas, case, 
gd. cond £3 

8mm. B. & H. Sportster, {/2.5 coated anas., 
4 speeds, case, V.G. Cond 

8mm. Cinemaster I1, £/2.5 anas., 
£/3.5 Tele, 3 speeds, V.G. cond 

8mm. Kodak Model 820, {/3.5 anas, case 
gd. cond. é 

8mm. Kodak, Model 25, {/2.7 anas, case, 
V.G. cond. 

9.5mm. Pathe B, {/3.5 anas, gd. cond. 

9.5mm. Pathe Motocamera, {/2.5 Hermagis 
case, gd. cond 

9.5mm. Pathe Motocamera, {/3.5 anas, 


Iginch 
*t 


8mm. 
Model 8-55, f/2.7 Coated-Ektanon 


| 9.5mm. Pathe Ace and motor, gd. cond. 


| 8mm. Bolex L8, {/2.8 Yvar, 4 speeds 


' ereepenaeeeregeyyee 
! ' 


CINE KODAK 
£43.0.0 


iki 


9.5mm. Pathe H, {/2.5 anas, 4 speeds, case 
gd. cond. 2 18 
9.5mm. Millar, {/2.8 Cinar, gd. cond . €13:17 


GUARANTEED PROJECTORS 
lémm. Specto, exc. cond 
lémm. Kodak Model K, 500 watt, 
tance, case V.G. cond. ass 0 
8/lémm. Bolex 816, 500 watt, 20mm., |i & 
Zinch. lenses, built in Trasf., V.G. Cond. ...€110 0 
8mm. B. & H. Filmo 122, 400 watt, case, oe 


V.G. cond. 
9.5mm. Specto, case, gd. cond. . £24 10 
£10 12 


£29 10 


resis- 


NEW CINE CAMERAS 

8mm. B. & H. Viceroy, {/2.5 coated anas., 
turret head, 4 speeds .. 8 12 
. 9 17 

8mm. B.&H. Sports- 


6 
0 
0 
) 
6 
6 
t) 
6 
6 
0 


ter, {/2.5 coated 
anas., 4 speeds 


case, gd. cond. 


* Denotes Ever Ready Case 457 18 4 


All secondhand items are Guaranteed. 
Out of town customers welcome to seven 
days approval against full deposit. 


UETELTEEAT TUTE 


8mm. SPORTSTER | 


A pocket size movie camera ideal to take pictures 
of the family. Simple to use, light and compact 
£/2.5 anastigmat lens, takes slow motion movies 


anc ** stills *’ £57.18 .4 


Price with sling case 
HU = 


Cooke sel ™ 5 eet HE lens 
WE BUY EQUIPMENT 
AT HIGHEST PRICES 


WESTMINSTER 
PHOTO SRARHIC 


224, CHARING CROSS RD., W.C.2. - - - TEMple Bar 7165/9377 
81, STRAND, W.C.2. - . - - . - - - TEMple Bar 9773/9221 
2, ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, S.W.1. TRAfalgar I61| 
121, CHEAPSIDE, E.C.2._ - - . - . - MONarch 2918 
119, VICTORIA STREET, S.W.1. - - - -  ViCtoria 0669 
11, OXFORD STREET, W.!I.  - - . -  GERrard 1432/2239 
149, NORTH STREET, BRIGHTON - - - BRighton 28596 
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al H. P terms 
Or by *Miorm on req uest) 


A 
15 0 down an 
* monthly pay® 
ments of 17/- oF 
5 of 35/-. 


HUTT 


j 
ae | 











CITY SALE & 


23, ST. 


Easy 


MARY AXE, 


AVENUE 


Payments—any 


25 Deposit 


Becondhand Pr« 
Bmen ‘ 
250 watt la 
Bmm. Admira 
i0. 16. 24. 484 ¢é 
95mm. Pathe 
Lame ase 
95mm. & \é 
project ; 
Bmm. Agfa 
L/case 
8mm — g2 
Hermag 
Omm. 1.88 
12, 16,24 
9.5mm. Patt 
attachments 
95 & l6mn 
watt project 
Jémm. S0ft 
lens coated 
}6mm. A? 
Wollensak t 
lémm. Mod 
lémm. Ame 
& case. as 
lémm. BB 
case 
fémm. Ensig 
3.5 lens 
Jémm. Pailla 
{1.5 Da 
speed 


id balineve 
standa 

i“ gi9Da 

2¢ Dalimeye 
standard 

Secondhand 

Approx. 400f 

n Col 


iérm 


as 00 


m 


AMATEUR 


1156/6253 


item over é10 


Balance 12-24 months 


ectors, Cameras & Lenses 


Meyer Kinor ens 
«7 


ns, speed 
tor, 100 watt 
escope Plus Cine 


stance and 
amera 


case 
2.8 lens 
yector. 25mn 
ra 2.8 Yvar lens 
yroyector super 
Edu 
enses 
camera 


ational 250 
900 arms 


1.9 Cinor 


ne camera, 2.5 
speeds, L/case 
ne camera, 2.8 lens 
750w 


£49 
£23 

transformer 
£47 

tak 9 anast. comb 
£45 

ine camera 


£12 


x Pochete 


ra 20mm 
f/i.5 Dall 
I/case £150 


projector 


aiytar tens 
cine 
427 
pecto projector 
£30 
ascope projector 
£40 
projector, 750 
£50 
s bloomed large 
eB &H 
Gia 
pated standard 
»n lens, coated 


r Mt. bloomed 
Maxiite ens 

a7 
& Sound Films 


Silene 
én yal Silver 


Secondhand Items and semen 


2x 40 ysta 
roller case 

819 Westo 

Weston Maste 


wa reer 


neter 
er & L/case 


© sc es Se 6 S&S 


_ 


eee So 


wvon 


5 
16 


E.C.3 


6 
0 
ve) 
0 
0 
i) 
ve) 
0 
0 
0 
0 
) 
0 
0 
6 


oc ec soooe oo cto @ 


Wedding 


90-94, FLEET STREET, E.C.4 


CENTRAL 939! 





BRING PLEASURE INTO YOUR HOMES 

with our Bmm. 9.5mm. and lémm. films in 

colour or black and white Festival Gardens 

Scenes, Trooping the Colour, etc., etc 
Send for Lists 


London 





Secondhand Apparatus fully guaranteed 

8mm. Bell-Howell Sportster cine camera, f/2.5 
lens, variable speeds 

95mm. Pathe Motocamera, {/3.5 lens 

9.5mm. Pathe Motocamera, §/2.5 lens 

9.5mm. Pathe Webo, 50ft. load, {/1.9 lens, and 
{/3.5 telephoto lens 

l6mm. Magazine Cine Kodak 
speeds 

l6émm. 100ft 
lens 

8mm. Universal projector 
with transformer 

8mm. Bell & Howell 606 projector, 400 watt 
lamp 

8mm. Kodascope de Luxe projector, 200 wart 
lamp 

9.5mm. Pathe Home Movie, hand turn model 

9.5mm. Pathe Home Movie, super attachment 
motor 

9.5mm. 200B projector, motor, resistance £23 

9.5mm. Pathe Gem projector, transformer £28 

9.5mm. Pathe Webo sound & silent machine€148 

l6mm. Kodascope projector, 100 watt lamp €16 

l6mm. Kalee projector, 500 watt lamp 45 

6mm. Siemens projector, 250 watt lamp £37 

l6émm. Bell & Howell 601, sound and silent 
complete with speaker and transformer  €201 


A* GRAND OPPORTUNITY. LAST YEAR'S 
MODEL IN MINT CONDITION 

iémm. Paillard-Bolex Cine Camera, triple turret, 
5 speeds, back wind, single frame, rear focusing, 
3 Kern lenses 4220 0 0 
8/iémm. Bolex G.816 projector, forward and 
reverse movements, still picture, no belts, 800ft. 
arms, f/1.5 lens £85 0 0 
1” */1.9 Velostigmat lens, standard !6mm 

thread is 
25mm. Agfa projection lens for 8mm 0 
2° {/2 Bell & Howell projector lens 19 
t6émm. Skopar rewind with viewer 19 
Conbrux photo electric cell meter 
63 x 47° Self Recta silver screen in box 
9ft. x Bfe. beaded screen on roller, perforated 

for sound 
l6mm. Re-wind arms on board 
9.5mm. Films, 2 reel Drama Southern Mail 
2 reel of Tommy Atkins 
3 reel * Piccadilly ’ 
3 reel ‘ The Informer ' 
3 reel ‘Ten Laps to Go’ 
COMPLETE STOCKS OF NEW APPARATUS 
FOR LATEST LIST MAY WE SUGGEST 
FOLLOWING :— 
8mm. L.8 Bolex camera, f/2.8 interchangeable 

lens, 4speeds . 9 


{/1.9 lens, 3 
capacity Model B Kodak f/1.9 


500 watt lamp 


£6 
£10 


ecocooooo cooaecoo 


m 
TZ 
moO 


~ 
on 


C/NE 


oe ecceceoc oc coc & & S&S cs eCoeSe 





teed al 


EXCHANGE wo 


RY ad WSR ie) 


63-66, 


CHEAPSIDE, 


1124-5 


city 


LONDON, 


BELL & HOWELL 8mm. 
and I6émm. CAMERAS 


8mm. 


G.B.-B. & H 


model 


with 


G.B.-B. & H 


{/2.5 lens. As 


case 
Telephoto 


“Viceroy 
l6émm. 


fens 


{/1.9 for 


Viceroy tu 


£/2.5 


Sportster 
illustrated, with 


rret 
lens 
£68 12 2 


with 


£57 18 4 
T.T.H. | in 


Sportster or 


models £26 0 0 


G.B.-B. & H. Model 603 maga- 
zine load, with f/1.9 lens 
and case £105 0 0 

Bell & Howell 200T magazine 
load. Turret head, with 
T.T.H. f/1.9 lens £165 0 0 

Port Exchanges — Easy Payments 


STEREO MOVIES 


The magic of plastic, three-dimensional films will soon be at your service with the NEW PAILLARD BOLEX 
SYSTEM. We are arranging demonstrations at an early date. YOU MAY SEND YOUR ADDRESS NOW 
FOR EARLY DATA ABOUT THIS WONDERFUL PROCESS 


The New G.B.-Bell Howell 
British Made 


8mm. G.B.-Bell Howell 
‘**603"’ Magazine Load 


* VICEROY ”’ 





marked ‘‘STEREO "’ City Sale, 64, Cheapside, E.C.2 


Just a Postcard 








NEW CAMERAS 
6mm. Keystone model *‘ Al2’ 
\" €/1.9 coated lens 7 speeds [OD0ft. spool 
price ! 
9.5mm. Pathe ‘H' motocamera 
single picture device 
9.5mm. Pathe ‘H’ motocamera 
lens in focusing mount, price 
8mm. Keystone f/2 posed che 3 speeds price £41 7 


£28 13 


, Zlens turret fitted with 
loading 
7 


{/2.5 fixed focus lens 


a 


{{1.9 Berthiot coated 
£40 0 





SEE THE NEW 8mm. REVERE ‘50’ AT 
CHEAPSIDE 

Ultra-compact and light-weight, the 50 

provides operating ease and brilliant results. A fine 

top-quality camera at a sensationally low price 

that puts it within easy reach of the most modest 

budgets. With f/2.8 coated lens. Price €41 17 5 











SECOND-HAND CAMERAS 

9.5mm. Pathescope motocamera {/3.5 lens ati tt @ 
9.5mm. Pathe De Luxe motocamera f/3.5 lens €12 17 6 
9.5mm. Pathe ‘H' motocamera f/2.5 lens fie 18 0 
l6émm. Cine Kodak Model BB Junior {/3.5 lens 50Oft. 
spool loading price 427 17 6 
16mm. Cine Kodak Magazine f/1.9 lens in focusing mount 
price £69 17 6 
8mm. Cine Kodak f/3.5 lens 421 10 0 
Bmm. Cine Kodak f/1.9 lens in focusing mount €31 10 @ 
lémm. Cine Kodak special with 3 lenses and case 
4355 0 0 





TROOPING THE COLOUR 
16mm. |00ft. Kodachrome a6 1 
8mm. 50ft. Kodachrome 43 6 
l6mm. 100ft. black & white ai 13 
8mm. 50ft. black & white 











H.16 Paillard Bolex World famed for quality and precision 


goods 


with f/1.9 Pizar coated lens 
frames, back wind automatic film loading 
{/1.5 Switar coated lens 


With I” 
t6mm. {/2.8 Wide angle 
3” {/2.8 Telephoto 


L.8° Paillard Bolex camera 


Results as good as a professional camera 


iS a precision made 


Fitted 
5 speeds, single 
6416 8 

£186 6 8 

430 3 9 
45112 0 


instrument 


3 lens turret 


built to last a lifetime and will produce first class results to 


please everyone 
focusing mount, 


in film loading complete in purse case 


With f/1.9 Pizar lens 
With f/1.5 Switar lens 


Fitted with f/2.8 Kern Yvar coated lens in 
4 speeds and continuous running, easy slip 


£59 17 6 
£84 210 
£102 8 4 








FINEST EQUIPMENT EXPERT SERVICE 


SAVILLE of YORK 


FOR EVERY CINE REQUIREMENT 


For personal attention to every order and enquiry—for convenient extended terms—for all 
the latest apparatus and accessories and for the most efficient — and service 
department—you cannot do better—-SEND TO SAVILLE'S 


we wer wh KK Kh KK KK KKK KKK KK 


G.B.Bell THE AMPRO-STYLIST 
NEW KEYSTONE CAMERAS » , an > 
&Howell Well made and exceilent SILENT-CONVERTIBLE 
value 
l6mm. Model A.9 with tin 
f 2.5 Coated lens, 7 speeds, 
100ft. Spool Lo ading 
£68 15 0 
Ditto with lin. f 1.9 Coated 
| ens £93 7 2 
16m Model A.12 with 
d-lens ‘Turret and matched 
finders automatically swung 
into position Fitted tin 
f 2.5 Coated lens, 7 speeds 
et £87 8 5 
Ditto with lin. f/1.9 Coated 
lens £110 17 1 














can buy NEW CINE CAMERAS 
‘ with built-in Agfa L.8 Camera. Fitted with 
ukher £237 0 06 built-in Photo-Electric Meter 
complete with coupled to Iris diaphragm 
£264 0 0 With f/2.5 coated lens. Taking supniy 1,600ft. spool arms 
ymplete with 33ft. cassettes of film pp ie 750 one 1.000 
traneformes —" £76 15 | 3 watt lamp £122 0 0 
SPECTO **500"" Miller Smm Double- peter f2 5 Complete with transformer. 
Fitted w O} watt lamp coated lens in interchange- Ampliier and Soundhead extra 
=~ agen sl 52 able mount 5-speeds £78 10 0 
a ) resistance for 236 18 2 t 
a wes 200-250 A.C sus £5 10 © for fitting. 
" ROO /900Fe Spool NEW SEND FOR FULL DETAILS 


Excellent value : on ft 

fodel £39 15.6 G.B.-BELL & HOWELL PAILLARD - BOLEX 
16mm. Models 603 16mm. Magazine Load- M8R PROJECTOR 

£248 10 0 — Lamers With 500 watt lamp, built- 
Mode Variable speeds, single pic in resistance, split-second 
tures, f 1 9 Coated Cooke threading, 400ft. capacity 
£97 10 0 Gives large brilliant pictures 
oe 268 00 


Price 


Universal fer A.C. or D.C. 






































Dekko 8mm. f/2.5 coated inter- 
changeable lens £235 14 0 CINE FILM 
Paillard-Bolex L.8 with £/2.8 8mm. Gevaepan Micro 23 19/6 
coated lens. 4 speeds and 8mm. Gevaepan Super 26 19/6 
purse case £59 17 6 §8&mm. Bauchet Processing extra 
GB. Bell & Howell 8mm 18 
Sportster, with f/2.5 coated 8mm. Kodak Panchromatic 22/1 
lens, 4-speeds, single picture 8mm. Kodak Super “X"’ 22/1 
device and case £57 18 4 16mm. Kodachrome “A” rer’ 
G.B. Bell & Howell Viceroy with spools 


turret head, f 2.5 Cooke lens, And others—Send for Details 


4-speeds 268 12 2 
EASY PAYMENT 
TERMS 








PAILLARD - BOLEX 
CAMERAS Convenient extended 

Model H.16 with latest type terms are available on 
multi-focal finder, single all goods advertised 
frame counter and lin. f/1.4 value £10 and over. 

G B. BE - ae ‘HOWEL s — Switar lens £206 8 0 Payments may be made 
Fitted h 400 ac alae Model H.16 as above but over 12, 18 or 24 months 
ec bate pew with lin. £/1.5 Coated Cooke Quick—Confidential 


S00. sp arms. For bril lens £176 6 0 Service. 
k steady pictures 


JOHN SAVILLE « SONS 
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By Sound Track .. - op ~. B88 


The 9.5mm. Reel. By Centre Sprocket .. 336 


Teach Yourself with a Teaching Film. By 
G. Wain, F.R.P.S. ~ 


Lone Worker’s Diary. By J. nes 
Ideas exchanged here 
Film Making with Compass and Ruler 


At Your Cinema: Home and Away. By 
Leslie Wood 


Australian Amateurs Unite od 

Choosing a Tape Recorder. By Philip 
Jenkins kee iy “y 

All Talking. By Iris Fayde 

A Blind Man’s World: By John Sewell 

Odd Shots. By George H. Sewell, F.R.P.S. 
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BARGAINS IN BRIEF 


PROJECTORS—SILENT : 
KODASCOPE Model “EE” with 300 watt 
lamp, complete with 2 lenses £28 0 0 
16mm. SPECTO Standard £25 0 0 
16mm. SIEMENS Standard, 200 watt, 4 amp 
lamp £27 5 0 
PAT HE ‘SON ’ 9.5mm. completely overhauled 
V.G. order £of 0 0 
16'9.5mm. SPEC dan Dual Educational Model, 
250 w. As nev £41 10 6 
16mm. KEY STONE A.82, 750 w., all geared 
drive, transformer and case £49 10 0 


PROJECTORS—-SOUND 


AMPRO Model 'N’ 16mm. Sound Projector 
with loudspeaker and transformer 262 10 0 
VICTOR Model 40 with transformer and 8ft 
£110 0 6 


screen 
B.T.H. 301 with 750 watt lamp. Perfect order 
£1 1 0 
G _ Log LL & HOWELL 601 with transformer 
y good order 2165 0 0 


Note : ALL USED apparatus has been over- 
hauled, and is guaranteed for 6 months (lamps 
and valves excepted) 


SCREENS. All types and sizes in stock. 
PROJECTION LENSES. A wide range for 
most well known makes of Projectors available. 





THE NEW SCOPHONY-BAIRD 
MAGNETIC TAPE RECORDERS 


SCOPHONY-BAIRD 
HOME RECORDER 


Now available from Stock. Uses high-coercivity 
tape, giving excellent frequency response 
between 50 and 10,000 c.p.s. Incorporate 
twin -track technique, giving one _ hour’s 
recording. Simple to operate, and supplied 
complete with Microphone, mains lead and one 
reel of — 
Price .. £68 5 @ 


4 GOODRAMGATE YORK i 
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rep By THE EDITOR 


THE HOLIDAY TRAVEL FIIM 


‘\ hen of holiday, tapping the barometer continuity is invariably very scrappy in. the 
at the | r se is a time-honoured ritual travel film, but that wouldn't matter overmuch 
Im this lay season, let us tap the were the film not so full of static views The 
CW. ba Ideas kxchanged Here” scenic shot is less trouble to take and so, however 
that unig says entertaining record of firm vour resolve at the beginning, you have to 
atmosph ein the amateur film world be a real enthusiast not to follow the line of 
Fverv 1 { gisters the temperature and least resistance and concentrate on views 

indicates tl uling conditions, from Sunny Obviously the travel film must consist 
to Storn ike up the cine movement basically of views. though to read the advice 


And sine f us will be in holiday mood, consistently offered in’ the textbooks, you 


iding headed “Travel Films” wouldn't think so. But the writers have to 

the view that the holiday exaggerate in order to emphasise a necessity that 

travel film, » h he regards as the best medium the reader is disinclined to accept because it is 
for the amat ts a poor showing because the so much bother. The travel film cannot reason- 
competit } emphasis on construction ably be almost wholly about people, but if the 
and plot nderstands and sympathises experts din in to you the need for taking a large 
with his fee If travel films rarely get into number of such shots, the chances are that you 
the prize hile the documentary, the film will heed their advice sufficiently to take a few 
play and the stic record so often do, it may Our correspondent rightly points out that “a 
well seem tl iething is wrong somewhere good travel film should show shots of local 





And sometl wrong : the average travel film inhabitants going about their usual occupa- 
itself. The fact must be faced that this sort of tions”, but affirms that, because of its very 
film is seld ll made nature, it does not admit of a story. There seems 

“Not all tr i " says our correspondent, to be some confusion here between story and 
“are a series of stills joined by titles.”’»Not all, theme. One does not expect to find a fictional 
but most ar 1, incidentally, comparatively story or plot in a travel film, but one does expect 
few : oined titles. He tells us that, because to find a theme. The theme is the central idea 
our equipment is so readily transportable, we that binds a film together and gives it character. 
can secure * denied the professional, but \ series of views interspersed with a few odd 
hike the stat t that the amateur is not bound — shots of holiday-makers or local inhabitants does 
by box-ofl hat is a half truth. The fact is not make a coherent whole. 
that the professional generally takes infinitely In making a personal holiday film one does 
more trouble t} we do. He would not dream of — not usually have a large audience in mind. One 
setting out t ike a travel film without first makes it for oneself and one’s family as a 
mapping out ¢ round and knowing just what — souvenir of a memorable occasion, The simplest 
he is going t lo. He has to be methodical theme in such a case, therefore, is how the 
because long | re he has set the camera turn- occasion affects the people concerned, which 
ing he needs 1 now what it’s all going to cost means that there should be plenty of reaction 
and who's to show it when he’s finished it shots of the family. 

But when the amateur goes on holiday to an Ihe family want to see themselves on the 
unfamiliar 1 he cannot know the conditions screen no less than the places they went to, and 
he is likely t et and he willinvariably have to although an outside audience will not be par- 
make filmin e second place to sight-seeing. ticularly interested in them as people, the odd 
When one is t and tired filming can be a real fact is that it will positively welcome a sprinkling 
burden. (1 sn't care to ask the coach driver — of this kind of shot. It gives life to the film—a 
who is behind schedule to stop, set one down, life which you cannot easily manufacture from 
wait while has scrambled up to a vantage unfamiliar impersonal ingredients 
point and tl rive on for the benefit of the Of course, if you intend making a travel film 
camera ige fair, the high spot of the proper you won't be much concerned with the 
vear, take the day after one leaves. family, but your task will be correspondingly 
Irving ‘ some sort of continuity in a more difficult because you will have to evolve a 
day's mount mbing, when one is more continuity without using the continuity material 
heavily laden than one’s companions and yet your companions—easiest to hand. But don’t 
has to be n nimble than they are in order to think that the scales are weighted against the 
choose the most effective camera positions, can personal holiday travel film. A really good one 
be really irksome has more appeal and is much more satisfying 

It is not e wondered at, therefore, that than a mere copy of a Hollywood feature. 
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SOUND 


solves 


By D. 


The extensive use of magnetic sound-on- 
tape clearly indicates that it gives quality 
right up to the highest modern standards. It 
is used on location by professional film 
makers and by the broadcasting organiza- 
tions, and many an office and home has some 
kind of tape recorder in successful operation. 

You would therefore expect—and, indeed, 
it has happened—that such recorders would 
be used for adding sound to amateur films as 
an attractive alternative to the expensive 
photographed sound-on-film ; but progress 
has been very sluggish because, unless 
elaborate precautions are taken (as, for 
example, described on pp. 1218-1220 of the 
April ACW), synchronization presents grave 
difficulties. 

It is quite impossible to keep a silent 
projector “in time”’ with a recorder by means 
of the ordinary speed control ; it is essential 
to have either a mechanical coupling or 
synchronous or governed motors on both 
projector and recorder. But even then you 
cannot attain lip synchronization, and you 
cannot even rely on approximate synchroni- 
zation. This is because though the tape and 
the film may both expand or contract equally 
as the temperature and humidity of the 
atmosphere vary, such 
changes in length affect 
the running time of the 
friction-driven tape but 
do not affect the running 
time of the sprocket- 
driven film. 


Sound stripe is one of the most 
important developments in the 
amateur film world in the 
professional world stereoscopy is 
the current novelty—ond it is 
becoming available for amateurs, 
too. The photograph shows an 
Anglo Scottish Pictures unit 
shooting the arrival at London 
Airport of a BOAC Stratocruiser 
with a 35mm. stereo camera— 
the only one of its type in the 
country. This, and other scenes 
of BOAC activities, will be shown 
at the Festival Pleasure Gardens 
cinema at Battersea ond at other 
specialised cinemas in Britain 
and on the Continent 


synchronisation 


STRIPE 


problems 


COLLINS 


\ further difficulty is that, everything else 
remaining constant, you still could not expect 
synchronism on any but your own recorder, 
since a minute variation in capstan diameter 
has a considerable effect in the thousands of 
revolutions required to pass a reel of tape. SO 
it is quite obvious that attempts to 
run a friction-driven tape in step with a pros 
jector are fraught with formidable problems, 


these 


Adequate Speed 

On the other hand, these recorders have 
the advantage of providing an adequate tape 
speed. For example, 5 inches per second hag 
been used to give reasonable high-frequency 
response with fair tape economy, whereas 
8mm. film at the satisfactory picture pers 
formance of 16 frames per sec. runs only at 
2.4 inches per sec. It would, therefore, 
appear that the next step would be a sprockets 
driven tape, but this has been found to 
present such difficulties, largely on account 
of the tape being so thin, that it has not even 
made an appearance. 

For these reasons, it is really not in the 
least surprising to see signs of a concerted 
return to what so many amateurs have 
suggested, and even tried for themselves ? 








namely, coating the magnetic sound track 
om to the f lf. At once all synchroniza- 
tion diff inish. Only the problem of 
scanning emains, and that only for 
8mm. filr 1. and 9.5mm. films travel 
fast en i there are hopes of such 
advances technically that the higher fre- 
quene it lower-running Smm. film 
are “‘just 3 ind the corner’’. 


Two Essentials Only 


Only tw things are needed for this 

magnetic recording/erasing 
head for the jector, which converts it into 
a typical magnetic recorder. The optical 
sound hea remain. Second, film bearing 
the magneti vated track. You film in the 
ordinary wa cut without any restriction, 

' use your projector to show the film and to 
make your | synchronized recording. Any 
mistake 1 erase and re-record. 

Then there it is, forever perfectly syn- 
chronize t any time capable of altera- 
tion—art » easy to find your place in 
the reel ! the process limited to new 
film. Ol long as it is single-perfora- 
tion stock, can be coated and sound added. 

The ter ind stripe’ is unmusical but 
I feel it: xpressive. Much time and con- 

© fusion will aved if we use “track’’ for 
| photograp! ind “stripe” for coated mag- 
P netic sound tracks. The Americans have led 
Pin this is and have adopted this term, 
$0 it see! teous to follow. 


process. | 


APPARATUS 


(1) Film 

Film for ind 
16mm. st 
except ti 
will be « 


stripe will conform to 
sound film dimensions, 
hole of the sound track area 

the deposited iron oxide 
The stripe can be applied 
processing, though there 
1) the former. Two Ameri- 
undertake striping of pro- 
1 cost of 34 cents per foot 
Chey are Reeves Soundcraft, 
Msing the name Magnastripe, and Bell 
& Howell! undstripe 

The only difference between them appears 
to be that tl er adds a dummy, balanc- 
ing stripe to the opposite side of the film, 
beyond the rocket holes, so that the film 
will lie flat w wound in a coil. Kodak in 
America » planning to offer a striping 
service 

Filn 
single-pert 
is available 
processir re, r I re 
after editing 


Magnet 
before or at 
Reems little point ir 
an concerns t 
essed { 

(12s. for 


obviously, be done on 
16mm. sound stock, which 
stripe is then added after 
economically perhaps, 


(2) Camera 

When this process appears on 9.5mm. and 
8mm., existing cameras will take it without 
adaptation, simply because space will have 
to be found for the stripe on the existing type 
of silent film. But with 16mm. the old 
problem re-appears: to use sound stripe, 
which involves the use of 16mm. single- 
perforation sound film, the camera must 
have claw and sprocket teeth at one side 
only, “‘inwards’”’ as you look in at the camera 
door. 

This at once rules out, for example, Kodak 
magazines—until they have been altered, as 
they surely will be. The magazine Cine- 
Kodak itself has the claw the correct side. 
Cameras like the spool loading Bell & Howell 
and Victor can be simply adapted. In the case 
of the Bolex H, only the two sprockets need 
replacing by single-tooth sprockets (incident- 
ally, Paillard are fitting new cameras with 
such sprockets). 

Filming can be at 16 or at 24 frames per 
second. The latter conforms to accepted 
sound standards, but I can see no point what- 
soever in adding 50% to film stock costs if 
the sound quality is good at 16 frames—and 
with pressure to make 8mm. sound stripe a 
practical proposition, this must materialize. 
Of course, if you intend your film to reach a 
wider than home audience, it is a different 
matter. In this case 24 frames per sec. is 
advisable. 


(3) Projector 

Two magnetic recorder-projectors (as 
they are called) are on the American market. 
The RCA-Victor model 400 arrived late in 
1951, and the Bell & Howell Filmosound 202 
early this year. Both are similar to ordinary 
16mm. sound projectors, and will show 
standard 16mm. sound and silent films as 
well as showing and recording striped film. 
The Victor runs at 24 frames per second 
only. 

In France, Emel are making under Ameri- 
can licence an 8mm. projector with magnetic 
sound known as the Chicago. In view of the 
name, this would seem to be a Bell & Howell 
job. Pathe have two 9.5mm. magnetic sound 
projectors, which can also be used as 
recorders. These three machines were 
demonstrated during March at the 23rd 
Salon in Paris. 


(4) Recording Procedure 

Bell & Howell have already issued a book- 
let, Tips on making your own magnetic sound 
movies. There is no fundamental change in 
technique, except that one will have to keep 
the projector noise away from the mike. 
Where post-synchronizing of dialogue is 
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The inclusion of 
well-known people 
gives a fillip to 
the amateur news 
reel and power- 
fully extends its 


secured some good 
shots of the 
famous racing 
cyclist Reg Harris 
at the Cardiff 
Stadium and were 
able to take some 
specially posed 
close-ups of him. 
Normally, the 
subject should not 
look at the camera 
but judicious 
breaking of the 
rule is pardonable 
in the cose of 
famous personali- 
ties, for it flotter- 
ingly Suggests 
that they regard 
the film of suffi- 
cient importance 
for them to pose 
for it. 


required—and let us all admit that this is the 
goal desired by most of us—it may be best to 
use back-projection on toa translucent screen, 
in which case the performers and the mike 
can be a good distance, even a complete room, 
away from the machine. 

There will be far less tension for the 
performers, since any slip can so easily be 
erased and re-recorded. Moreover, the 
sound recorded can be played back, with its 
picture, immediately after recording. 

The Bell & Howell machine has two 
recording channels, with monitoring head- 
phones, so that, for example, speech and 
music can be separately offered to the 
recorder and mixed as required by the 
recording operator. There is an indicator for 
recording level, giving an intermittent flash 
when the mike is feeding in sound of the 
proper level. 


Striping a Silent Film 


Such is the current picture of sound 
stripe. The sooner it reaches this country the 
better, for the cine world should know no 
insular barriers. It remains to list a few 
further points of interest. 

The routine for adding sound stripe to an 
existing silent film is to have a reversal copy 
made on single perforation stock, to which 
the stripe can then be applied. 

Once a change has been made to striped 
films, they cannot be shown on silent pro- 
jectors, for precisely the same reason that 
sound films cannot be shown on them: 
double sprocket teeth and double claws or 


claws on the track side make it impossible. 
But silent films can be shown on magnetic 
recorder-projectors. 

Duplicates of striped film can be made. 
The picture dupe is produced in the ordinary 
way, and the magnetic sound is then recordéd 
on to the striped dupe by the lab. This ser- 
vice is already offered in America by Reeves 
Soundcraft. They can also make sound-on- 
film dupes with photographic sound tracks. 


Sure to Forge Ahead 

Half-track Soundstripe is also available. 
This is applied over half the width of the 
photographic track: it enables two separate 
sound recordings, an optical and a magnetic 
one, to be carried on one film—useful for 
sales films where two languages are needed, 
or for a music only and a music-plug- 
commentary recording. The optical record- 
ing is here confined to half the track width. 

Yes, this new—or, rather, re-discovered= 
technique is not only “‘here’’, but beginni 
to acquiré status. It is certain to forge sheall 
for the simple reason that it arrives as an 
acceptable standard. You will be able to use it 
and know that the films can be shown on 
other people’s machines. 

There will be no bickering about speeds, 
especially if all the manufacturers have the 
sense to make both 16 and 24 frames per sec. 
available throughout. Fortified by uniformity 
and arriving when one was beginning to 
despair of sense being applied to the magnetic 
tape muddles, I forecast that sound stripe 
is going to feature widely in the cine world, 
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Effects of two differ enses on the same subject The shot on the left was taken with a |Smm. lens, and that on the 

Fight with a 2 ¢ In the latter case the camera was moved further back to get the subject the some size. The 
z g 4 

Bubject wos ¢ e distance from the background in each shot. Notice that in the wide-angle picture the head seems 
ther distant nees too prominent The 25mm. lens corrects the proportions but makes the background a ar 

p & 
Puch closer sees more of the background immediately behind the subject, but less total width Compare also the 
verticals of the deckchair in each shot 


THE RIGHT LENS FOR THE JOB 


By PHIL DENNIS, A.R.P.S. 


Every user of the cine camera recognizes effect which would distinguish their work 
a convenience of having a range of lenses from the average run. 

f different focal lengths to help him in his Study the characteristics of each focal 
Picture making. A typical range on a l6mm. length and it will become clearer how they 
famera is 15mm., 25mm. and 75mm. With can be applied to enhance the pictorial or 
@hree such lenses on a turret, the cameraman dramatic effect. 

Will feel that he is equipped to cope with the 

Gramped scene, the normal run of work and Not Such a Wide Angle 
tere _ te scene or close-up of in- The 15mm. lens is the so-called ‘‘wide- 
— areal ene a Ee ee angle lens. (This is really a misnomer. Its 
, ; angle is by no means as wide as that of the 
Business of lens outfits than the mere matter still photographer's wide-angle ; indeed, it 
@ convenience. Each focal length has its approximates to the normal angle of the still 
erent virtues and vices, and can, if camera, and is, in fact, narrower than some.) 
haginatively used, —— its OWN person- — 1F, addition to taking in a wider field than the 
@lity on the ture being taken. As much longer focus lenses, it has greater depth of 
seougnt chow io gen Some ervey: ot lens focus for any given aperture. The planes of 
ral . poe : given to the choice of actor foreground, middle distance and back- 

a ground seem to recede vigorously. 

- If the camera is tilted up or down to any 

Missed Opportunities great extent, the convergence of perpendicu- 

Sometimes one hears the advice “use the lars becomes noticeable. Movement to or 
25mm. lens for all normal work, and only call from the camera, particularly at closer dis- 
on the wide-angle and telephoto lenses when _ tances, seems fast. Gentle panning produces 
you are unable to set the camera at the right only a slow change of scene. 
distance for the 25mm.’ No doubt most The 75mm. lens, of course, shows the con- 
cameramen work to just this rule, but in verse characteristics. Its angle is narrow and 
doing so they miss many opportunities of | its depth of focus very limited. Tilting has 
adding the touch of artistry, emphasis or little noticeable effect on verticals. The planes 
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of different distances seem to be telescoped 
together, and movement to or from the 
camera appears slow. Slight panning pro- 
duces a big change of scene. 

Naturally, the 25mm. lens falls between 
the two foregoing examples. Its angle is of 
sufficient width to be useful on most exterior 
subjects, and its depth of focus is reasonable 
even at very wide apertures. Convergence of 
perpendiculars with a tilted camera is very 
slight and, on exterior subjects, the planes of 
distance which give the perspective seem 
reasonably natural. 


” 


«Crowding a Scene 


Now, how can our knowledge of these facts 
help us to improve our film-making ? Take 
first the long focus lens. Its obvious uses are 
in such work as picking up a full screen 
picture of a ship some distance from the 
shore, or getting a close-up of the town hall 
clock from ground level, but it can be much 
more fully exploited than that. 

Dramatically, the fact that it compresses 
distances can have a tremendous effect. It 
has the capacity for “crowding” a scene. 
Crowd scenes, feet running or walking out 
of the factory at closing time, the serried 
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15 mm 


ranks of pre-fabs in a housing estate, these 
can all be given the feeling of greater mass or 
density through the use of the long focus or 
telephoto lens. 


Shooting Moving Objects 


By skilful choice of position, an aircraft 
can seem to be skimming house tops when it 
is actually high above them, owing to the fact 
that distant objects seem to be pulled towards 
the foreground ones. Beware, though, of 
trying to dramatise objects moving towards 
the camera in the hope of emphasising their 
speed at the same time as their size. 

A racing car rushing up towards a long 
focus lens will look large, yes, but it looks 
much the same size for quite long distances 
of travel, and the effect is one of slowness, 
Remember the telephoto shots of cricket 
matches, taken end-on to the pitch, with the 
batsmen seeming to take ages to run a tiny 
distance ! 

The tilted camera with the long focus lens 
will give quite a different idea of the side of @ 
building, for instance, from that given by the 
25mm. or wide-angle lens. The verticals will 
not converge to anything like the same 
extent, and the effect of height will be 
minimised. 


Foreground Movement 


Camera movement can be used with great 
dramatic effect when there is movement in 
the foreground to be followed. Take the case 
of a hand of cards seen in medium close shot 
from beside the player. Beyond is seen 
another player. A card is played from the 
hand and the camera pans with it as it goes 
down. At once the whole background 
changes. The other player disappears, and in 
his place appears a third, and his reaction is 
studied. To hold the focus on such a shot, 
adequate light would, of course, be needed. 

The same action taken with a 25mm. or 
15mm. lens, with the camera pushed in to 
give the same size close shot, would take in 
too wide a background to put the effect 
across properly. 

The narrow angle of the telephoto lens 
has one very great drawback. It brings into 
prominence every movement of the camera. 
Certainly it should never be used hand- 
held, and if the film has any tendency to float 





This scale diagram demonstrates the apparent closing-up of the subject-to-background distance as the focal length of 
the lens is increased. The background is a wall with divisions down every foot of its width. The subject is 20 feet in front 
of the wall. 

To get the same size close shot of the subject with each lens, the camera must be placed at the indicated distances from 
the subject. Therefore the width of background included in the frame will be as shown at the top of the diagram ; the 
resulting pictures are shown in the three frames at the foot. The many divisions visible in the case of the |Smm. lens make 
the background appear much further away than in the other cases, although the distance between the subject and the 
background is identical for all three 

The angles quoted are the horizontal angles. Sometimes lenses are described by the angle of their coverage (the diagonal 
of the frame) which is, of course, larger, but the horizontal angle is more convenient for the cameraman when he is setting-up. 
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in the gate, or the camera to vibrate, this lens 
will seize on the fault and magnify it. 

The 15mm. lens has many virtues. On 
interior subjects it eliminates that cramped 
feeling that is ften given by the 25mm. 
lens. Its great depth of focus is especially 
valuable indoors, where maximum apertures 
are often the rule and action is fairly close 
to the camera but not confined to one 
distance. Out doors it creates a spacious 
effect when that is desirable, but on landscape 
shots it may make the scene too remote unless 
there is a pron nt foreground object in the 
picture. 


enace 

For dramati 

@es. An actor 
roache S the 
door seem 


omposition it has many 
enters a room and 
camera only a few feet from 
to loom up menacingly. 
se the camera a little low and the effect is 
@¥en more powerful 
SA straight subject such as a row of 
tefraced cottag placed in diagonal across 
frame, gives a strong feeling of fore- 
und mass on one side of the frame, 
ding away into great distance at the other 
Those w-angle shots of a file of 
icemen marching out to their beat gain 
ir compelling effect from the use of the 
e-angle lens 
yw-angle sh 


w ho 


ts of buildings with their 
icals strongly converging suggest great 
ht. The heroine calling for help from a 
nd floor window, for example, is made 
seem remote, inaccessible. 
‘hen hand-held shots are unavoidable, or 
n the camera is mounted on a vibrating 
ace, such as hip’s deck, or a car, the 
m. lens smooths out the shake very 
iderably. [1 even possible, with 
PiEctice, to make ‘‘tracking”’ shots with the 
cafMera in one’s hand and get an acceptable 
It. 
- 
One special point to note in connection 
with this lens 1s that panning over distant 
Bjects may produce a curious effect of 
“curling” in the picture. It is better to pan 
with some foreground moving subject to 
divert the eve fr the background during 
the movement 
The 25mn 
of course, and sugges 
would be superfluous 
bering that in 
fessional 
usually the 35mm or 
equivalent on 16mm. 
17.5 to 20mn 
This focal le: is considered by both 
feature and documentary cameramen to give 
the most natura! angle of view. (It is not so 


the maid-of-all-work, 
stions as to its best uses 
But it is worth remem- 
35mm. gauge the pro- 
general purpose lens is 
40mm. one. The 
would be a lens of 


worker! 


cramping as the 25mm. lens of the amateur.) 
Its effect is particularly noticeable in inter- 
iors, where it is important not to make set 
or factory look confined. Again, it does not 
give the exaggerated effect of space which 
the wide-angle lens confers, nor does it suffer 
from noticeable distortions of verticals or 
‘curling’ on a pan. 


The Standard Lens 

Personally, I think it is a pity that the 
25mm. lens was selected as the standard for 
16mm. cameras. No doubt the decision was 
dictated by the difficulties of computing a 
wider angle lens of reasonable aperture with 
so limited a clearance from the film, but there 
is really a crying need for a 20mm. lens for 
the serious worker. So often neither the 
15mm. nor the 25mm. is just right. 

You will have noticed that I have been 
referring throughout to lenses used with a 
16mm. camera, but these notes apply almost 
equally to the same lenses used with a 
9.5mm. camera, except that the angles will 
be slightly narrower in each case. For applica- 
tion to 8mm., the focal lengths should be 
halved. Unfortunately, wide-angle lenses are 
not available for this gauge, except for any- 
one lucky enough to have obtained an 
auxiliary lens designed for this purpose on 
the continent before the war. 


Different Dramatic Values 

‘To sum up, the camera and director should 
weigh every scene in relation to each of the 
lenses at their disposal. If the scene is, for 
instance, a shot of four players at a card 
table, three totally different dramatic values 
can be obtained from the three lenses under 
discussion, with the camera position adjusted 
to give the same general size of picture in 
each case. 

You should decide what emphasis or 
dramatic effect is required, and what move- 
ment there is in the picture, its direction and 
its effect with each of the lenses. So often it 
will be found that one lens and one only will 
give just the right feeling for the subject— 
and this lens will by no means always be the 
“standard” one. 


Experimental Films : Ideas Invited 


As pointed out in “Running Commentary”, 
which begins on the opposite page, the British Film 
Institute welcomes suggestions for films to be shown at 
the Telecinema. It also invites specific proposals for 
experimental film production, a sum of £12,500 having 
been set aside for this work. If you have a theme which 
you feel could be developed into a worthwhile film, 
send a clear description of the subject to the Secretary 
R.S. Camplin. You should indicate the method of 
treatment and state the proposed length and gauge 
(16mm. or 35mm.). You are also ask to give an 
indication of the production cost. It is expected that 
the word ‘experimental’ will be interpreted reasonably 
liberally, and that films which are experimental in 
either a technical or an artistic sense will be eligible for 
consideration. 
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Production secretary 
with script, comera 
distance being 
measured, a light 
reading being taken 
. » everything seems 
to be set for a shot 
for the current 
Slough F.S. picture, 
“2 Sar. sk 
Another still appears 
on page 335. 


Film is too dear and searce 


to use up on making tests! 


USE A BOX CAMERA! 


Undoubtedly it is very sound, that oft- 
repeated advice to make tests—either test 
shots or just a few frames—before proceeding 
to film an important or difficult scene or 
sequence. If you’re “‘always filming’’, they 
will present no problems, but if you buy film 
and load your camera only for particular 
occasions, you have to buy an entire extra 
reel for such tests—and that is not an 
attractive proposition. In these circumstances 
even if there were no delay in getting the 
answer, it would be not unreasonable to use 
the film for shogting the scene, fingers 
crossed, first go! 

But don’t give up the idea altogether ! 
The still camera can help quite a lot. The 
humblest box camera with f/11 lens will do 
quite well : they are easy enough to borrow, 
though in passing I must remark that my 
family would not tolerate movie-only 
records, and surely most cinematographers 
also take a goodish number of stills ? 

Well, once you have the lens aperture and 
thé shutter speed, from a reliable source (for 
the “‘popular’”’ still people can be chronically 
inaccurate), you simply purchase a roll of 
film of emulsion nearest to that you will be 
using in the cine camera, and there you are. 


RUNNING COMMENTARY 
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Gevaert Microgran panchro roll film is the 
same speed as Gevaert Super pan cine 
reversal ; Ilford H.P.3 and Kodak Super XX 
roll films and cine films are the same ; Kodak 
Panatomic X roll film is exactly one stop 
faster than 8mm. ordinary Kodak pan 
reversal. ‘ 

The main differences between the still and 
the movie camera are lens angle and lens 
hood. You expect a wider angle with the still 
camera, but since such tests are mainly for 
exposure or subject appearance or filter 
effects, this is of little importance. The 
absence of a lens hood merely means that, if 
the shot is taken towards the sun, you must 


get an assistant to hold a book or something ~ 


to cast a shadow over the lens. 


Ignore the Prints 

If you develop the still camera film your- 
self, use exactly the average of the developing 
time-for-temperature range specified by the 
makers of the developer you use. If you send 
it to be developed professionally, go to a 
reliable place, or they will apply inconsistent 
treatment and lead you right up the garden. 

In looking at the results, take no notice of 
the prints—the story is in the negative. The 
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print mer how much latitude the 


different g1 nting paper can supply 
The 1 


< 
exposed f ast discernible in the 


ile as ‘‘correctly 
shadow ars yuickly indeed get 
to know w! ilue of a stop under or 
to one or two typical 
which you can 


overexpos 


“pertectly « egatives 


exposure 


with 
i ixteen 


times of a } a second at 
frame | near 
assume ti tT f the 
equivaient ras with 1/40th sec. or 
less, such Dekkos, etc regard 
the till f ng half a stop extra 
“exp sure 


What Exposure for Blackpool Lights? 


Sup to know the exposure 
for Bla nations All the books 
tell you it ) to f{/4 on Super XX, 
depend: ry 
@ extra det le to make a test, and 
Your cin an /2.8 lens with 
1/32: 1 sx per frame. F/2.8 1s 4 
Stop wid f/ll of the only still 


enough to 
still camera is 


yu want hghts only 


times the exposure 

11 to 5 e result on the same 
ému! 1 ! su set up the still 
@mera riy and, keeping it 
Be acd ma mn exposures without 
Winding Everyone around will 
Pink you'r yur mind, but you will 
ve got just ta you need. If you want 
to make t t om of the 
timated member that any tests 
shou! 1 tye loubles or halves of ad- 
jacent test f r gaps are of no value. 
The met ful with filter effects, 
unusual! ich as 


and a rc! t there 1s enough light to 
make si ble at the maximum 
aperture of Ihe roll film, develop- 
ed, cost ir shillings, and if you 


like you 


each side 


scenes, 


camp-fire 


nts, extra. 


OLD TIMERS 


Thx hr 
Tel cl 
that ti 
turn to 
thing. | 
filrms } 


able to 1 imme 


tute plans to open the 

and it is expected 
f the past will from 
there—an_ excellent 
o many of the famous 
but enough are avail- 
building a head- 
ache f peal must be balanced 
against hist rtistic value 


kor ti n 


have beer 


mbers of the B.F.I. 
lune Newsletter, to 
ot only members 


I. is 


sugvest tf ' 


can hav the B.I a national 


institution. I think my first two choices 
would be Keaton in The Navigator and 
Lang’s Girl in the Moon, neither of which 
seems to have been preserved.* 


Silents Worth Seeing 


Anyone with a silent projector should 
resign himself to screening silent films made 
as silents ; titled sound films are invariably 
of negligible value. The sad part is that many 
of the silent films one would wish to see are 
not to be had. The position is a shade better 
on the Continent: the Paris concern, Film 
Office, puts out on all three gauges many 
gems—12 Chaplins, 5 silent Laurel-and- 
Hardys, 8 Stan Laurels (before the team 
started), 12 Harold Lloyds, including 
Grandma's Boy, one with Max Linder, and, 
best of-all (because they have not been seen 
in England since 1923), four with Buster 
Keaton. Other interesting items are Extase 
with Hedy Lamarr and La Grande Illusion 
with Erich von Stroheim. 

What is so remarkable in the Keaton 
comedies is the astonishing nonchalance of 
the star, and the inventiveness of the gags. 
The style is much nearer to Chaplin than to 
Lloyd, but gags of the Keystone school are 
thrown in casually as part of the accepted 
routine. 


Knockabout 

Thus, in Neighbours, Keaton arranges a 
pivoted plank over the unpopular neigh- 
bour’s swing gate, so that anyone passing 
through causes it to swing in a vertical plane 
and gets pitched forward on his face. Anyone 
standing watching gets a biff on the head a 
second later. This is excellently played, in 
the typical manner of Keaton harnessing the 
inanimate : he watches with demure interest 
as the “enemy” and the cops, chasing him, 
knock each other out with his horrible 
invention. 

Later, with a rigged marriage in the 
Sennett style, we get a typical Sennett gag 
when one of the relatives takes too much 
interest in the writings of the magistrate’s 
clerk, and gets the direct rebuke of an eyeful 
of ink. No tedious dialogue, mere explicit 
action (! ). Of course, one simply couldn’t do 
it with a Biro. 

It has been said that Chaplin attained the 
maximum level of gags in his two-reelers for 
Mutual, 1916-17—Easy Street, Behind the 
Having seen the Keatons, I 


Screen, etc. 


* Your suggestions will be warmly welcomed and will 
be given full consideration. Send them to the B.F.I 
at 164 Shaftesbury Avenue, London, W.C.2. Amateur 
film interests are represented by the Editor on the 
consultative panel set up to advise on certain aspects 


of policy in running the Telecinema 
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doubt it. In any case, I strongly advise the 
amateur embarking on a hearty comedy to 
get hold of some of this excellent material, 
and to be sure, before passing his shooting 
script, that it really does contain a gag density 
of about the same order. You positively 
enjoy them better second time through. 

How often they have been duped I shudder 
to think. And as for making 8mm. prints four 
frames at a time, I can only say that the 
register has to be better than I’ve ever known 
it for the method to go entirely unnoticed on 
the screen. But the really good stuff is of 
value whatever the condition, and however 
printed. 


B.D.R. 


T 
W ith magnetic tape recording attracting 
more and more interest, there are bound to 
be lots of developments and improvements. 
The Americans now seem to have lashed out 
with Boundary Displacement Recording. 
The conventional method demands that, for 
accurate reproduction, the amount of mag- 
netization should be proportional to the 
intensity of the input signal from the 
microphone. The new system avoids some of 
the electronic difficulties this involves by 
using a track already magnetized in opposite 
senses at either edge, the two regions being 
separated by a line of zero magnetization. 

The new recording head ensures that the 
nett remaining magnetization in the track is 


proportional to the mike signal. This system 
is still only in the laboratory stage, but it 
indicates how the techniques of magnetic 
recording are likely to develop. 


Another shot in the making from the Slough F.S. film, “* If « ot First . 


couple who, intending to spend an evening \alone 


TRICKS OF THE TRADE 


There is one thing which the amateur does 
easily but which the professional finds a 
headache, We can go out in the streets and 
shoot as we like—provided we are not foolish 
enough to ape him and so draw attention to 
ourselves. But crowds, space, time, precise 
requirements and sound effects make it 
almost essential for him to shoot in the 
studio. Nowadays the general technique is 
to build the foreground on the set as a 
precise replica of whatever is needed, but to 
fill in the background with one or several 
still or moving picture backgrounds pro- 
jected from behind on to translucent screens. 
Whether still or movie, the background 
material is referred to as a “‘ plate.” 

Special projectors, with massive optics 
and arcs loaded up to 300 amps, are used for 
this back-projection. Sometimes they have 
up to three projectors for one individual 
background, the three images being exactly 
superimposed, of course, in order to achieve 
the essential brilliance. The still plates are 
air-blast cooled. Long throws are used, 
120ft. being common for a picture about 
25ft. wide. This is optically preferable and 
helps to reduce flare. 

Further illumination uniformity i 
achieved by screens consisting of two pieces 
of sand-blasted cellulose acetate or other 
plastic, laced with uniform tension in a huge 
tubular frame, the matt surfaces touchi 
‘These screens go up in size to a width of 
Where more than one is used in a given set, 
the set designer places some object, such as 

(Continued on page 366) 
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On one or two cameras, notably the 
Pathe H, the bush hole is not blind, but 
leads into the mechanism chamber. So 
never, never sit such a camera on the beach 
or you will get sand in the works. For 
that matter, don’t lay any camera on the 
beach and be careful about sand and fluff 
in the camera case, too—it is horribly 
penetrating stuff. 


Duel in the Sun 


One of the misfortunes of the small and 
cheap 9.5mm. camera is that it does not 
always receive the careful treatment it 
deserves. ‘Too often the camera, in or out 
of its case, is left to fry in the sun, and the 
film becomes cooked in a miniature oven. 
Did you know that this gradually fogs the 
film ? 

I have been very wary of anything black 
ever since half a pound of chocolate turned 
to a mess like Army cocoa inside the black 
saddle-bag of my cycle. Keep the camera 
in its case, put it on the shady side of you 
and cover the case with a towel or jacket, if 
possible. 

‘Then you start your duel with Fate and 
the kids! Before long you get up to help 
with the sand castle, and the camera is no 
longer in the shade. No matter, it is still 
under a towel—until young Johnny comes 
out of the water and wants to dry himself. 
Move it to the shade of the picnic basket. 
Johnny wants a drink and biscuit, so 
Mother reaches for the basket . . . 

Here is a subject for a little comedy 
ending with father burying the camera case 
(supposedly containing the camera) in the 





sand and marking the spot with a stick. 
The family goes to tea and returns to find 
the tide is in, though the stick still shows 
above the water. 


Flash on the Pan 


Do you wonder what causes that occasional 
light streak two or three frames from the 
end of a shot? It is due to stray light 
inside the camera which has fogged the 
film through the claw slot in the front of 
the film guide. Cure: put a cap over the 
lens immediately after each shot, or else 
return the camera to its case. 

If you use a lens cap, provide it with a 
cord anchored to the camera so that it 
crosses the viewfinder as a warning against 
shooting with the cap on. You can make 
a lens cap, like a filter mount, from carefully 
rolled strips of paper and card. But, to be 
frank, I prefer to drop the camera back in 
its case as soon as possible. 


Day Dreams 


Writing to us, Mr. Spiers of Clacton 
complains that there are very few current 
models of 9.5mm. cameras and projectors 
available at present. Undoubtedly one’s 


choice is restricted in comparison with other 
gauges, but at least as far as projectors are 
concerned the range of machines should 
suit all pockets and requirements. 
Pathescope make four models, Specto 


three, including a dual-gauge model, and 
Dekko and Bolex contribute single- and 
triple-gauge machines respectively. Lamp 
wattages range from 20w. to 750w., and 
prices are well spread from about {7 to 
£170. Each of these projectors is good 
value at its price, and I do not see that we 
should be much better off if we had a 
further eight models from which to choose. 

On the other hand, | agree with Mr. 
Spiers that a couple of new 9.5mm. cameras 
would be most welcome, assuming an 
appropriate specification. Now that the 
Dekko is no longer in production, there is 
no current 9.5mm. camera short of the 
£200 mark which has variable speeds. The 
two Webo A cameras are virtually equivalent 
to the two models of the Pathe H except 
that they use a different type of charger. 
They are simple cameras with no frills 
beyond a single-frame device. At the other 
extreme lies the Webo M which has all the 
frills. 

For the continued health of 9.5mm., 
something in between is badly needed. | 
would consider acceptance of P and H 
chargers a pre-requisite in a “30ft.”’ model, 
variable speeds, parallax correction and a 
Standard C lens mount indispensable, while 


A 9.5mm. domestic comedy is now in course of production 
by the Oldham Lyceum C.S This shot was taken through 
a cardboard mask cut to represent a fireplace. A few 
cigarettes behind the mask provided smoke. For soot t 

used finely powdered peat which, in one sequence, foe 
down the ‘chimney’, blackening the faces of the two 
players The peat did not cause the mess which soat 
would have done and was easily swept up afterwards, 


a simple slide-over two-lens turret would 
be a desirable optional feature. If there ig 
a market for a £200 camera in 9.5mm, 
surely there is a bigger market for one 
selling at £50-£70. 


An Angle on Lenses 


Meanwhile, most of us must be content 
with single-lens cameras. If you are @ 
“serious’’ worker, deliberating over each 
and every shot, the few seconds required to 
change lenses will not greatly worry you, 
But the happy-though-harassed family filmer 
will yearn for a turret-head camera enabling 
him to switch quickly to a telephoto leng 
and catch baby’s antics unawares. 

Having had some experience of a turrets 
head camera under these conditions, I cam 
assure you that its merits are partly illusory: 
It sounds so easy to switch to the 3-inch 
lens, but when you do so you must check 
your focus very carefully because even aft 
f/10, say, the depth of field is only very 
small. Then the odds are that baby gets 
too near or too far from the camera and 
you have to refocus hastily. In the excite- 
ment you are quite likely to shoot at the 
wrong aperture because you left the iris 
open after critical focusing. 

My advice is to select your lens and stick 
to it throughout a sequence of this sort. 
Get your candid close-ups separately, if 
possible, with or without a telephoto. 

Those of you whose cameras have non- 
interchangeable lenses need not despair. 
Before the war, wide-angle and telephoto 
attachments were available for 9.5mm. 
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Summer Screening 


Thanks to their remarkably efficient optical 
systems, the numerous 9.5mm. projectors 
equipped with low-wattage lamps can, 
under favourable conditions, show a good- 
sized picture of adequate brightness. But 
this time of year does not offer favourable 
conditions, for with the light evenings it is 
difficult to get any room really dark. Only 
a little light is required to ruin a picture of 
low brightness. 

Suppose your projector gives a highlight 
brightness of 4 foot-lamberts and stray light 
contributes a further 1ft.-lambert. Then 
the brightness of the highlights becomes 
4 plus 1=5ft.-lamberts, while the blacks 
cannot be less that 1ft.-lambert and the 
maximum contrast ratio is only 5 to 1. 


Contrast Ratio 


Now move your projector in to half its 
former distance. The picture dimensions 
are halved, but as the area has fallen to a 
quarter, the highlight brightness is increased 
by a factor of four. The projector now 
contributes 16ft.-lamberts, whereas the stray 
light still provides an impartial 1ft.-lambert 
to highlight and shadow alike. A contrast 
ratio of 17 to 1 is now obtained—a much 
more satisfactory result. 

You don’t like the small picture ? 
Thousands of families find a 9-inch television 
tube adequate, and this gives a picture only 
about 7 inches wide. This tiny picture can 
be viewed by up to six people at once 
without much trouble because it has a 
reasonable brightness and contrast ratio. I 
think that a practical experiment will 
convince you of the merits of a smaller screen 
in summer. 
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Teach Yourself 
with a Teaching 
Film 


Making a film for a definite purpose 
and for a specific audience can be a 
most valuable and rewarding exercise. 


By ©... Wait, Ei? .S: 


A film should be made for teaching only 
when it surpasses other methods as a 
teaching medium. If the facts which the 
teacher desires to be learned can be demon- 
strated by, say, still pictures, or by the use of 
simple apparatus, producing a film is an 
expensive waste of time. 

But for some subjects a film will save any 
amount of explanation ; and in certain cases, 
if there is nothing suitable in the educational 
libraries, the making of one will be an 
interesting and useful occupation; more- 
over, the same film can be used for years 
with successive classes. 

Such a film is Contour Lines (colour, about 
200ft., 16mm.) suitable for production in 
school, to be used for teaching an awkward 
lesson to junior forms. 


Setting and Props 


The school playground on a sunny day. 

A waterproof wooden tray, about 4ft. by 
3ft., and 1ft. deep, containing the model of 
an island, made of any waterproof substance. 
It might be built up with wood, stones, or 
gravel underneath, and have a coating of 
Plasticene on top. On one of the inner 
‘‘walls”’ is painted a series of marks 
numbered upwards from 1 to 8 at intervals 
of one inch, each representing 100 feet. 

The island consists of two hills, one rising 
to about 74 inches (750 feet), the other to 
about 44 inches (450 feet), with a valley 
between. A river, painted on the valley, 
runs to the sea, which is painted blue. 
N, S, E and W are painted on the outside 
of the box to represent compass directions. 

A supply of water and a watering can, 
without rose for easier pouring, will be 
necessary; also a nail or other pointed 
object for marking lines on the island. 

A support for the camera, when it is 
pointing down over the top of the model, 
will also be useful. 





Theme 


From our books we learn that “‘Contotir 
lines are lines drawn on a map to join places 
of equal altitude.’’ To the teacher this 
seem a very obvious description. But 
job is to try to make the definition crystal 
clear in the mind of Jones Minor and his 
cronies ; so to do this he shows them, bya 
practical method, how to draw contour lines 
on a model island in a wooden tray. At the 
same time he films the operation for the 
benefit of future classes. 


Treatment 

Four or five pupils are given a job to do, 
and are filmed while engrossed in the work 
and oblivious of the camera. The job is to 
pour water into the tray in equal sta 
until the model island is completely covered 
and at each stage to draw a line, with a n 
or other sharp tool, showing how far the 
water has reached. When seen from above, 
the result is a “‘ map ” with contour lines. 


Scenario 


(C.U.: close-up; M.S.: medium shot; L.S.: lomg 
shot; S.T.: sub-title.) 
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26. C.U. round the short 
coast line. 

27. L.S. The boys and girls are quite excited, 
and one of the latter is allowed to do the last 
pouring as a special treat. 

28. M.S. A boy hands’ her the can with a 
flourish. She takes it with a bow and 

29. C.U. —-buries the peak under water. 

40. C.U. Water up to the mark, * 800 feet.” 

31. S.T. The island is flooded under 800 feet 


A hand draws 


of water. 

32. L.S. The boys, by lifting one side of the 
tray, pour the water out of it into a nearby 
gully. 

33. M.S. The tray on its side with the last 
of the water running out. 

34. S.T. The floods have now subsided 

$5. M.S. The tray is laid flat again. 

36. S.T. —deaving the contour lines 
marked. 

37. M.C.U. View from above, showing con- 
tour lines in concentric rings (as in illustration). 

38. M.S. All the pupils are looking at the 
contour lines from above. One or two point 
out various features. 

39. S.T. Where the hill-sides are 
contours are close together. 

0. CU. 
above. Boy's finger points to them. 

$1. C.U, The same steep slopes, seen from 
the side. 

3. Sor. 

ag. Gna). 
above. 

4. C.U. 
from side. 

Fade in. 

45. S.T. Now for a few colours. 

16. L.S. The pupils are busy painting the 
spaces between the lines, ranging from pale 
green on the lowest land to dark brown on the 


clearly 


steep, the 


Contours close together, seen from 


{ gentle slope. 


Contours widely spaced, seen from 


Gentle slope, to correspond, seen 
Fade out. 


highest. 

17. M.S. Pupils painting. 

48. C.U. Some of the details. 

Fade in. 

19. S.T. Just like a map in an atlas. 

50. C.U. A view of the finished model from 
Pupils’ hands are pointing to various 

The hands are withdrawn, and we 
“map,” over which appear 


Fade out. 


above. 
features. 
see the complete 
the words : 


oi. 3.T. THE END. 


From Serial to Feature Film 

Something really new in professional feature films ! 
It is nothing out of the way for a trifle to be expanded 
into a full length film, but a serial compressed to 
feature length is certainly a new departure. Colum- 
ta Pictures announce that the 31-reel fifteen episode 
serial, King of the Congo, starring Buster Crabbe, is to 
be transformed into a complete 70-minute feature 
picture. Since each reel is packed with action, the 
editors should have an interesting job, and the film 
should be worth seeing from the technical aspect alone 
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June 12th. Surprise news from Pam 
she has made an editing board ! Not 
entirely, perhaps, for she first persuaded 
her works carpenter to make the base-board 
of polished oak and cut recesses for the 
various accessories. The bottom and 
recesses were covered with green baize and 
the Dekko rewind arms screwed into place. 
The viewer, splicer and film cement bottle 
are securely held in their recesses by their 
own weight. 

There was one small snag but I was able 
to put that right for her this evening. 
8mm. film is normally received from the 
processing station on non-reversible spools, 
and with the rewinders she found, of course, 
that the film lay the wrong way round to 
run properly through her Kodak animated 
viewer. 

She didn't want to have to re-spool the 
film every time and wished, if possible, to 
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am. Tooth 


avoid running the film with a twist in it fof, 
as you know, all film has an annoyi 
habit of coming over the side of the oa 
and tying itself in knots if you take liberties 
with it. I tackled the problem by removing 
the detachable adaptors and modifying 
them so that they would hold reels the other 
way round, 

This meant removing the small peg, set 
to engage one of the three slots in the spool, 
from the inside of the spindle to the outside, 
But before the non-slotted side of the reel 
would go over the re-positioned peg I had 
to turn a groove as shown in the sketch, 
If you haven’t a lathe it is a simple matter 
to cut the groove with a file. 

June 14th. Although it is several months 
since I first described how I made wipes 
with cellulose tape, I still get letters on the 
subject. It seems that this.method of 
making wipes is catching on, so I wag 
particularly pleased to try out a sample of 
black, practically opaque, cellulose tape 
made by Rexel Ltd., the office equipment 
manufacturers. 

Called Speedfix tape, it is available in @ 
variety of widths from }in. upwards, but 
only in rolls of 36 or 72 yards. The price 
is just under 3s. 6d. for a 36-yard roll of 
hin. tape—so let’s hope that smaller 
quantities will soon be available. 

This tape is ideal for making wipes on 
8mm. and 16mm. You simply lay it 
diagonally across ten frames or so. The 
surplus can then be easily peeled away 
after you have cut through the tape with a 
light stroke from a razor blade (see entry 
for Oct. 12th in Dec. 1951 issue). 

As it is made from similar material to 
the film base and is only two or three thou. 








thick, no trouble should be experienced in 
projection. But, if desired, it is a simple 
matter to remove all tape outside the 
picture thus ensuring that it is 
untouched by projector. 

I first cellulose tape for making 
wipes in Yachting Holiday—which still 
projects perf after four years! The 
tape has a tendency to shrink, leaving the 
adhesive to exude at the edges, but this has 


area 
the 


used 


The effect of a bright white line travelling 
across the screen and linking the scenes is 
most professional. 

June l6th. Yet another show of French 
films! There are plenty of films from other 
countries no less worth seeing. And why 
not show some of the old silents occasionally? 

As a maker of silent amateur films I 
always enjoy seeing the professional counter- 
part, but perhaps the public would be 
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bored, having grown up with the present 
day slick professional sound film? The 
comparison of the amateur film with the 
early work of the professional is not without 
interest, however, because in those days 
the latter had little better facilities than 
the amateur now. 

I find it difficult to get the famous early 
films in the right perspective, classics though 
they undoubtedly are. Take the acting, for 
instance: my films have been severely 
criticised on this score yet in some of these 
milestones of the cinema, preserved in the 
National Film Library, I see plenty of 
over-acting and even serious emotional 
scenes which provoke laughter. 

Much of the action seems ponderous and 
slow by modern standards, although it was 
no doubt completely satisfying in its day. 
After all, the audience are forced to follow 
the story at the director’s pace, and herein 
lies the clue to the failure of many amateur 
films: they are too slow just because the 
producers are reluctant to cut. 

The crux of the matter is undoubtedly 
that the amateur makes silent films in the 
age of sound, and his films are compared 
with the up-to-date sound film. Many 
amateurs complain that they rarely get the 
opportunity of studying the early classics 
of the silent medium although there are a 
number of short 16mm. excerpts in the 
National Film Library. They are available 
for general hire. So why not hire a few, 
the next time you are planning a home 
show ? 
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Letters for publication are welcomed, but the 
Editor does not necessarily endorse the views 
expressed. Address: ‘* Amatur Cine World" 
Link House, 24 Store Street, London, W.C.1. 


changed here 


Borscrcasiere. eeteeatsssesiasaerears 


KODACHROME A OUT OF DOORS 


Sir,—The dealer “‘ From the Other Side 
of the Counter”’ asks why customers turn 
a deaf ear to his attempts to sell them 
Kodachrome A, plus Wratten No.85 filter, 
for daylight shooting. Doubtless this 
dealer would, without any qualms, sell the 
same customers the Focal Cinebook by 
C. Leslie Thomson entitled ‘‘ How to Use 
Colour ”, which will also provide grist to his 
mill. But what of the poor confused 
customer who, having taken the dealer's 
word regarding the satisfactory performance 
of Kodachrome A with appropriate correc- 
tion filter, reads on page 17 the following : 

“* If it is necessary to intermix shots taken 
in daylight and in artificial light, it is possible 
to use artificial light film for both, with a 
suitable orange-yellow filter in daylight. 
Although this is a satisfactory working 
arrangement, it should be realised that it 
does not usually give the best possible 
colour rendering in daylight.” 

What is he to do? Embark upon costly 
experimentation ? Can A.C.W. come to the 
rescue and clear the air once and for all on 
this vexing question? What are the 
scientific facts? Do we or do we not get 
better colour rendering with Daylight 
Kodachrome used in daylight, than with 
type A plus filter used under exactly the 
same conditions ? 

Is the Type A plus filter alternative but “a 
satisfactory working arrangement ”’, and not 
the best solution for an exacting worker ? 
If it is the latter, why does the dealer always 
have Kodachrome A in stock, when the 
natural demand will always be for the 
Daylight type ? 
BRIGHTON, 5. A. E. PENNIFOLD. 


it is important to bear in mind that the material offered 
to the consumer is the best of an imposing list of com- 
promises. Daylight Kodachrome is balanced for average 
temperate daylight. Type A is balanced for the range of 
tungsten colour temperatures most likely to be met with. 
The Wratten 85 filter does correct Type A to suit average 
daylight. 

We ourselves hove got excellent results with filtered 
type A in daylight, and so can anyone. But we think—as 
do many there is a discernible difference in 
the quality of the results from the two kinds of film. Yet 
we may easily be wrong, because judging colour is so 
subjective a business that one doesn't even know if one is 
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making allowances. Certainly any difference is less than 
can be caused by on exposure error of half a stop. 


1S THE GELATINE FRESH ? 

Sir,—May I add a word to the ‘ quality -of- 
Kodachrome ’ controversy ? I, too, 
exposed a lot of Kodachrome and have ‘found 
Kodak’s processing labs most co-operative, 
and the quality of their work very 
indeed, but—and this is an important ‘ but’ 
—Mr. Sewell did mention some months ago 
the fact that when one uses ‘“‘ A ”’ stock (amd 
I use little else) the freshness of the 85 filter 
is highly important. It undoubtedly is. 

Quite recently I used two reels of Koda- 
chrome A of the same batch and expiry date. 
The first one, of Kew Gardens, was most 
disappointing. Exposure was correct (fall 
sunlight), yet the pictures had an unpleasaftt 
grey-blue tinge all over. It did look li 
faulty processing but I remembered t 
business about the filter pigment deteriora- 
ting when stale, and I replaced my 
gelatine with factory-fresh material. 

The second reel, still with full sun, same 
meter, same type of subject, almost identical 
conditions in every way, was as perfect as one 
could hope colour to be. I am convinced that 
much of the off-tone colour about which 
complaints are made can possibly be traced 
to this simple cause. The difference is most 
marked, and it takes only a few months for @ 
filter to ‘ go bad’. 
ARDLEIGH House F.S 
HORNCHURCH. Lesuiz S. GILLHAM, 
@ 


COLOUR FILMING IN SOUTH AFRICA 

Sir,—I was pleased to see the forthright 
paragraph in the May issue about the present 
poor quality of Kodachrome. I think you 
know that we in this country are experiencing 
the same trouble with Kodachrome. It is 
particularly distressing for the 8mm. worker, 
who has nothing else to fall back upon, and 
many experts and advanced workers are 
being put off colour filming as a result. We 
all hope you will follow this up in the right 
quarters, and I can assure you of the whole- 
hearted support of a very large number of 
workers in this country. 

Also in the same issue was a short letter 
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the emulsion outwards when there is a 
double brass spring on the pressure plate 
Several variations of this type of charger 
were developed: some have the sprockets 
filed away. Sound film can be used with 
these, of course, as it can with the early 
type which has no sprocket drum. 

The jamming of these chargers is only 
one of life’s troubles. You can also get 

butterfly-jump ”’ and “ chivy-chase.”” The 
first is the result of the frame-line varying 
in width and in the second case the film is 
pulled through without any intermittent 
action. It’s no good saying that you never 
get any of these troubles because you might 
be unlucky with your next magazine ! 

A 


NORTHAMPTON, LEE. 


€ 
TRAVEL FILMS 


Sir,—As much has been written decrying 
“lantern-slide” pictures and putting over the 
slogan, “People Not Places’’, I think the 
time has come to state the other point of 
view. There is a large and growing public, 
entirely ignorant of the technique of film- 
making, that delights in seeing well-made 
films of foreign places, and of our own 
country as well. 

Not all travel films are a series of “‘stills’’ 
joined by titles. A good travel film should 
show shots of local inhabitants going about 
their usual occupations ; it should include 
where possible traditional dances, folk lore 
and street scenes. I venture to suggest that 
such scenes would look very different if 
projected from a series of film strips. 

Amateur colour film correctly exposed 
and photographed can equal and indeed 
surpass that of the professional ; the equip- 
ment necessary is far less conspicuous and 
more easily transported. In consequence, 
scenes of a local character carr be captured in 
a few seconds that in the ordinary course of 
events would be denied the professional. 
And, apart from this, is there not a pride of 
workmanship in taking a well composed and 
properly exposed picture that can give 
pleasure ? 


Demands a Lot of Work 


A good travel film requires a great deal of 
work and is by no means an assortment of 
odd shots put together. The reason why so 
many amateurs continue to make travelogues 
is because such films are the best medium 


their activities. I doubt whether the 
average non-technical audience would be 
greatly impressed with a film made with 
amateur actors in costume or with the baby- 
on-the-beach stuff that we see so much of. 

I fear that there is a growing tendency in 
the amateur film movement to sell the idea 
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in his fetter, *‘ Dial 999 

(this page), a member of the 
Potters Bar C.S. comments on a 
caption to a production stil! 
of the club's current comedy 
“Brief Case Encounter "’ 
published last month The 
photograph here shows another 
shot in the making for the 
emergency cal! sequence filmed 
with the collaboration of the 
Hertfordshire Constabulary and 
the telephone service. in so 
many film plays we are taken 
unnecessarily to telephone 
exchange or police station 
whenever a character puts 
through an emergency call, 
but this seems to be one of the 
few cases in which the trip does 

have point 


that no film can have Merit unless it has a 
story, however far fetched and redundant that 
story may be. There must be continuity, so 
we are told. While there is much to commend 
in a straight documentary such as Portrait of 
Wycombe, is there not also room for travel 
films as well ? But these, by their very nature, 
do not admit of a story, nor can they be 
planned on a short holiday limited by 


currency restrictions. None the less, a worth- 
while film can result that can give pleasure 


and instruction to many. 

I rather think that prejudice is being 
shown towards makers of travel films which 
are in an entirely different category from the 
story-type of film and must not be judged 
by the same rules : both have their place in 
the amateur film movement. Are not many 
workers becoming competition-minded 
rather than entertainment-minded and tend- 
ing to make films purely for competitions, so 
that, in fact, a competition type of film is 
being evolved ? And is not the story element 
being unduly stressed at the expense of 
photographic quality and finish ? That is the 
impression I got when I recently saw the 
1951 Ten Best. 


LonpDoN, S.W.19. A. T. FoRMAN. 


* 
DIAL 999 

Sir,—Writing unofficially, I feel I must 
take up the cudgels on behalf of our society 
with regard to the caption which appeared 
under one of our production stills in the 
July issue stating that “ one wonders whether 
the impressive behind the scenes aspect of 
an emergency calf is fitting material for a 
farce’’. 

In fact, that will be the essence of the 
sequence in the completed filmi, Brief Case 
Encounter, which sets out to show the chaos 


which occurs when a farm is nationalised 
and taken over by a horde of Civil Servants. 
The full majesty of the Law is invoked by 
dialling a 999 call which is put through the 
authentic official channels but by the time 
it filters through to our own countfy 
‘“* Keystone Cop ”’, the fun becomes fast atid 
furious. (In passing, I may add that We 
received whole-hearted co-operation from 
both the telephone service and Hertford- 
shire Constabulary, for whom nothing was 
too much trouble). 

I do feel, Sir, that from this caption you 
are rather inclined to form an opinion 6n 
the completed film from one isolated still. 
After all, one cannot judge the British Army 
by a still from Reluctant Heroes, or the 
banking system by the Lavender Hili Moab. 

I repeat that these are my own views, and 
not those of the club concerned, but I do 
wish to impress that the “impressiveness” 
was deliberately aimed for in contrast to the 
general knock-about chaos which follows. 
Potters Bar C.S. J. L. BENNetT?. 


LEARNING FROM FOREIGN FILMS 

Sir,—While agreeing with the great 
majority of readers that ACW is an excellent 
magazine (it is, in fact, my most eagerly 
awaited film magazine), there are one or two 
features which I should like to see which are 
not at the moment included. For example, 
why can’t we have reviews of foreign films ? 
It is my experience that the amateur can 
learn far more from, say, the Italian films 
shot mainly in the streets than he can from 
most American films shot on sumptuous sets 
in luxuriantly equipped studios. 

Leslie Wood refers (June) to a glycerined 
lens effect fade. Might I point out that this 
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has also been used in an earlier film (British, 
I think), Night Was Our Friend. The trick 
can easily be copied by the amateur by 
running glycerine over a sheet of glass and 
shooting through it—to avoid having to buy 
a new lens. 

I really must thank you for the Cine 
Circles, which are a wonderful idea. Follow- 
ing David Cunningham’s recent letter I feel 
there might be enough support for a script 
writers’ circle which could be ready to advise 
and help any club or circle which was hard 
put to it for a script, and should myself be 
willing to help 
DownHaAM, BROMLEY. 


e 
SCREEN BRIGHTNESS 
Sir,—I would like strongly to protest 
inst the showing of dimly-lit films to 
ge audiences. In the last 12 months I have 
en to three public shows of amateur films 
ind on each occasion an otherwise excellent 
sentation has been spoiled by insufficient 
ht on the screen 
Last year you published a short series of 
cellent articles on screen brightness, giving 
foot lamberts as a desirable minimum. 
her authorities give slightly higher figures, 
pecially for colour films. However, taking 
ur figure (10) and assuming an average 
jector efficiency of 0.2 lumens per watt, 
e obtains the following maximum screen 
idths for an adequately lit picture with 
rious projector lamp wattages: 


G. R. Mean. 


Maximum Screen Width 
Lamp Silver Beaded 
attage 
500 sft Sift odft 
750 iif otft Tift 
1,000 ife 7ift oft 
A strict adherence to such limitations in 
en size for public film shows would do 
ch to prevent that feeling of disappoint- 
nt that is sometimes experienced when a 
which looked so good on a small screen 
home or at the club is seen blown-up to 
1@ feet wide on a 750 watt projector. 
PWith the big screens—10 feet or more in 
th-——arc projectors would seem to be the 
y solution 


Lonpon, N.21 L. J. FREEMAN. 


e 
INTERNATIONAL COMPETITIONS 
-With reference to the article, ‘Why 


Sir, 
Do We Fail in International Competitions ?”’ 
(July), may I suggest that your contributor 
is being hardly fair in the inference he draws 
when he states that the selection committee 
rushed through 15 films in a single evening. 
It should be made clear that each of the 15 
films had been nominated by member bodies 
of the B.A.C.C.C. from among the prize- 
winners in their own competitions, and in this 


respect alone, I venture to suggest that the 
selection differed materially from that of 
“the smallest club”. 

There is the further point that in the case 
of most of the films, a majority of the selec- 
tion committee had already seen the film, not 
once, but several times previously. 

Les.ie M. Frovupe, 
Hon. Secretary 
ee Amateur Cinematographers’ Central Council, 
ok 

Yes, agreed, but 15 films, however good, in one programme 
are surely too mony. Individual members of the selection 
committee will be very familiar with the prizewinning films 
from their own competitions, but they cannot know the 
other films so well. Further, the films which reached the 
final round of the competitions were surely screened not 
once but several times before the prize-winners were 
singled out. The 15 films in this case also constituted a 
final round, so should not the some care have been exercised 
in whittling them down to 4? But we don't want to flog a 
dead horse, particularly when the willing animal has served 
the amateur film movement so well. We drew attention 
to the situation in the hope that it will be remedied next time. 

a 


FILM LIBRARIES UNDER FIRE 
(1) Not Enough lémm. Silents 

Sir,—Although I have been an eager 
reader for many years, I have not before 
ventured to express any opinions, my activi- 
ties being modest, but I would like to write in 
support of Mr. Michael Bryan who pleads 
(June) for 16mm. silent versions of more 
modern films. I appreciate your footnote to 
his letter, but there must surely be many 
films which could, without losing much—if 
anything—be put out silent. 

There are many excellent Continental 
sound films with English sub-titles, and 
many fine documentary films which could 
have brief, informative titles inserted in place 
of the dialogue. I can project sound films 
mute (I have a Specto 500 dual machine) but 
I just cannot afford the high fees asked, even 
if the renters would hire them to me. I do a 
fair amount of showing to various church 
organisations, youth clubs, etc., and really 
would like to show an up-to-date film— 
9.5mm. as well as 16mm. 


A Plea to the Trade 

While I appreciate that our hobby must 
progress, I suggest that most of us are unable 
to afford high library fees, so I do not think 
the industry would be out of pocket if it 
would make more silent films available. It 
always grieves me that, apart from an 
occasional issue by Pathescope, silent films 
are conspicuous by their absence from the 
new releases. I get the impression that the 
trade generally now has no time for the silent 
projectionist. Not very encouraging, is it ? 

Sorry to have to grumble with my first 
letter, but I hasten to add that I very much 
enjoy ACW, each issue of which makes me 
all the more keen on our hobby. 
LIVERPOOL, 9. Joun C. WEsTON. 





(2) Not Enough 9.5mm. Silents 

Sir,—Why are 9.5mm. silent film users 
being left out of the new issues ? Surely all 
the thousands of silent films made before the 
introduction of sound are not lost ? Even the 
so-called silent releases are mute versions of 
sound films which do not give us our fair 
share of screen time, since they have to be 
run at 24 f.p.s. if they are to be shown 
properly. Yet there are still a good few 
silent classics on 16mm. Could not these be 
reduced to 9.5mm.? 

If we must have ‘ex-talkies’, why not films 
that can be understood without the aid of 
sound—Chaplin’s City Lights, for example ? 

Many thanks for a wonderful magazine, 
and good luck for the future ! 
East GEELONG, VICTORIA. 


J 
(3) Not Enough 8mm. Features 

Sir,—I wonder if other readers share my 
view that 8mm. film libraries need some sort 
of revision ? Apart from the shocking quality 
and age of the films, there is little selection. 
True, there are hundreds of one-reelers, but 
it is the absence of feature length subjects 
(4-reelers and over) I’m concerned about. It 
is high time the 8mm. fan was given facili- 
ties comparable with those available for 
9.5mm. and 16mm. users. 

I am appalled to find that the six largest 
8mm. libraries can produce a total of only 
35 feature films. And what of these chosen 
few ? Most of them are about a dog called 
Rin Tin Tin or old cowboy episodes. Where 
are the adult films ? 
EASTBOURNE. 


* 
(4) 16mm. Sound Print Quality 

Sir,-—After a season of showing 16mm. 
sound films at home, and on cne or two 
occasions outside, I have come to the con- 
clusion that 16mm. sound leaves a lot to be 
desired. All this talk about print quality, 
specially recorded sound, etc., is, to me, 
just talk, though I will admit that newsreels 
are above the average for sound as compared 
with a run-of-the-mill feature. 

Of fourteen films I have had, two were 
very good, but the rest could just be under- 
stood by listening carefully and watching 
the lips of the players. At the rentals charged 
we are not getting a fair deal. When one 
pays £5 10s. for the hire of a film one does at 
least expect to hear what is going on. 

No, the optical part of my projector, a 
Victor 40, functions correctly, and the film is 
in perfect contact with the sound gate! 
SALFORD, 7. K. BAKER. 


& 
lift. PICTURE WITH 8mm. 
Sir,—During Festival year our club fos- 
tered the idea of filming the parades, swim- 


JosepH Evans. 


Howarp G. WILSON. 
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ming galas, regattas, etc., to keep as a record 
in our club library. Our efforts proved so 
successful that we were tempted to cash in on 
our results, to boost club funds. We therefore 
hired our local Town Hall for one week, set 
up two Paillard M8R projectors in the 
balcony and screened the films to audiences 
of 250 people each night. The size of the 
picture, on a silver screen, was approximately 
11ft. 9in. by 9ft.! 

If there are any doubts about this not being 
possible, may we add that we have booked 


This zoom lens is believed to be the only one of its type i 
the country. See letter below. 


the hall for another week next October when 
we hope to repeat the performance and w 

be glad to demonstrate to anyone who comes 
along. Anyway, there are approximately 
1,000 tow nsfolk who will vouch for the 
satisfactory definition and brightness of the 
picture. How’s that for 8mm.? Some of ouf 
stock was colour, too! 
LARNE CAMERA CLUB. 


e 
ZOOM LENS 


Sir,—Readers may be interested to see the 
enclosed photograph showing our 16mm, 
Pan Cinor zoom lens. This is the SOM 
Berthiot French-made lens which has @ 
variable focal length of 20mm. to 60mm. 
The cameraman in the photograph is, of 
course, Mr. Howard Cricks. This zoom 
lens, which we believe to be the only one of 
its type in the country, came into its own at 
the Trooping the Colour ceremony recently 
and produced most effective results. 

Peak FILM PropuctIons. J. H. Franks. 


J. IvaN HAMILE, 


PROJECTOR BLIMP 
Sir,—Having seen a number of photo- 
graphs and sketches of projector blimps in 
Ideas Exchanged Here, I feel readers may 








of my own effort. My 
spect with a Scanrite sound 
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\ pilot external switch is 
fitted. ‘The amplifier, and its controls, 1s 
situated to the f the blimp, a partition 
separating it fro the projector. Although 
I still get from the machine, I 
fee! that a blim; well worth making. 
Warwick HAROLD FAIRBROTHER 


a 
CELLULOSE TAPE FOR WIPES 


* Sir,—I have recently discovered that 
Messrs. Johnson and Johnson market a 
Black cellulose tape. | came across it on their 
@fand at the B.1.F. and, although I have not 
yet had time to make a practical test, | believe 
t it will be very useful for making wipes, 


et. 
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GOT ANY DOLLARS ? 
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pyjama trousers, and wooden handles for 
anything that doesn’t have one. 

The latest addition to my already exten- 
sive outlay of cine equipment is a smart, 
dark-blue beret. In my forthcoming produc- 
tions you will undoubtedly remark a decided 
influence by the French school. 

The picture I am now working on is not 
bright or anything like it. It is horribly pre- 
tentious, loaded with technique (the excess 
in my system, of which I am aching to get rid) 
and with intensely clever ideas (stolen from 
*‘Caligari’’, et al.) ; but which has so far been 
an extremely interesting exercise. 

I really should conclude by congratulating 
you on another successful Ten Best festival ; 
for the continued excellence of ACW, etc., 
but I am afraid of sounding trite where 
others have said it better: so (at the risk of 
offending you) | won't offer any congratula- 
tions at all. 

VANCOUVER 8, B.C. Davip HuGues. 

We did our best to work out what aii those dollars come 
to in English money, but had to give up, so we haven't made 


up our minds whether it's worthwhile emigrating. But we'd 
like to call on Mr. Hughes some time. 


SERVICE 

Sir,—I would very much like, through the 
medium of ACW, to express my gratitude to 
Specto, Ltd., for their excellent service, for it 
is very refreshing in these days to come 
across an organisation who endeavour to give 
their customers every satisfaction in that 
most important branch of our hobby—after- 
sales service. 

I noticed that the rails on the alloy gate 
pressure pad on my standard machine were 
wearing badly after a few weeks. The new 
one sent by express post unfortunately had 
a slight machining error. Specto sent a re- 
placement a few days later and the promise 
of a new pattern stainless steel pad when 
these were put into production. Needless to 
say, the promise was fulfilled. 

I was asked to accept with the firm’s 
compliments the spare set of belts which | 
had ordered when I returned the pressure 
pad. Last Christmas I received a greetings 
card which was a welcome personal touch. 

A few weeks ago the motor began to lose 
speed. Specto asked me to return it for 
inspection, and although the guarantee had 
expired, sent me a spare motor to use while 
my own was being repaired. Fortunately, on 
taking out the motor to pack it for despatch, | 
found I could readily cure the trouble by 
fitting a new bearing myself. They immedi- 
ately sent me a replacement. 

Only once did they ask to see a faulty part. 
\ spare was sent before they could have 
received my remittance, and replies to letters 
were always prompt. In these difficult days 
one does not expect to get everything as and 
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Looks a handsome job, doesn't it ?—the sort of machine you 

would look twice at in the shops. Yet it’s home-made 

Mr. D. Tapsfield, who built it, gives detaiis about it in his 
letter below. 


when one wants it, but one could wish that 
there were more firms who gave swtch 
excellent, courteous service. 
9.5mm. CrircLe No. 16. K. Coron. 

Always glad to provide space for acknowledging service 
such as this. Makes pleasant reading, doesn't it ? And we 
have received another letter in similar vein from Mr. R. | 
Hall of Walthamstow, E.17. 

& 


HOME-MADE 9.5mm. PROJECTOR 


Sir,—My home - built 9.5mm. silent 


projector consists basically of three boxes 
made from 16 s.w.g. dural sheet, bolted at 
the corners with small angle brackets inside. 
The base houses the synchronous motor and 
the 12 volt, 100 watt mains transformer for 
the projection lamp (Al pre-focus type). 

The cooling air stream is drawn into the 


base “‘ box ”’ by a fan on the motor and 
forced out through holes drilled in the base 
of the lamphouse. The gearbox is built from 
two sideplates of fin. dural, the gears having 
been taken from ex-Govt. equipment. All 
shafts are 3/16th in. silver steel, the shutter 
and cam shafts running in phosphor-bronze 
bearings. Feed and take-up sprockets 
(home-made) are chain driven. 

The claw, cut from 1/16th in. silver steel, 
is actuated by two cams. The usual 
triangular one controls the film transport, 
the second the entry of the claw into the 
perforations. The claw enters by spring 
action, the cam merely withdrawing it. The 
claws move up and down 32 times per second 
but enter the film only every other time, 
hence there is fast film shift. 

The shutter covers 160 degrees and 
revolves three times per frame. Framing is 
by means of the knurled knob above the 
gate which moves the entire lens and gate 


assembly in relation to the claw. The power 
rewind incorporated—it is driven from the 
gearbox—-will rewind a 300ft. spool in 
roughly 20 seconds. Up to now, the machine 
has projected something like 15,000ft. of 
film and has given no trouble at all. 
WINDSOR, D. 'TAPSFIELD. 
* 
THE A.C.W. BADGE 


Sir,—I am quite often asked—even by 
those who have one—what I have done to my 
ACW badge. It looks so bright and the letter- 
ing stands out so clearly. The secret is that for 
the small charge of 1s. 6d. I have had it 
chromium-plated by a local firm who under- 
take to plate or silver almost anything—at 
owner's risk. The black enamel is in no way 
affected by the process, and the transforma- 
tion in the badge is really remarkable and 
well worth the small charge made. 

Just a warning : owners of badges should 
not try to polish the dull silox finish With 
metal polish, otherwise it will slowly but 
surely be removed at the edges. Far better to 
have it chromed. 
BELFAST. W. C. PoLu@cK. 
& 

Sir, — The other day I made a contact 
through the ACW badge, the wearer of which 
(it transpired) had the same type of camefa as 
myself, so that it was quite a profitable meet- 
ing. His badge looked a bit different from 
mine—I found that he had enamelled the 
laurel wreath green. 

JERSEY. MALcoLM CaBELDv. 

We don't want to detract from the enterprise shown— 
which we salute—by pointing out that we could have provided 
a bright silver finish at the same cost of that of the gilox, 
and that we could have had a colour for the enamel Barts 
instead of black We circulated a prototype in vé@fious 
finishes among a cross-section of readers and selecte@ the 
one which received the most votes. 

Has anyone had any bright ideas similar to those mentioned 
by our correspondents’? We'd like to know. And we also 
commend the suggestion made by two ‘ lazy ' types whe, in 
ordering two badges each (‘‘it saves having to change 
everything with the syit’'), mentioned that it would b@ nice 
to know the most interesting, amusing or thrilling experience 
that has resulted from wearing the A.C.W. badge. An @rder 
form for the badge appeors on page 383. The prige is 
still Is. 6d., post free 

e 


QUERY CORNER 
Sir,—Can anyone supply me with amateur 
produced 8mm. black and white shots of 
Malacca (Malaya) for incorporation in my 
film dealing with fishing off the coast there ? 
F. CLARK. 
58 North Road Avenue, 
Brentwood, Essex 
B 
Sir,—Can any reader oblige me wich the 
loan of a copy of the Aug., 1949, ACW 
containing the article on converting the Zeiss 
Kinamo $8.10 camera from cassette loading 
to spool loading or, better still, give me the 
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FILM MAKING WITH COMPASS 
AND RULER 


ID Pi¢ 
should have a working 
knowledge of the elements of pictorial 
composition. With some fortunate folk the 
knowledge is instinctive. They can recognise 
at a glance the need for—for example 
framing a scene with an object in the fore- 
ound, and appreciate the need for balance 
the component parts of the shot. Study 
textbooks on composition can help a lot 
you're not quite sure of yourself in this 
tter of planning attractive patterns, but 
t even the expert will find the textbooks 
Fcertain guide because the need for move- 
nt in a shot complicates the issue. 
| You can’t isolate the shots in a sequence 
regard ther individual patterns. 
-h has to be related to the next. Indeed, 
one particular shot draws attention to 
If unduly because of an unusually effective 
position, it is bad cinematically, however 
it may to the artist, for it is 
ly to flow of movement. 
rther, you take the ‘rules’ of 


" 
Every film maker 


as 


appeal 
the 
yuld 


upset 











TORIAL 





COMPOSITION 


composition with a pinch of salt because, if 
you've a mind to, you can fit almost every 
case to them and can quite readily invent 
your own. And from there it is an all too 
easy step to getting involved in abstruse 
niceties which require an imposing-sounding 
vocabulary for their expression (or veiling). 

Nevertheless, there are a few basic rules of 
still composition which you can profitably 
bear in mind. They are the framework on 
which the artist builds. If you want to know 
more about them you will find the print 
criticisms by Charles Simpson, R.I., in 
A.C.W.’s sister journal, Miniature Camera 
World, a considerable help. But remember 
that you have to apply those rules to move- 
ment both in the frame and throughout the 
film. We have chosen a Wild West sequence 
for purpose of illustration because it is a very 
familiar one and because it does contain 
plenty of movement. But the family film, 
the scenic and the documentary are based on 
the same foundations. 


A neutral start: circular composition. Basic- 
ally, the circle suggests orderliness and calmness. 
The main interest of the shot is in the centre of 
the circle, with the foreground providing the 
frame. 


A rectangular composition also suggests 
calmness, but the effect is more forthright. The 
circle has grace and can be used to give an 
impression of limpidity and even mystery. The 
rectangular composition, by contrast, is stolid 
and uncompromising. After a somewhat lyrical 
opening, we get down to business. 


Although the three units are linked, each 
competes with the other and there is no centre of 
interest. The effect is therefore somewhat tedious 
and also irritating, for one does not know on 
which of the three characters to concentrate 
but, of course, dialogue would help in sorting out 
one’s impressions. One of the three units should 
be larger (ie., nearer the camera) than the 
other two. 
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ILLUSTRATIONS BY ALEKSANDERS KRUKA 


Movement in one plane across the screen tends 
to give an impression of restful monotony—but 
restful only if it is not held on too long. Swinging 
the camera to follow the action peps it up a 
little, but there is still no feeling of excitement 
(provided the action is filmed in long shot). This 
effect is intentional because . . . 














. .. it is designed to lead us on unsuspectingly 
to the ambush. We are brought up with a jerk. 
A sudden cut to a shot in which the bold fote- 
ground is dominated by a completely immobile 
figure suggests threat. The foreground balanées 
the action. The eye is led naturally to the coa¢h, 
and because of this there is no conflict between 
the movement and the static part of the shot. 
They are complementary. 











A triangular composition here, giving a feel- 
ing of strength. The two small figures should net 
move too close to the vertical sides of the frame, 
for this would destroy the pyramidal arrange- 
ment and separate them from the foreground 
figure, so that the tautness of the scene would be 
lost. Even so, there is a reasonable amount of 
latitude for movement within the triangle. 








A shot from another angle, but the basic 
element of the composition is preserved. Thus, 
though the repetition tends to weaken the initial 
effect, the strength of the action is not disai- 
pated. And repetition there must be, for it is not 
enough to show one shot of an action. 


The triangle is turned upside down, and 
because it is improbably balanced on its tip and 
the main features of the scene come outside if, 
there is a suggestion of weakness and unsteadi 
ness as opposed to the last two shots. In this 
case the effect is deliberately planned to point 
the feelings of the coach passengers, but 
normally a blank, ur“*teresting expanse where 
the centre of interest / ght to be must be care- 
fully avoided. 





The motif of this composition is its fluidity. 
Horsemen are galloping through the country- 
side. If this action takes place in rectalinear or 
triangular frames, it will tend to be subdued by 
their stolidity. Yet in the mountainous country 
in which such chases invariably take place, there 
must obviously be triangular compositions. The 
solution is to arrange the action at the meeting 
point of flowing triangular lines, so that while 
framing it, they do not oppose it, 
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IDEAS EXCHANGED HERE 


from page 349) 


who would make this 
willingly pay all postages, 
that the copy is returned 
condition. 
S.E 


Mame of ar 
Sonversior 

@tc., and w 
immediate! 


ang oS J 


Sunnys 
Clevedor 


perfect 


SERLE. 


I took part in a 
Norfolk 


Sur, n Whit Monday 
I nemouth on the 
Broads, competing in the first and second 
ecked yacht called Woodcut 


regatta at 


races inaft 
Il. While ng I noticed a gentleman 
filming from the bank with what seemed to 
be a Bell & Howell camera. He appeared to 
be an ent! ind is therefore probably a 
reader of Al If he sees this I wonder if 
he would tact me, for I would like to 


The circle as the basic pattern of a shot 
suggests ease and limpidity (as in the first shot), 
and everl when it is in motion the effect is still 
apparent. In an exciting chase, however, we 
must obviously avoid giving such an impression, 
so we show only part of the circle (the wheel), 
and then obliquely, so that it spins towards the 
audience. The pursuers on the right of the 
picture complete the composition. 

No clearly defined composition at all—just a 
zigzag of lines, creating an effect of confusion and 
excitement—an effect which is noticeable only 
because the shot is a close one. In this case there 
is method in the disorder. Lightning is also zig- 
zag, but because you see it in long shot, as it 
were, no feelings of confusion are created, 
though the excitement and urgency remain. 


Calm after storm. Our friendly circles again. 
The clouds serve as the circumference of one of 
them, like the largest of the ripples in a pond. 
There is no clearly recognisable single point of 
focus in this shot (as there is in the first shot), so 
the circles are rippled outwards to provide a 
broader frame, on the circumference of which 
are the clouds. 


Happy ending. Up to now there has been vivid 
action created by swift, vigorous movement and 
bold close-up work. The long shot, in which the 
focal point is far away, induces a feeling of 
poignancy, but because the characters are a 
considerable distance from the camera they 
must be so arranged in the frame that the eve 
goes to them at once. 


know if it would be possible for me to purchase 
a copy of his regatta sequences to include in 
my own film of the Broads. 

CLIFFORD S. GIpss. 
Whisper Wood, 
116 Marshalswick Lane, 
St. Albans 

* 

Sir,—I would like to correspond with a 
British amateur. I am a 16mm. worker and 
have a Bolex camera and G.B.-Bell & Howell 
601 projector. ASGEIR LONG. 
Hringbraut 35, 

Hafnarfirdi, 
Iceland 
& 
FILM WAXING 

Sir,—With reference to Mr. Verney’s 
comments in the June issue we should like 
to point out that we now wax customers’ 
films at their request for the small extra 
charge of 6d. per 100ft. 

ENFIELD, Mippx. Henry Hower & Son. 





HOME AND AWAY 


YOUR 


In this hard-boiled age there ts a tendency to 
avoid sentiment lest someone brings the 
charge that it is sentimentality. Senti- 
mentality is sentiment which has departed 
from genuine feeling to become excessive 
emotion. But sentiment, rightly used, will 
give every film warmth. The family record 
film more than any other needs a touch of it. 
The comedy subject likewise needs it to 
provide contrast. Chaplin, of course, is the 
supreme exponent of the art of mingling 
tears with laughter, but even were you 
capable of doing so, there is no need to 
introduce quite such starry-eyed sentiment 
as is typified by his forlorn and friendless 
little man who, by to-day’s standards, is 
somewhat improbable. 

Just the right note of sentiment is in 
evidence in a very well made and satisfying 
British picture, Gift Horse, directed by 
Compton Bennett, and starring Trevor 
Howard, Richard Attenborough, Sonny 
Tufts, James Donald and Joan Rice. The 
title refers to one of the over-age destroyers 
which America gave us during the war in 
exchange for strategic bases. 


Sentiment Mildly Applied 


Trevor Howard, a_ Lieut-Commander 
with a not-too-creditable record, has a crew 
of rookies who have never been to sea before. 
The story tells how both he and his men 
learn to leave off disliking each other and 
to work as a team. 

The dashes of sentiment are mildly (and 
therefore effectively) applied. The gift 
horse is a stubborn old mule. Her steam 
pipes snap, she goes too slowly and can’t keep 
up with the convoys she is supposed to be 
escorting. 

At last Christmas Day in home waters 
comes round. At long last, too, officers and 
men are willing to concede that ‘ The Old 
Man’ is not such a bad sort after all. The 
drinks are circulating, talk and laughter are 
noisy. Among the skipper’s Christmas cards 
is a telegram. He opens it, expecting 
another greeting. Instead, we see the words 
** Deeply regret to inform you that your son 
was killed in action.”” The words rush 
towards us and the laughter and noise on the 
sound track become a roar. 


CINEMA 


By 


LESLIE Woon 


Two dramatic scenes—bold action boldly presented, without 
fuss—from *‘* Diplomatic Courier’’. in the top picture 
Platov (Stephen Schnabel) covers Mike Kells (Tyrome 
Power) and Janine (Hildegarde Neff) with his revolver in 
the train on the way to the border. Second picture: Ernie 
(Karl Malden) arrives in time to prevent Joan Ross (Potricie 
Nea!) carrying out her mission. The film—a secret ogent 
thriller—was directed by Henry Hathaway 


Then all subsides. Trevor Howard puts 
the wire carefully into his pocket. He 
rejoins his guests and plays his part as host. 
His personal grief must not overshadow the 
gaiety of others, a gaiety wrested from war's 
travail. 

In part, the film is a reconstruction of the 
exploits of H.M.S. Campbelltown in the St. 
Nazaire commando raid. The Gift Horse 
goes to her rest, reluctant and obstinate to 
the end, but none the less effectively, by 
ramming a strategic lock. 








the second fight in « pub. 
like hearing their Old Man 
run down, even if they don’t think him so 
hot. Instead of the usual blows, crashing 
bottles and overturned tables, the camera 
loses the fighters as soon as they start and 
concentrates on photographs of pugilists 
adorning the walls. It flashes from one to 
the other—here a welter-weight almost 
biffing the camera with a straight left, next 
a heavy-weight deliverigg a hay-maker 
straight at the lens, and all to the tune of 
‘ off stage’ groar crashes and bashes. This 
is a highly original way of conveying the 
unseen fight, and can be commended to the 
ateur group who can’t call on players 
lied in the fight game. 


Watch out for 


The crew don’t 


cret Agent Thriller 


> Leaving home production, let us take a 
i@ok at Diplomatic Courier, a secret agent 
iller from a book by Peter Cheyney, 
ich tells how an American diplomatic 
rier in post-War Europe attempts to 
ain a vital microfilm from another 
“agent”. 
Tyrone Power's path is a thorny one. His 
ysite number is murdered on a Salzburg 
in. ‘Two women complicate his life. Is 
Idegarde Neff really the innocent, per- 
uted refugee she claims to be, or is she 
ying Power for a sucker? And is lovely 
ricia Neal just the charming idle rich 
nan who has come to Salzburg only for 
Music Festival, as she says, or 1s she, too, 
y? 
‘ou know the formula? And ‘his is very 
ch a formula picture, though it contains 
of suspense and some original scenes— 
murder ir railway train in a tunnel, 
for examp!e 
Striking Composition 
Few thriller 


s@ange scene as 
the sunlight out 


have embraced such a 

halted train standing in 
le the tunnel while Power 
afid the officials go into the gloom to search 
fag the dead man. ‘The tunnel lends depth to 
the scene, wi the black, vaulted brick 
arch framing the small, semi-lit figures on the 
railway lines v makes a most striking 
pictorial comy thor 

There is, however, little ‘ heart’ or senti- 
ment in this picture to give contrast to the 
hard, brittle mmetimes brutal, action. 
Certainly Hildegarde Neff is tearful more 
often than not, but she does not move us. 
It was as though author Cheyney and 
director Henry Hathaway never realised that 
just one gentle pluck of the heart strings 
would have given the necessary contrast to 
this onventional but gripping 
espionage drama 


otherwis« 


It used to be an accepted fact that 
American pictures wore their hearts much 
more on their sleeves than British pictures. 
I wonder if that is true. Personally, I 
believe the Americans have learned a great 
deal from our style of screen sentiment—a 
style notable for under, rather than over, 
statement—and are emulating it. 


Wistful Tale 


Still playing away, as it were, I suggest you 
study Wait ’Til The Sun Shines, Nellie, which 
title (and what an awkward one !) does not, 
as you might conclude, cover a gay musical 
but adorns the wistful tale, in Technicolor, 
of a small-town American barber’s married 
life and times through many years. It is too 
gently told by director Henry King to 
appeal to tastes nurtured on blood and 
bullets (though there is one thrilling brush 
with gangsters), but how rich it is in ordinary 
everyday human warmth and sentiment ! 

David Wayne, in the lead, is not even in 
the conventional handsome leading man 
class physically. His face is thin, his stature 
small, but he gives a performance which is 
absolutely assured and never overdrawn. 
Here is a chap who likes his new little shop 
and who loves the fellow townsmen who 
indulge in part-singing round his tonsorial 
chairs. 


Genuinely Moving 


His wife, Nellie (Jean Peters) doesn’t like 
it atall! She yearns for Chicago. She even 
runs off with “ the other man ”, though she 
never lives to make the city of her dreams. 
And Wayne goes on running the shop and 
bringing up the kids. Wars come and go, 
Mayors come and go, the town thrives (and 
how Americans love progress !) and so the 
years roll on, and barber Ben Halper is 


The commanding officer calls for volunteers (From “Gift 
Horse"’). 
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Two shots from *‘' Gift Horse’ 


*, directed by Compton Bennett. in the one on the right Trevor Howard races 


for cover after his ship hes successfully rammed the lock gotes. 


getting a bit grey when at last he leads the 
town’s commemoration parade as its most 
beloved citizen 

It is all easily but effectively played. It 
keeps moving, and, very often, is itself 
genuinely moving because it depicts ordinary 
problems in the life of an ordinary man. 
That, without any quibble, is the secret of 
sentiment in films—the ordinary griefs of 
ordinary people. We audiences are ordinary 
people ourselves, so when fate deals hardly 
with a man like us, we feel with him just as 
though his misfortune were our own. 

The amateur has to economise on film 
stock, whereas the home and away teams I 
have dealt with this month amount to no less 
than twenty-seven thousand feet of standard 
film. But take heart! A few weeks ago the 
Mayor of Slough and I, working as a judging 
team, unanimously gave the local Arts Festival 
cup to a colour film, with no plot and no 
actors in it and with a running time of only a 
few minutes, because, besides being beauti- 
fully photographed and cut, it moved the 


AUSTRALIAN AMATEURS UNITE 


Early this year delegates 
from amateur cine societies journeyed thousands of 


Yes, they’re certainly keen ! 


miles to meet in their first convention. ‘Two delegates 
from Perth flew 1,900 miles. Two from Brisbane 
flew 1,000 miles. The Sydney delegates dgove all 
night on their 600 mile journey. Another group 
motored 500 miles from Adelaide. 

Their destination was Olinda, a mountain resort 
near Melbourne, where Australia was having its first 
film festival. The Victorian ACS decided that the 
festival would offer a very good opportunity for 
bringing amateur films into prominence. Every 
major parent body in the six Australian states backed 
them up and bore the considerable expenses involved 
in their delegates’ journeys. 

And so the Federation of Australian Amateur Cine 
Societies has come into being. President is A. T 
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pair of us so much that the Mayor whispered 
to me at the end: “ You do the talking?” 

Called Bless This House this little cameo 
simply depicts a country cottage, the cop@n 
hearth, the mere shadow of a small bey 
saying his prayers. It is cut to match, line by 
line, the famous song as sung by Gracie Fields. 

What is so moving about it? Just this, 
its sentiment is never trite or over-driven 
Everyone loves a home, a fire, kids (especially 
when they are fresh out of the bath and 
kneeling for a few seconds in charming 
solemnity); and here are all these homely 
things offered to us without any preten- 
tiousness or dressing up. 

I wish there was much more such simple, 
genuine sentiment in amateur films. Buf, 
then, I also wish—and don’t we all ?— 
that there was more genuine sentiment im 
professional ones! Both amateur and 
professional concentrate on _ technical 
perfection, and rightly so, But the time is 
ripe, I feel, for a return to just a little 
warmth of heart to make the artistry glow, 


Bartlett, president of the Queensland ACS. (It was 
the Queensland ACS which presented the mammoth 
shows of amateur films recently reported in ACW.) 
Items on the agenda includ the drawing up of 

uniform competition rules and a standard points 
system of judging, an exchange of film programmes 
between member societies and organisations overseas 
and the organising of annual large-scale public 
screenings of the year’s best amateur films by member 
societies in their respective capital cities. Income is 
to be derived from a member society annual subscrip- 
tion of five guineas, plus an annual levy of 2s. per 
member which will be added by the societies to their 
own membership fees. 

We welcome this important addition to the national 
amateur cine groups and look for fruitful collaboration 
with the BACCC, The Federation invites corres- 

ndence with overseas amateur cine organisations. 

“he hon. secretary’s address is No, 1, Grice Alley, 
Melbourne, C.1., Australia, 
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By PHILIP JENKINS 
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An important point to be considered in the 
selection of a tape recorder is this question 
of approximate synchronisation. If you 
want to record commentaries as well as 
musical accompaniments, it is essential that 
the recorder runs at a sensibly constant 
speed. 

With two exceptions all the instruments 
I have listed satisfy this condition becatise 
they are fitted with A.C. motors. Their 
speed is therefore controlled by the mains 
frequency (normally 50 cycles per second in 
this country). One portable recorder, 
designed for specialist use, is driven by a 
clockwork motor and governed like. a 
gramophone. Another outfit, for pfo- 
fessionals, is powered by a 12 volt accump- 
lator and incorporates a special electri¢al 
sync. method. 

If your electricity supply is D.C., you're 
out ef luck, for no one seems to be making 
recorders suitable for this current. If you 
carelessly plug in a recorder to D.C., you 
will blow the fuses, or parts of the recorder, 
or both—as I found to my cost when I tried 
to use one in a building with both A.C. and 
D.C., and chose the wrong plug. 


0 George St., W.1 
Thermionic Products 


§ 
Deansbrook Rd., Edg- 


Ltd., Hythe, 
Southampton. 
138 Sloane St 
Wirek Electronics 
Deansbrook Rd., 
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Self-Contained Outfits 


Practically all tape recorders are made as 
self-contained outfits, with tape drive 
mechanism and amplifier, and usually the 
speaker as well, in one carrying case. Some 
of the expensive outfits have more in them 
and are housed in two cases. 

Recorders made for use in this country 
are designed for 200-250 volts A.C. current. 
The power consumption is usually in the 
region of 80 to 150 watts. They can there- 
fore be used off a lighting circuit if desired. 

Some recorders have only one motor, but 
others are fitted with two or three, the 
reason being that there are three things to 
be driven in a recorder: the capstan, the 
take-up reel and (when rewinding) the 
supply reel. It is very satisfactory to use a 
separate motor for each job but, naturally, 
the cost goes up. 


db 
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In a three-motor set-up the capstan motor 
is a constant speed type, while the take-up 
reel usually has its own motor with direct 
drive (i.c., no slipping clutches), but this 
motor is a special type called a torque motor. 
The principle of it, unlike most A.C. motors, 
is that it is not made to work at a constant 

but at a (relatively) constant torque. 
us the tension on the tape remains the 
same whatever the speed of the reel. 


Motor Acts as Brake 


The third motor drives the supply reel 
and is used for rewinding. It may be a 
torque motor or a normal induction type. 
During recording, the motor acts as a gentle 

ake on the supply reel, either by slight 
Jectrical energising or merely by mechanical 

Friction. 

+ In two motor systems the capstan and 

Wewind are motor-driven and a slipping 
lutch is used to drive the take-up reel. 

ingle motor recorders normally have a 

echanical change-over cam and lever 

tem to put the frictional drive on to the 
or feed reels, for recording or 
respectively. There are, of 

urse, various alternatives along these lines, 

t the principles remain the same. 

Most of the more expensive recorders 
mploy some form of brake on the reel 
pindles to prevent the tape overshooting 
yhen the recorder is stopped. Some models 
se solenoid type brakes, while in others the 
rakes are cam-operated from the on/off 

ntrol knob. The cheaper recorders do not 

ve any brakes, so that care is needed to 
void sudden stopping or starting up again 
ith slack tape 


irhe Amplifier 


Amplifiers, too, vary 
sign, mostly according to cost. All must 
ve amplifier and oscillator stages, plus 


e¢ necessary switching for record/playback. 


considerably in 


ost have oscillator stages capable of giving 
_—— bias to erase previous recordings on 
w and medium coercivity tape, but with 
the bias is not enough when 
tape is used. However, 
medium coercivity tapes are 
our purpose, the 
of current is not 


some of them 

high coercivity 
since low and 

quite good enough for 
question of strength 

important. 

The cheaper recorders make use of a 
permanent magnet for erasing the signal. 
This is an admitted compromise with price 
(a horseshoe magnet is considerably cheaper 
than an erase head), the drawback being that 
recordings made after permanent magnet 
erasure have a higher level of ground noise 
than if a proper erase head, fed with high 


frequency (25-75 Kc.) alternating current, 
is used. 

Amplifier outputs vary considerably, 
although most are ample for home use. 
Many recorders provide a socket for a 
separate speaker—an important point in 
cine work. Few amplifiers are provided with 
the means of mixing more than one input, 
although this can be done in a separate 
mixing device. Some recorders have two 
input sockets, for high and low impedance, 
and a change-over switch for selection. 

To return to the question of synchroni- 
sation: the simplest method of really close 
synchronism and the first to appear on the 
market, was that of driving the recorder 
from the projector via a flexible shaft. The 
Scophony Cine Soundmaster used this 
system but manufacture was discontinued 
about a year ago. 


Coupled Recorder 


Meanwhile, another “‘ coupled ’’ recorder 
has appeared. Known formerly as _ the 
SupeRSonic, the Excel uses a more com- 
plicated method of holding tape and film in 
sync. This recorder has its own A.C. motor 
which drives the tape at constant linear 
speed. 

The projector speed is matched to that of 
the recorder by means of a differential 
device, one part being driven by the recorder 
and the other by the projector via a flexible 
shaft. Any variation in speed between the 
two turns the differential gear on its axis, 
and this controls the electrical contacts in the 
projector motor circuit. 

When the projector speeds up or slows 
down, therefore, it is kept in step with the 
constant speed recorder. No extra load is 
placed on the projector motor, since the 
recorder has its own motor and is entirely 
separate—apart from the fact that both 
recorder and projector drive the synchro- 
nising device. 


The Microphone 


Not all manufacturers include a micro- 
phone with their recorder. ‘The most 
common type, for recorders, is the crystal 
which has high output and impedance, is 
robust and of relatively low cost. It is 
generally regarded as O.K. for speech but 
the top response is not completely satis- 
factory for music. But this is a generalisation 
and does not necessarily apply to certain of 
the better crystal mikes. 

It is characteristic of microphones that 
the better they are, the less output they have. 
For example, a cell type crystal gives a 
better response curve but less output than 
the cheaper diaphragm type. 
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One of the most popular all round 
microphones for speech and music is the 
moving-coil—basically similar to an ordinary 
loudspeaker. It is more expensive than the 
crystal type but gives better high frequency 
response—noticeable on music but hardly 
so on speech, unless the rest of the system, 
especially the speaker, is designed for high 
fidelity. 


Low Impedance 

The moving-coil microphone is of low 
impedance, and a special matching trans- 
former is used between it and the first valve 
in the amplifier. Some recorders incor- 
porate a microphone transformer (low 
impedance input). 

A third important type of microphone-ts 
the ribbon, which has a length of very light 
metal ribbon as the only moving part. It 
responds well to high frequencies and 
generally has a high note response well 
beyond the requirements of amateur tape 
recording. But it is very sensitive to wind 
pressure so can rarely be used outdoors. 
The low output of some ribbon mikes makes 
considerable amplification necessary. Its 
impedance is also very low, so it generally 
has its own matching transformer to bring 
the impendance up to the same “ low 
impedance ”’ of the moving-coil type. 


Critical Requirements 


The performance of the microphone has a 
very important bearing on the quality of 


recording. In general, speech offers little 
difficulty and sounds satisfactory whatever 
the microphone is like—-withir, reason ! But 
music requirements are much more critical 
and, if you haven’t got a good microphone, 
you’d do better to dub from non-royalty 
records rather than try to record “ live ”’ 
music. 

I have not “‘ recommended ”’ any of the 
recorders listed, for selection would be 
invidious. They are all designed to function 
satisfactorily within the limits of their own 
specifications. Study the list and make your 
choice in the light of the points I have 
raised, but please do not write to ask me 
which is the ‘“best’’ recorder. The 
luxurious limousine is only “ better’ than 
the family saloon if it is going to serve your 
purpose more effectively—if you can afford 
it. The same goes for tape recorders. 

On the other hand, if you run up against 
any snags in the functioning of your recorder 
or if there is anything about it that puzzles 
you, I shall, of course, be very pleased to do 
what I can to assist. Write me care of the 
Editor—and please remember to enclose a 
stamped addressed envelope. But I hope that 
the final article in this series (next month) 
may help solve some problems. 


“ 


” 


The festive occasion demands the women's touch ' 


deputy chairman (A. R. Stephenson) and his wife look on 

while the cake is cut by Mrs. E. J. Heddercott, wife of 

the chairman, who is also in the picture. They were 

celebrating the opening of Hounslow P.S. Cine Sectian’s 
new studio. 


All Talking 


By IRIS FAYDE 
“Now what’s this? Ah! Clacton last 


Easter. Cor stone the crows, it was perishing! 
Remember, Em ? Wind cut through you like 
a knife! Poor old Daisy’s nose! Laugh ! 7 
never—how did that shot get in ? That was 
in Palestine during the war. Reminds me of = 
ah, here’s dear old Clacton again. That's 
Daisy paddling. Perishing, it was. 

‘Now this bit’s really good. Took it in the 
garden with a 3-inch last year. Don’t take 
any notice of the next few feet. I was just try> 
ing out a broken bottle in front of the lens 
to see if I could get an out-of-focus effect, 
Can’t see why it didn’t work. It said i 
A.C iW. that—but, there, you can’t believe 
you read. Some of those so-called experts 
who always—look! There’s baby ! Funny, 
but that kid never seems to mind the cold. 
was perishing, I can tell you. 

“Pity this quick pan didn’t quite come off. 
Couldn’t get the camera far enough round. 
Here we are again—Clacton pier. Nice place, 
Clacton. You'll excuse me, Em, but it’s not 
Brighton. I tell you it is not. Look, Em, please 
don’t interrupt. Jack and Mary have come to 
see the films, not to hear us talk, I’m sure. 
Clacton pier ! 

“Baby again. I swear that kid’s got an 
asbestos hide. This ? O Lord, that’s the per- 
forations. Hang on a minute and I'll get the 
next reel threaded up. No, no trouble at all. 
There’s lots more to see. Interesting hobby, 
isn’t it ?”’ 
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is they, 


the five-star prizewinners and cine club 
Carol Reeds, who keep the amateur cine 
movement going—and not only going but 
flourishing. 

It doesn’t matter to them that some of the 
shots are out of focus, that there is hose-pip- 
ing and quick pans. It is enough that they 
have their own film of their own adventures. 
Indeed, fond wives and mothers are very 
willing to credit the producers with quite 
extraordinary skill in getting camera and 
projector to work at all. They themselves 
don’t need a commentary, but clearly those 
outside the family circle do; and it’s then 
that we get the sort of thing I have indicated 
above. 

I am quite willing to put up with the films, 
for if I like I can shut my eyes, 
and in any case I can think my 
own thoughts, but I have no 
armour against the confused, 
facetious, argumentative, repetitive 
commentary that invariably 
accompanies the unedited family 
reel screened to the luckless out- 
sider. It’s invariably the male 
who launches on it. The female, 
who is_ traditionally associated 
with the wagging tongue, usually 
has very little to say. 


Fatal Fascination 


Even when the commentary is 
recorded on tape it’s often little 
better. I'd even go so far as to say 
that it’s sometimes worse, for 
although some of the redundancy 

may be shorn off, there is almost always too 
much talking to too little purpose, and 
somehow mechanical reproduction has a fatal 
fascination. It goes on inexorably. You 
can't close your ears to it. You wait fearfully 
for it to grind out its course, knowing that 
only a mechanical breakdown can stop it. 

If the home commentator could be gagged 
when he shows his films outside the family 
circle there would be 8n improvement in the 
quality of his films. If he had to sit mute, 
stifling his urgent desire—no, the urgent 
need to explain what he was trying to show 
he’d surely take more trouble with his next 
picture. So that is a discipline I would 
recommend to the gossipy male. Resolve not 
to open your mouth at your next screening 
session, resist the maddening itch to em- 
bellish and excuse. 

You will find it a shattering but salutary 
experience. And if vou are not really a wind- 
bag after all, you will resolve to do better 
next time. My own sex seldom needs such 
advice. We may talk when it doesn’t matter, 
but we have the gift of preserving silence 
when silence is needed. 





iustrations on this and 

two following pages are 

frame enlargements from 

** Head in Shadow one 

of the ACW Ten Best Films 
of 1951 


Wetried to picture 


‘1 did not want to write this 
article’ JOHN SEWEI L tells 
us, “for whoever heard of a foat- 
note to a painting ? The best 1 
can do is to attempt a preface,” 


A BLIND MAN’S WORLD 


makes the 


i AM no authority and this is no textbook. 
I cannot write the rules of the game; but 
after struggling through our first film it does 
seem to me that there ought to be a few 
simple rules that would make the game easier 
on the nerves and more satisfying in the long 
run. It’s only a game at all in the big sense 
—like the fight game, the art racket, the 
political circus; it’s all in the line of 
entertainment. 

The trick lies in the fact that the clever 
artist may be able to slip something over on 
his audience while they think they are just 
having fun at someone else’s sweat. He gives 
them more than they bargained for, and 
still leaves them loving it. For in most 
games, apart from the interest of the 
particular match, there is always the bigger 
question. 

The second Dempsey-Tunney fight had 
the particular interest of the famous ‘ long 
count ’, but over and above it all, there was 
the bigger question: can a good boxer lick 
a good fighter? It’s yet to be decided ; it 
never will be proved one way or the other, 


but the question is there and 
audience think. 

A few professional films make you think; 
they make you think about quite profound 
issues. Many amateur films make you 
think ; they make you think ‘ Why on earth 
was this film made?’ In anticipation of 
having that question levelled at Head In 
Shadow, | offer the following remarks. 

You see a blind man in the street. He 
has a card round his neck and a box or @ 
cap for pennies. Sometimes you give him @ 
penny. Sometimes you give him sixpence. 
Sometimes you pass him by. You wonder 
whether you ought to go back and give hima 
few coppers. Or you are indifferent. Or 
you don’t even see him: you are in a hurry, 
or too full of your own concerns. Sometimes 
you even wonder if he really is blind. 

But whenever you see a blind man in the 
street, you are disturbed. For a moment 
or two you are moved. 

A busy crowd on a Saturday morning. 
The shoppers were out, the stalls were set, 
the streets were full. Suddenly at a corner 





Son the 


> blind man |} 


there was a clearing in the crowd. A man 
with outstretched arms fumbled and 
stumbled on the pavement. He was a blind 
man ; he had lost his stick and was frantic- 
ally searching for it. 

Nobody did anything about it. Some 
hurried by yme stared coldly. Nobody 
bothered. Eventually someone took his arm, 
found his stick and put him on his way. He 
went off tapping along the kerb among the 
crowd 


Bringing it Home 
That moved me, and for the 
whole of that day I could not get it out of my 
mind. But although it was an emotion that 
could be expressed in terms of film, it would 
have been impossible to convey it adequately 
screen by showing just that one 
Merely to see someone give a 
tick was not enough. You 
beggar a penny and pass on and 
I'he situation had to be 
j into some dramatic form which 
* would bring the point home to an audience. 
This task was in the first place largely a 
# collaboration between Daniels and myself. 


j 


incident 


incident 


© give a blind 
i forget hur 
translated 


peges ore shots from “Head in 


Shadow 


Ulustratvions hese 


Several cut-and-thrust sessions resulted in 
the basic story. Subsequent modifications 
were made by Dicks, Lacey and Rolfe, but 
always the essential shape remained intact. 

Publicity spoils most films. The critics 
who casually give away vital details of the 
plot spoil some of one’s enjoyment. So I 
will merely say that Head In Shadow 
concerns a blind man who wanders the 
streets, encountering groups of people— 
workmen, lovers, spivs, churchgoers—all 
of whom treat him in different ways, some 
with kindness, some with indifference, some 
with sympathy. And yet whatever they do 


or don’t do can make no impact on this 
blind man’s world. There is, of course, 
more to it than that, but for the rest, I hope 
you will be able to see the film. 


Production Methods 

The background to the making of the pic- 
ture is of relatively little importance. It would 
be easy to fill several pages with chitchat 
about all our little difficulties—our camera, 
projector and exposure troubles—but those 
are only the incidental hazards that can be 
met as they occur by the combined common- 
sense of those involved in the production. 
Of far greater importance is what lies 
behind it all. 

Behind our particular production was a 
method of working which we evolved after 
our first hectic experiments with the camera. 
There is nothing unusual about it, but 
since it ensured fairly smooth running, and 
comparatively little loss of time, it may be of 
interest to others making fiction films. 

We had the idea. We had the story. We 
had the actors—but not just like that. Casting 
was the biggest difficulty. We took a lot of 
trouble selecting the right people, because 
the types had to be convincing. So many 
amateur films fall down because the actors 
just don’t look the part. Friends and 
relations are so often cast in unsuitable parts 
merely because they are available. 


Finding the Cast 

We were lucky to know a bunch of boys 
who looked spivvy. We were lucky to find 
two people who had the facial and mental 
characteristics that suggest the church 
worker. The workmen were not too difficult 
to cast. As for the lovers, well, we made the 
film in the full spring, and they were 
plentiful. 

The casting of the blind man was the 
biggest headache, of course. We wanted an 
older man, but couldn’t find the right one. 
Eventually we tried the right clothes and a 
little make-up on Bruce Lacey, who has 
something of the naivety of a man wandering 
innocently through the world. 
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After he had got into his slow walk, he 
gave a very sympathetic, restrained perfor- 
mance. When we shot live stuff in the 
streets, he played his part with just the 
right amount of sincerity, so that people 
gave him pennies and helped him across 
the street. He was so convincing that 
the passer-by even ignored him. 

All the way through we picked people 
who were not actors, but had intelligence and 
allowed themselves to be moulded from shot 
to shot. They underplayed their parts, for 
any exaggeration is intensified in the screen 
close-up. 

Having got the actors, we set about the 
hard work of putting the basic idea into 
practice. Breaking it up into sequences and 
phrases, we explored on paper the resources 
of our combined imagination. It was mainly 
at this stage that we all pooled our ideas. 
We would then go down to the site and 
reconsider the imaginative conception in the 


light of practical necessities of movement of 


camera, easy movement of actors and length 
of shot, using ourselves as stand-ins. 

Then the day before we were going to 
shoot we would take the actors down and 
familiarise them with the action. We would 
arrange and mark all the shots, taking a 
great deal of trouble over the composition of 
each shot, the actors being their own stand- 
ins, because you cannot really compose the 
elements of the frame with the wrong people. 
Then we would run through the action 
without film, timing each shot in seconds, 
revising it as we went along so as to get the 
pace smooth. 


A Routine Matter 


On that day nothing very much would be 
required of the actors, but the camerawork 


would be decided. When we came to shoot 
on the next day, it was a comparatively 
simple matter of routine for the camera, and 
more attention could be given to getting the 
right stuff out the actors. This method was 
relatively easy on the nerves, for the actors 
could go through their parts without being 
shoved here and there in the interests of 
good composition. They would rehearse a 
few times, and then we would shoot. And 
that was that. 

Each shot was taken once and once only. 
Each piece of action was taken in full 
sequence straight off and not chopped around 
afterwards. There were no second chances 
—we couldn’t afford them. However, the 
best laid schemes . 

For instance, in the sequence with the 
spivs there are a couple of badly exposed 
shots, but rather than have a bad jerk in the 
action, we left them in. Taking that bit 
again would have meant re-shooting the 
whole sequence—and that we could not 
afford. This sequence was very thoroughly 
rehearsed in a side-street similar to the 
chosen location, and then the boys went 
round to the amusement arcade, played the 
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AMATEUR STATUS. Recently I've been 
thinking quite a lot about the inclusion 
among the ‘Te Best of films to which 
professional! contributed in some way, 
for | haver f graduated from amateurism 
to professior My first reaction was 
Hang it a hardly fair on the others. 
Hin one year there's a film made by a chap 
Pwho uses f professionally. In another 
sycear a prof criptwriter has prepared 
the materi: another case the producer 
has had contacts which gives 
him great advantages in preparing cartoons. 
Why umateur have to compete 
with these 
Then | reflected on the amateurs 
professiona f my acquaintance 
enterprising, 
tick-in-the-mud and with 
And I had to admit 
iteur nor professional has a 
Smonopoly in either group. I know amateurs 
ot such artist ensibility that, within its 
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And | 
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were intelligent, 


pup to the be 
know some prot 
and selling 


very moderat 


f the professionals’. 


) Should I Be Better Off? 
And then | 
> happen tn me if 
© with the aid 
team of 8s} { professionals 


njectured : ‘‘ What would 
instead of directing films 
| the technical resources of a 
and of the 
a professional 
turned to the old days and 
amateur group and limited 
Slighting hould | be any better off than the 
amateu! used to such conditions ?” 
I conclud f anvthing, I should be 
worse off thr t having constantly to make 
mental adjustment 
The pr cameraman 
many k of lighting in 
specialised nits moves into a 
world wher 
with amat 
script writ e in the 


Soptical and « er services of 
§ laboratorn 


»>worked wit! 


used to 

highly 
different 
; to use amateur methods 
The professional 
ordinary way to 


ipment 


lerable number of technical 
faciities, 


rely or i 
and prote 
entirely task when he writes for an 
amateur gt In fact 
of their aur f mystery 


is faced with an 


strip professionals 
and you find they 


F.R.P.S 


are ordinary people with the same capacities 
as yourselves, 

Perhaps they have one advantage over 
amateurs; they have had to discipline 
themselves by working for others, and have 
not been in the unfortunate position of having 
to satisfy only their own standards of taste. 
But apart from the results of such discipline, 
the pro. has nothing over the amateur when 
he himself works the amateur way. 


Be Suspicious of Praise! 


He may have a knowledge of technique 
not normally possessed by the layman, but 
such knowledge is available to every amateur 
who cares to study films properly and to 
experiment forhimself. ‘The most important 
thing the amateur can learn is to be 
suspicious of facile praise of his work. Let 
him welcome stringent criticism—the sort 
of criticism the professional is always 
getting from his producer, his client or his 
sponsor. 

I know that various bodies are diligently 
discussing amateur status as regards film 
competitions and are arguing over hair- 
splitting rules that are likely to produce the 
sort of shamateurism that has reared its 
ugly head in some fields of sport where 
similar methods have been used to deal 
with similar problems. 

What does it matter if a man sells a film 
after he has made it, or receives equipment 
or monetary aid, or payment in_ kind ? 
These things are merely the incidentals. 
People like Rene Clair, using simple tech- 
niques and spending little money, have 
stormed the citadel of professional films 
and have shown that what really matters in 
good film making is imagination, artistry, 
good taste and good sense. 


«I've Really Got Something ”’ 

Ask yourself: ‘‘ What if my opponents 
have some professional knowledge ? I have 
studied the technique, I understand and love 
my subject, I’ve really got something to put 
up against the work of the other fellow, 
whoever he may be. And after all, I must 
expect really tough competition in the Ten 
Best.” 

And a final word. Most professionals will 
be careful not to enter in case they might 
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not be successful! The risk is too great for 
them to take. What would you think of me 
if you knew I had put in a film and been 
slung out on my ear ? 

CAN WE BE INTERNATIONAL? Perturbed, 
it seems, by the comparative failure of 
British amateur films in the international 
UNICA contests, well meaning people have 
been discussing ways of combatting it. I 
wonder if it has occurred to them that other 
nations suffer from the same disabilities, and 
that the situation is merely an extension of a 
phenomenon familiar enough here. One set 
of films wins prizes in England. An entirely 
different set wins them in Scotland. And if 
Wales and Ireland ran separate contests, 
there would be the same marked:differences. 
Further, has it occurred to them that, worthy 
though the aims of UNICA may be, it may 
unwittingly be doing a disservice to inter- 
national amateur movie relationships ? 

Pictures are universal, we are told. 
Nonsense! I have made films for use in 
other countries and I know only too well that 
this glib assertion is quite untrue. Why this 
pathetic attempt to attain the unattainable ? 
The judges have different backgrounds, 
different reactions, different sympathies. The 
visual device which may be regarded as 
brilliant in its country of origin may be 
considered dull or even in bad taste by 
audiences of different racial outlook. 

I’m all for abandoning these international 
contests. Instead, let each country appoint 
truly competent judges—men of wide 
knowledge and good taste—and let them 
decide which from among the films submitted 


The attractive dis- 
play arranged by the 
Kingston & District 
C.C.(their President 
is George H. Sewell) 
in the foyer of the 
hall at which they 
recently gave a very 
successful presen- 
tation of the 1950 
Ten Best 


should be selected for public screening. Let 
there be no attempt at placing them in order 
or assessing their merits in relation to each 
other, no attempt at trying to decide if the 
pictorial composition in film A is better than 
that in film B. Let the criterion for public 
exhibition be not only the intrinsic merit of 
the films themselves but their value as 
reflecting some phase of the outlook of their 
country of origin. 

This would mean more large scale public 
screenings than is, I understand, usually the 
case at UNICA festivals. But it would be 
no bad thing to dispense with some of the 
junketing to find time for the real purpose of 
these conventions. 


FILTERS. I would like here to add a 
comment to the useful advice last month on 
cutting gelatine filters. I always fold One 


piece of stiffish paper and place the gelatine 
between the two halves for cutting, as the 


sandwich is more firm that way. Algo, 
before putting the gelatine in the fold, I 
pencil a circle on one half of the paper to 
guide the scissors. 

Another trick is to prepare a lens hood 
from a section of cycle inner tube small 
enough to hold itself on the outside of the 
lens barrel. Inside it I cement one or mere 
smaller rings to act as a stop for a glags- 
mounted filter. The elasticity of the rubber 
ring holds the filter tight and the whéle 
thing on to the lens barrel, but it can be 
slipped off in a moment. 


GOOD WILL. I was 


being invited as_ principal 


honoured by 
guest to the 
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RUNNING COMMENTARY 


«{ niinued from page 335) 


Da tree, in the reground or middle distance, 

to conceal the int 
Often the back-projected picture has to 

tline up very accurately with some feature of 
the set which it may be “ continuing ”’ into 
the background. This lining up can be done 
from the front of the set by remote control, 
which inching of the panning, 
tilting, ar motions of the pro- 
Jjectors 

a Back project 
as B.P. iv 
Sadvantage ti 

@director and ; 


permits the 
tating 


always referred to tersely 
studios has the great 
during the shooting the 
vers can all the time see what 
is going or the plate, including such 
articularly difficult effects as when an 
bject on the B.P. plate “‘ passes *’ one of the 
ctors on the set. A good example of this 
was the oncoming train towards the end of 
Hitchcock’s Shadow of a Doubt: filmed 
tfrom the coach of the studio train, the B.P. 
Mrain appeared to pass by on the other track. 


é 
sMore Mystery 
More mysterious 


Rhe player 


and more difficult for 
cases, is the matte 
i in the beach scenes of the 
hird story in Encore. Here, the actors play 
their part in front of a blue background. 
The actior processed for rushes appears 
against a dead black background. 

It is ther itched by the matte depart- 
ment to the plate; for example, to show a 
girl glancing back at a departing ship as its 
siren blows plate would be filmed of the 
ship with the girl would be filmed 
quite separate appropriately looking round 
in the studio against the blue drop, and the 
matte pe uld combine the two, with 
perfect tu 


some 


rocess, a8 Us« 


enough of them to hang right round the 
large dining room, and nearly every aspect 
of film making was covered. 

OTHER WAY ROUND. I see Bernard Alfieri 
suggests in the B.J. that you can avoid being 
dug in the tummy by the tripod pan-handle 
if you project the handle torward of the 
camera instead of backward. He says it is 
essential that it should lie parallel with the 
base of the camera, and illustrates a device 
something like the twin rods often used to 
carry a lens hood and effects box. On the 
front end of them he has fitted a small 
handle, made from parts bought at Wool- 
worths, pointing downwards at right angles. 
The forward movement of the rod can be 
varied at will, and he claims much smoother 
panning than with the ordinary arrangement. 


This is a_ secret list process. But 
remember the Dunning process? Here 
actors lit with yellow light acted against a 
blue drop lit with white light. In the 
camera, between lens and raw panchro- 
matic negative, was a yellow-toned positive 
of the background action. The yellow-lit 
actors registered completely through the 
yellow-toned positive and, except where 
masked by the actors, the blue drop printed 
the toned positive as a negative on to the 
camera film. Hence a perfectly combined 
master negative was obtained. It seems that 
some development of this principle has been 
made by the ingenious matte department. 
It applies only to monochrome, whereas 
B.P. is used also for colour. 


The Man, Not the Machine 


Both processes give the caineraman a lot 
of bother, mainly because of the need for 
preventing light spill on to the background, 
and the importance of matching the lighting 
to suit the background—the angle of the sun, 
for example. Another point is the brightness 
range of the background, both of itself and 
compared with the foreground. To assist 
here, specially-shaped masks are often made 
and held in the soft-focus position of a few 
feet in front of the B.P. projector, to hold 
back high spots, much in the same way that 
one holds back parts of a still negative in 
ordinary enlarging. 

I cannot help repeating a point I have 
made before, but one often forgotten by 
critics of the professional screen when they 
dismiss as easy some nicety of a dual-role 
or trick process shot: it is not the apparatus 
that makes the dramatic effect, but the skill, 
ingenuity, and patience of the technicians. 
And even after all that, it is only worth- 
while if it is justified artistically. 
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From the Other 
Side of the 


Counter 


We read with interest Mr. C. E. Smedley’s 
complaint in the June issue about the poor 
quality of some 8mm. printed films he 
bought recently. These films do often 
cause disappointment, because a duplicate 
8mm. copy is rarely as good as an original. 
Anybody used to making their own films 
would notice a difference. 

The film laboratories also realise this and 
are constantly doing their best to raise the 
standard. As Mr. Smedley’s letter dealt with 
copies that were below the quality generally 
produced, we asked two of the leading 
package film companies for their comments. 

Both were surprised at the high per- 
centage of unsatisfactory films among those 
bought. Both engage a film laboratory to 
undertake the printing. The lab produces a 
specimen copy of the highest possible 
quality, and when this has been passed by 
the film company, proceeds to print the 
entire order. Sample copies are checked 
throughout and it is assumed by the firm 
that if the samples chosen are satisfactory, 
the complete batch will pass. It would 
obviously be impossible to check each one 
before release. 


Don’t Take It Lying Down! 


The films are then handed to us, the 
dealer, who in turn passes them on to you. 
It is quite possible that a ‘dud’ may slip 
through and that you may buy it. If you do, 
please don’t just sit back and complain to 
your friends. ‘Take the film straight back 
to the dealer. Most of us will gladly exchange 
it on the spot. 

If your dealer won’t play, send it back to 
the film company. Their reputation is at 
stake, and we are certain that they will 
co-operate. In fact, you will be doing us 
both a favour if you do return films that are 
not up to standard. The film company’s 
name appears on the titles, and they don’t 
want fuzzy prints going the rounds, pro- 
claiming where they came from every time 
they are shown. 

One leading firm asked us to make clear 
the difference between a “ presentation ”’ 


and a “ production ’’. When you see a title 
reading ‘A Hilite Film Production”, you 
know that the company made the original 
themselves and that an 8mm. duplicate 
should be top quality. A “presentation” 
indicates that the master was purchased by 
the company and may be quite old—as in 
the case of Chaplin films. The sales 
manager of one firm I talked to has the 
impression that the customer will put up 
with a slight drop in quality if by doing so 
he can obtain some films which might 
otherwise be denied him. 

‘* * . 


You may remember our story of the 
unhappy gentleman who travelled to 
Australia and back shooting movies with 
shots of one second duration. He was in 
our showroom again the other day, and one 
of our salesmen, hoping to cheer him up, 
told him of another customer who, using @ 
cine camera for the first time, had exposed 
every scene at an important race meeti 
with the camera held upside down. Mr. & 
listened attentively and then told us rather 
coldly that he drew little consolation from 
another’s mistake. ‘The man who shot his 
film upside down was his son ! 
> . > 


W e deplore unscrupulous tricks of selli 
in any business, and were rather anal 
to learn the other day of a dodge employed 
by a cine dealer to sell a highly priced 8mm, 
projector. We take the opportunity of 
bringing it to your attention now in the 
knowledge that no dealer would attempt it 
if he thought the customer might find him 
out. 

This is the way it was reported to us. The 
dealer stressed the greater screen brilliance 
produced by the expensive projector, and 
demonstrated it beside two other machines 
with lamps of the same wattage. Sure 
enough, there was a considerable difference 
—much more than would be expected from 
similar lamps. 


An Accident? 

The customer then happened to notice the 
voltage setting on one machine; it was 
200v. He asked to see the other two, and 
found them set at 250v. 

Now this is quite a well known dodge for 
getting maximum brilliance from a lamp, 
but it does shorten its life considerably. The 
salesman explained it away as an accident, 
but with all three settings correctly adjusted, 
the machines gave much the same screen 
illumination. 

We think it was a deliberate attempt to 
mislead the customer, and can only conclude 
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that the salesman had very little knowledge 
of the three projectors if he couldn't justify 
the price diff without working a 
fraud | 


ect 
ences 
. 


W ¢ are quite often asked for our opinion on 
the conversion of silent projectors to sound. 
We know we are on controversial ground but 
would like to put our view on record. The 
fact is that have had many converted 
machines offered to us in part exchange, but 
we have never yet bought one. The reason 
is simply that we have yet to hear a converted 
projector that gives anywhere near the same 
quality reproduction of the machine designed 


r the job 

There are so many major snags to be 
rercome For instance, on most silent 
ojectors the motor is designed to pull film 
rough the machine at 16 f.p.s. When the 


@me motor is expected to run at 24 f.p.s. 


we 


and at the same time drive film around extra 
sprockets and the sound head, it generally 
becomes unreliable and in time may even 
break down. Then the problems of the 
flywheel, soundhead and sound optics arise. 
A home-made system generally goes wrong 
here. 

The conversion of a projector can give the 
owner, if he is a handyman, a great deal of 
pleasuré. The tinkering and adjusting that 
are bound to follow might also be considered 
fun, but if you are considering a switch to 
sound, and your main interest is good 
quality that will enable you to entertain your 
friends and still receive compliments at the 
end of the show, our advice is: trade in 
your silent projector and buy a sound model. 
It will pay in the long run. Don’t be scared 
too much by price. There is now quite a 
large selection of secondhand 16mm. sound 
projectors at well below £100. 


Where to See the 1951 Ten Best Films 





Date of Show 


Theatre Time | Presented by | | Tickets 





Sot 





Sept 


Sept 


Sept 


Sept 


Sept 


August 13 


| Haig Hall, Victoria 
Avenue 


| College Hall, Nor- | 


wood Technical Col- 
lege, ee 


| South Shore, 
tarian Church, 
Thames Road 

Ballroom, 

Hall, Union Street 


South |7 


Kings Hall, 
Road 


Civic Playhouse 


The Theatre, ees 17.30 p. m.| ‘| Oldham Lyceum | Free from H. Hilton, 3 Chamber 


Trinit 
Gili 


and Walks 


Music |7 


School Hall, |7 


8 p.m. 


Hill, | 


Uni- |7.30 p.m | Blackpool Ama-| Admission 


7.30 p. 


30 p 


17.30 p 


Wp 


8pm | 


A Aman 


| a fog (1s. 6d.) 
| ‘ine Club 


from A. ‘cooper, 149a Leigh 
'd., Leigh-on-Sea, Essex 


Nese A. A. Hines, 183 The 
| Glade, Croydon, Surrey. 


| 





Astral Cine 
Club 


. programme “(s.) 
| teur Cine Club | from G. T. Purdy, 29 Fesmond 
| Avenue, , South Shore, Blackpool. 
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Aberdeen & | 2s. from 5. D. Thompson, 
District Cine | Camperdown Road, Aberdeen. 
Soctety | 


Southall Photo- | Admissionby programme (2s. 6d.) 
graphic and | from Mrs. ¥F. Robinson, 29 
Cine Society | Devon Waye, Heston, Middx. 





m.| Cheltenham |2s. from R. ¥. Hall, 37 St.George’s 
| Amateur Cine | Drive, Cheltenham. 
| _ Society 








Hall Close, Oldham, Lancs. 
| There will be a silver collection. 

6d. from Arnold Seddon, 28 
i ¢ prs. Walks, Chorley, 
Lanes. 


| Cine Society 





m.| Chorley Cine 
Soctety 








Fair's Fair 
making available prints of 


Pathescope 
the 9.5mm 
Below are detai 
PLYMOUTH. J 

Wlutua 7” 
Wordswort 
LEIGH -on-SEA 
presented at 
eia! ee. 
Leigh Rd., Le 
NEWPOR! vi 
St. Woolos 


R 


1951 


49a Leigh Road, 


of forthcoming shows. 
17th 
Film Group. (Hon. Sec.: 
ad, Swilly, topaz 


Sth at 8 

ore Sea, 
Hon. Sec: A. J. Cooper, 1 
h-on-Sea, Essex.) 
Sept 


& 


len Best film Fair’s Fair. 
Presented by Plymouth 
60 


m. Show to be 


by 
49a 


10th. Show presented at 
institute, St. Mary's Street, by Gwent 


C.C. (Hon. Sec.: D. W. Found, 15 Eton Rd., 
Newport, Mon.) 

LONDON S.E.14. rt. 20th. Presented by Green- 
wich & District C.C. at All Saints Institute, 
Monson Rd., New Cross, S.E.14. (Hon. Sec.: 


Miss D. Beavan, 49 Devonshire Drive, Green- 


wich, S.E.1 
NEWCASTL. E “Se t. 23rd at 7.45 p.m. Show at 18 
a. Hansantinen! ‘Tyne, by Newcastle 


Lovaine Plac 
and Dealer’ A.C.A. Tickets from George 


ng 143 Bayswater Road, Newcastle-on- 


e, 2. 

CHORLEY. 

Street, Chorley Lancs. (Hon. Sec.: 
address as above.) 


Oct. 14th. At the club room, Clifford 
A. Seddon, 


368 





Personal appearance : 
in London. Left to right : 
(Cine Eight Club, Durban, 


lohn Daborn (** The Millstream ' 


amateur film world personalities at the recent 1951 Ten Best show presented by the Finchley A.C.S. 

"), John Sewell (“‘Head in Shadow *'), Denys Davis, E. G. Frow 

.A.), George H. Sewell (who introduced the programme), Tony Rose (‘* Portrait of Wycombe * A 
). 


Leslie Wood, John Huntley (British Film institute), Peter Jordan (A.C.W.) and W. H. A. Jackson (chairman, F.A.C.S. 
tickets were sold before the show and over fifty applications had to be refused. Nevertheless, a number of keen but s). S 
amateurs turned up on the night, some of them from long distances, and additional! seating was eventually arranged for them, 


Opinion 


FEATURING PEOPLE 

Sir,—Having had the honour of introducing one 
of the shows of the current Ten Best may I, as in 
previous years, offer some opinions. 

First, I think you have been badly let down by 
the laboratories which made some of your black-and- 
white copies. I sympathise with you and can 
appreciate your feelings when you got these prints 
with their absence of contrast and quality, with a 
list of bookings on your hands and too late to do 
anything more about it. 

I was greatly impressed by the fact that this year’s 
collection include more films about people and less 
about things than ever before. With one exception 
I liked all the films in varying degrees. All gave an 
impression of being about subjects with which the 
authors were entirely familiar as everyday contacts 
or about which they had taken great pains to make 
themselves familiar. 


Pace and Form 

I loved Bill Martin’s A Day with Looe Sailing Club. 
It has interest and pace and form, but I would like 
to point out to him that, in his attitude towards sailing, 
he is just as possessive as he reports his wife to have 
been towards their son! If he could get someone 
to be as ruthless in cutting out bits of the sailing as 
he himself was in cutting down the shots of John, 
eg film will be all the better for it. He may be able 

himself to it in six months time. 

Tae Addieream by John Daborn, a member of a 
olan of which I am proud to be President, is 
admirable in its art technique, in its conciseness of 
story and its brevity (almost inevitable in cartoon 

4 this last), but I thought the end not quite so 
slick and therefore not quite so strong as it could 
have been; and it is a pity about the cel reflections. 

I already knew A Dog’s Life by Lewis Webley and 
I like to think I gave it a leg forward (may I tell this 
secret, Mr. Editor ?) by recommending it for further 


consideration when it came to A.C.W. in the Inters 
mediate competition Though the wv 
direction are by no means im the adroit 
use of that natural comedian, the ~~ pup with 
the funny legs, makes it a certain laughter-bringer 
wherever it is shown. 

Never A Cross Word, by Sale Cine Society, is that 
highly improbable thing, an amateur comedy that S 
really funny. In many ways it is an ohjet-senee -lesso 
film for societies ; the story is natural and orobablel 
casting is su b, direction is quiet and compet 
and nobody has been allowed to be ‘funny’ os the 
way that mars ra many amateur attempts at humour, 
The continuity is commendable and brought fi 
me many chuckles of approval, and the standard 

hotography shows that the man behind a4 camera 
ad taken some trouble to understand his job 


Weak Ending 

The weakest part is at the end. One knows what 
is going to happen, so that the film tends to deflate 
like a pricked balloon. An attempt should have been 
made to catch the audience out and shock them inte 
laughter. Not easy, I know, but the film is more 
than worth that extra trouble. 

The idea behind Portrait of Wycombe is an excellent 
one, but both this film and Student of Heidelberg 
illustrate what to me is a retrograde tendency in 
they rely so much on a verbal narrative, with the 
visuals taking second place. In the case of Wycombe 
the commentary was accompanied by appropriate 
and vivid pictorial illustration, and to a considerable 
extent visuals and verbals supplemented one another. 
But Heidelberg, in my opinion, was less of a film than 
anything else we were wn, for the reason that it is 
in the main a verbal thesis and that a great deal of 
the pictorial matter accompanying the words is not 
of he slightest significance. 

Empty rooms and staircases, marching , sitting 
figures in classrooms, can be of considerable " signifi- 
cance, but not when repeated a number of times 
after having discharg their main function of 
establishing the scene and atmosphere. I thought 
the film a rather poor effort pictorially, though its 
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R'S VIEWS 
r who has exposed only 
ber of the A.C.\W 
) offer a personal 
¢ Sailing Clut the 
ant air of the whole 
reasons for its award ; 
therwise L 


Vycombe : 
impress the Town 
id little cartoon which 

ir cine world and worthy 


tended t 
grand 


nto the ‘Ten Best is beyond 
ad cutting jarred and I 
children 


e three showing 
sincere and moving film, 


fully worthy of its 


Telephone 


plaque Head in Shadow: the makers are to be 
commended for having tried hard, but the experiment 
failed almost completely. They could have known 
little about a blind man’s ways. Never a Cross Word : 
quite well produced comedy which, though it didn’t 
raise any belly laughs, got home. 

Thank you for bearing with what you may think 
unreasonable criticisms, but in my opinion it is only 
A.C.W. which can gauge the true reaction to the Ten 
Best. The clubs presenting the shows can only judge 
from the applause and from the reactions of the 
few members of the audience they ask. 

All the best to the best magazine 
amazed it’s so cheap! 
CARSHALTON BEECHES, 
SURREY 


I'm always 


ANTHONY W. ROGERS 


Careful, Mr. Rogers ! You'll hove us putting up the 
price before you know where you ore. Seriously, though, 
we welcome reasoned comments on the Ten Best or any 
other films, for critical viewing is one of the most important 
stoges in the moking of successful pictures. One should 
never take any film on trust. But one benefits most from 
the analysis when one puts one’s own films to the same 
tests. 





Amateur Films for Venice Festival 


An amateur film section will this year be a feature of 
the Venice International Film Festival which takes 
place Aug. 20th-Sept. 12th, and films for it are invited 
from British amateurs, both individuals and clubs 
Fntry for the international UNICA competitions is by 
invitation only, but anyone may enter for the Venice 
show. Indeed, the fact that special attention will be 
paid to ‘amateur cinematography within the family 
circle’ is a particular encouragement to the lone worker 
It should be borne in mind, however, that the standard 
is high and that only really good family films stand a 
chance. Equally, in an international contest any type 
of film entered—documentary, instructional, travel, 
film play—must reach a high degree of proficiency 

There is no entry fee. Films should be addressed to 
Mostra Internazionale d'Arte Cinematografica—Sez 
Cinematografica’ per Famiglia—Ca’ Gruustinian 
Venice (Italy). Films so addressed will be automatically 
covered by the temporary importation licence taken out 
by the Festival authorities who will insure all entries 
for the period of the exhibition. There will be special 
awards for the best films. 


An Experiment 


The Director, Dr. Antonio Petrucci, asks us to point 
out that the inclusién of an amateur section is in the 
nature of an experiment and that no strict rules and 
regulations have been laid down. ‘The measure of its 
success will determine its future development. The 
mere fact, however, that the amateur film is to receive 
recognition in so important a festival of professional 
films materially helps the cause of amateur movies 
One could wish that there was a similar section in the 
Edinburgh Film Festival. 

Films selected for screening at an exhibition of this 
kind can be first-rate ambassadors for the amateur 
film movement for, unlike those shown at the UNICA 
festivals, they reach a large and influential audience and 
have to pass the acid test of approval by distinguished 
critics used to evaluating the best of the professional 
product. 





Y.H.A. Cine eyo 

Cine enthusiasts who belong to the Youth Hostels 
Association or contemplate joining it are invited to 
become members of a group which give film shows at 
hostels, circylate cine literature among themselves 
and are now making a short film of Y.H.A. interest. 
&mm., 9.5mm. and 16mm. (all silent) are used for 
projection, and 8mm. and 9.5mm. for filming. Details 
from Roger H. Godfrey, 31 Briar Lane, Carshalton- 
on-the-Hill, Surrey. 
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We Test the New Apparatus 


DEKKO “128 '’ 8mm. CAMERA a 


Simplicity and sturdiness are the keynotes 
of the design of this camera. It takes 
standard double-8 film, is fitted with a 
fixed-focus lens, runs at the standard 16 
frames per second only, and in filming 
requires no other adjustment than the lens 
aperture. 


Construction 

The body is of “modern” shape, and 
comfortable to hold. The edges are well 
radiused, and the die-castings are finished 
with silver-grey wrinkle stoved paint. The 
body is 5in. high by 4in. long by 24in. wide : 
length over the standard lens is 4jin. The 
weight is 24lb. A black wrist-cord is 
permanently attached near the base, which 
is flat so that the camera will stand alone ; 
it is also fitted with a standard }” Whit. 
tripod bush. 

Sliding a neat plated catch so that it 
covers a green dot and uncovers a red dot, 
enables the lid to be lifted off: it fits 
Inside, 
there is comfortable space for loading, but 
the external finish is carried inside, too, and 
though, in fact, the gate is well protected 
against the entry of dust, care should be 
taken that the interior is kept clear of any 
fragments of paint that may chip off. 


Design 

Raising the flat winding-key permits the 
winding, by rotating the external drum, of 
a spring that will run 7 feet=35 seconds 
before speed starts to drop. Operation is 
by protected push-button just below and 
to the right of the lens. The camera gets 
away briskly: the very slight overexposure 
of the first frame of a shot is not noticeable 
in projection. It is possible with practice 
to release single frames by an instantaneous 
touch on the button. 

The footage indicator works by a sprung, 
pivoted wire, resting against the film on the 
supply spool. Indication is in the view- 
finder ; on the left side of the front window 
marks are engraved indicating “‘full’’ and 
“empty”. Before the full mark is reached 
and after the empty mark has been passed, 
the leaders at the reel ends are being run-off. 
As the last bit of film runs off the supply 
spool, the pointer kicks up and down, 
giving a clear indication. There is no risk 


snugly and is well light-trapped. 


TAKE UP TAKE OFF 


whatever while you are still busily shooting 
of not knowing that all the film has gone. 

The shutter opening is about 140 degrees, 
giving an exposure per frame of 1/40 of a 
second. The viewfinder shows at reasonable 
size the field corresponding to a 124mm. 
lens: the area covered by a 1}in. lens is 
indicated by an engraved rectangle on the 
front window. _ Beside the lens is a brief 


PitlaR 
SPOOL 
| 
PRESSURE 
Piatt 


TAKE UP 
PILLAR 


Interior view of the new Dekko 8mm. double-run camera 
showing the simplicity of its design. 


but useful exposure table, covering thrée 
ranges of subject brightness under five 
types of daylight: this suits a film of speed 
23 degrees, such as Gevapan Micro Or 
Kodak Ordinary Panchromatic 8mm. or, for 
that matter, Kodachrome. 

The lens mount is standard, so that other 
lenses can be used. That supplied is a 
12}mm.=}in., £/2.5, fixed focus, coated 
anastigmat made by National Optical Co., 
Leicester. It is well hooded, the iris works 
sweetly and without back-lash, the stop 
numbers are evenly spaced, but it unfor- 
tunately stops down only as far as f/16— 
though, of course, there are arguments in 
favour of this. It gave on test good, crisp 
pictures over the whole range of apertures. 

Film transport is by single claw, spring- 
loaded. The fixed film channel is 1.8in. 
long, recessed, aperture near the centre. 
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The pressure plate is flat, of stainless steel, 
wholly removable, and held against the film 
by a sprung wire loop. ‘Top and bottom 
gate guiding is by flat plates, relieved so 
that they are only touched by the film 
margins. ‘The gate arrangement is consider- 
ably different from that illustrated in the 
instruction booklet—a disconcerting feature 
which we hope will be quickly remedied. 

There is nothing to restrain the film 
during exposure except the friction of the 
pressure plate This means that, as is 
common 9.5mm. practice, a rather critical 
balance has to be struck so that the pull 
of the take-up will not disturb the film at 
rest in the gate during exposure. In our 
opinion this is an undesirable feature of the 
design. 


Operation 

The instructions are lucid and, there 
being plenty of space, loading is very easy. 
Only a detail, but the loop guide-marks are 
rather crudely stencilled in black on 
the wrinkle-finished loading plate. The 
pressure-plate is easily removed, for cleaning 
the aperture. The camera runs very quietly 
—more quietly, indeed, than another very 
vell known camera—but occasionally the 
tarily shudders with internal 


spring momen 
tremors. 

The absence of gadgetry does undoubtedly 
let you get on with the job of filming without 


forever wondering if everything is set right. 
The instruction book gives the depth of 
focus to be expected at various apertures. 
The viewfinder slightly favours the top of 
the frame, reducing the danger of top 
cut-off when filming close-ups in the 
absence of a parallax adjustment. 


Care and maintenance 


Nothing is needed except attention to 
cleanliness; the makers advise returning 
the camera them every two years for 
cleaning and oiling. 


Results 


The came 
and image 


ra behaved very well on test, 
juality was good. The lens 
showed no sign of veiling at full aperture, 
and the depth of focus was comfortably 
assured by working to the instruction book 
figures. We shot a title at 5ft. at f/4 and got 
as sharp focus as could be desired. Other 
titles shot on big cards at 3ft. 6ins. at £/8 
were also excellent. There was no sign of 
flare in contre-jour shots, and shadow detail 
was good 

The projected picture was voted very 
, good by a lay audience, but it was not 
““rock-steady There was vertical un- 


steadiness, shown up by moving the 


The Dekko “128"" 

8mm. comera is of 

‘modern’ shape ond 

is comfortable to 
hold. 


projector framing lever till a frame line 
could be seen, when it became all too plain 
that the camera had not maintained perfect 
gate steadiness. 

This is probably inherent in a design 
that leaves this feature to be balanced 
between two sets of friction controls, one 
of which has a variable effect; i.e., the 
take-up pull is greatest at start of reel since 
the torque at the take-up spindle is approxi- 
mately constant while the diameter of the 
film coil varies. ‘The degree of unsteadiness 
in the camera sent us for trial is of the same 
sort of order that would be masked if the 
camera were hand-held, as opposed to 
tripod operation. 

Altogether a reliable instrument: ideal 
for a beginner and likely to go further if 
the gate design can be improved. It 
should have a case, for dust can enter the 
mechanism around the spring winding 
drum. 

Price: including purchase tax, 34 guineas. 


SPECTO l6mm. ‘500’ PROJECTOR 


his new 16mm. machine (other gauge 
models are available) is less to be regarded as 
an improvement on the current Specto 
machines—for, indeed, there is little room 
for improvement—than as an addition to the 
range. It has new features which are neces- 
sary for the efficient operation of the 500 
watt projection lamp. 

The mechanism is basically the same as 
that of earlier models, with the chain and 
gear drive from the motor to the shutter, 
intermittent mechanism and spool arms. 
The cooling for the lamp and resistance is 
by means of a plastic fan blade mounted on 
the end of the motor. 

The lamphouse is divided into two com- 
partments, one housing the lamp, adjustable 
metal reflector and condenser lens, It is well 
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cooled and the lamp holder is situated in the 
centre of the air stream so that the lamp cap 
is kept reasonably cool, thus reducing the 
risk of the cap getting loose through shrink- 
age of the capping cement. 

A series resistance, wound on a former of 
approximately the same size as the lamp, is 
contained in the second compartment. The 
windings cater for all input voltages (A.C. or 
D.C.) from 200 to 250 in steps of ten volts, 
giving an output of 115 volts. It also passes 
two separate supplies to the lamp, through 
the operating switch, so that in the second 
position the lamp runs at reduced brightness 
(the first position operates the motor) and 
the third position brings the lamp up to 
full brightness. This switching system, by 
reducing surge, is a considerable aid to long 
lamp life. 


Operating Switch 

The operating switch itself is worthy of 
special mention: at first glance it would 
appear to be a normal rotary switch but it is, 
in fact, three separate switches. The spindle 
from the switch knob has three pegs which 
project at right angles. When the switch is 
turned, the pegs engage, in turn, with the 
toggles of three Bulgin type 263FD switches 
—one for the motor and two for the lamp. 
This feature not only reduces the weight and 
bulk of the machine but also makes the 
servicing of the switches a simple matter. 
Projection speed is controlled through a 
500 ohm resistor. And there is a built-in 
radio suppressor. 

Carrying out our usual light test on a 3ft. 
screen we recorded an average brightness of 
16.27 foot candles with the lamp at reduced 
brightness, and when turned on full, 21.96 
foot candles. The picture wds very evenly 
illuminated. The ‘‘500”’ is also available in 
8mm. and 9.5mm. and, as a dual model, 
9.5/16mm. 

Price: 8mm., £39 15s.; 
16mm., £48 10s.; Dual, £56. 

(Submitted by Specto Ltd., Vale Road, Windsor.) 


9.5mm. or 


PAILLARD TOTALLY CLOSING IRIS 


This new accessory consists of an iris 
diaphragm which screws into some Kern 
25mm. lenses (those with later serial 
numbers), and gives iris-in and iris-out 
effects. The iris is manually operated by a 
lever protruding from the side, and has the 
special feature of closing completely, being 
designed with the leaves of the iris in a 
special staggered formation. 

The mounting is such that it locates over 
the centre of the frame, and holds the leaves 
just over an inch in front of the lens. In this 
position, the sharpness of the edge of the 
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circle recorded on the film varies with the 
aperture used. Hence some control of the 
type of effect is possible by controlling the 
lens aperture and- corresponding light 
intensity. A fairly sharp edged circle is given 
at small lens stops, and the edges of the circle 
become more diffused as the lens aperture is 
opened up. This attachment is ideal for iris 
effects, but it should be noted that it fits only 
certain Kern lenses. 


Price : £10 15s. 
(Submitted by Cinex Ltd., 9/10 North Audley Street, 
London, W.1.) 


PISTOL GRIP FOR PAILLARD H CAMERAS 


iome users find that a camera which cannot 
always be pressed tightly against the face can 
be a little difficult to hold steadily. This 
disadvantage can be overcome with the aid of 
this simple pistol grip device which scréws 
into the tripod socket of the Paillard H 
camera—it does not fit any other type. It is 
ingeniously designed so that the camera May 
be most comfortably held by the handle, and 
operated by the forefinger on the trigger 
which works through a simple and semi- 
enclosed lever system on to the camera start- 
ing button. 

It allows the arm holding the camera ta be 
kept well in against the body and so held 
steadily, particularly by anyone who is fot 
used to holding the camera in the normal 
way. This pistol grip device is very well made 
from light alloys, with plated camera screw, 
and the standard of finish matches that of the 
Paillard camera. 

Price : {7 10s. 6d. 


(Submitted by Cinex Led., 
li 


9/10 North Audley Street, 
ondon, W.1.) 


Cine Bookshelf 


THE BRITISH FILM INDUSTRY 
(Political and Economic Planning, 300pp., 18s.) 


Ithough British cinemas take more money 
than all other forms of entertainment put 
together, British film production has been 
largely unprofitable. This book sets outGn 
the PEP style the structure and finances of 
the industry, objectively exposing its prob- 
lems and indicating those that are inherent 
in the market. 

Part one traces the foundations of the 
industry (1896-1914); the conquest by 
Hollywood (1914-1927); the transition to 
sound and following expansion (1927-39) ; 
the war years; and the recovery and 
relapse (1945-1948). 

Part two explains the present situation 
in the industry, with particular reference to 
Government interest, American connectionz, 








ships between produc- 
nd exhibitor interests 
Problem Italian and other 
foreign pr ountries are indicated. 

Part three vith audience character- 


and the 
tion, distr 


istics, pr! economics, overseas 
markets 
the operat 


Corporat 


including, of course, 
National Film Finance 

also a very interesting 
chrono! of the main 
the histor f lustry 

The or interest of this book to 


the amate vorid les in its sections 


events in 


| with audience patterns 

tis profound. When 
national film product, 
the cinema « neces national prestige, so 
that a kr of how it 1s operated 1s 
necessary nformed citizen. He will 


ramifications of the 


dealing vit? 
but its indire tere 
fed with a} iality 


be stayyere tne 
financial cont f the numerous companies 
that about 
idmission money reaches 
Films 
re compared over relevant 
years, ana rous tables clearly 
the patter: emerge in the activities of 
the branct the industry. 

Best of 0k most fairly 
the pros of such debatable points 
tic licence, impracticability 

proportion of production 
and the like. Avoid- 
resenting such masses of 
msiderable feat Ihe 
style ts cr ghly explicit throughout, 
and there the occasional well-timed 
joke. ‘* The h Film Industry ”’ is not 
only absorbir nteresting and valuable 
but very re 


and by tistics as only 
3.5°% of al 
British fir 


and ther 


film producers 


show 


ASSESSES 


as degree 
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cost to ex! t st, 
ing stodgi 
informati 


BRITISH STANDARDS YEARBOOK, 1952 
(B ft ee London, S.W.1A, 


4S. Od., f 


ry. 

Phe 195 
little new 
simply be though the 


Street, 


Standards Yearbook lists 
tor the cinematographer, 
work on new 
actually issued 
during 19 year have not 
been of Besides listing 
and brief! ribing all available Standard 
Spec ificat hich can be purchased 
individua time at an average cost 
of 3s. 6d these Yearbooks describe 
work 1 i name the members of 
the Con sponsible. 

Two of re of most concern to us 
the Acou lards Committee, whose 
34 member le representatives of the 
B.B.C., the ‘ the G.P.O., the Director 
of Scientit 1 Industrial Research, the 
N.P.L., tl Industry Council, the 


those 
this 
nterest 


standard 


early 
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R.1.B.A., and others. Their work in hand 


covers magnetic tape recording, performance 
of loudspeakers, octave band filters, and 
the part 


sound insulation (this is that 
interests the architects). 

Then there is the Cinematograph Industry 
Standards Committee : 36 members, among 
them representatives of the British Film 
Institute, B.K.S., film manufacturers, exhibi- 
tors, Ministry of Education and, we are glad 
to note, the Royal Photographic Society, 
represented by George H. Sewell. They 
have thirty listed jobs in hand at present 
on subjects ranging from cement for safety 
films, projector lens dimensions and screen 
brightness determination to film spools and 
containers. 


MAGNETIC RECORDING (WIRE AND TAPE) 


(By M. L. Quartermaine, 
(Publishers) Ltd., 4s. 6d.) 


Norman Price 


ry. 

I his booklet is one of the most useful that 
has yet appeared on the subject of magnetic 
recording, and should find a welcome place 
in the library of the amateur recordist. 
The treatment is a truly practical one and 
is remarkably comprehensive considering 
there are only 62 pages of text. This is 
due to the profusion of illustrations—over 
70. 

Starting with the General Theory of 
Magnetic Recording, the booklet continues 
with a discussion of various tape drive 
arrangements, mechanical layouts and other 
practical details. A Typical Tape Recorder 
is then described, in which an ordinary 
gramophone motor, less turntable, is used 
for the capstan drive. This reviewer has 
perhaps been unfortunate with his gramo- 
phone motors, as he has never found one 
which was quite free from speed flutter 
owing to irregularities in the worm wheel 
drive generally employed. 

The problems of amplifiers, oscillators, 
etc., are well covered, and in particular, 
details for using a tuned choke for proper 
equalisation of the magnetic response are 
given. As many recordists have found, 
proper tone correction cannot be achieved 
with resistances and condensers alone, as 
the curve required is too steep. 

Full details for the construction of a 
proper, laminated tape head are provided, 
together with a design for a jig to clamp the 
laminations for grinding. This is a most 
important point, as the whole success of a 
head depends on the accuracy of grinding. 
After a chapter on wire recording, the 
booklet concludes with a host of most 
useful notes and hints on microphone 
placement, control of room acoustics and 
recording adjustments. 





CINE CIRCLE NEWS 


Aithough members of 
ACW 9.5mm. Circle 
No. 4 came from as far 
afield as Rainham 
Reading and | Ixbridge 
aif turned up to a 
meeting in Central 
London — and their 
wives came, too. Here 
they are posing for a 


f 


ellow member $ 


Retina 


A Simple Recording Routine 


H. S. REES, leader of 9.5mm. Circle No. 4, tells how it helped towards the success of 


a gay Circle meeting 


My method of putting sound on tape is a 


simple one. At least the problem of 
subduing projector noise and of fading the 
background music in and out at the correct 
time and volume :need no longer occupy a 
whole team of technicians. I am fortunate 
in having sliding doors between the two 
rooms in which I do the job, the overall 
length available being about 25ft. I set 
up the projector at the end of one room and, 
with a 2in. lens, throw the picture on to a 
15in. translucent screen which is suspended 
in the small gap between the partially 
closed sliding doors. 

The radiogram and recorder are at the 
end of the other room, so that the 
commentator can sit beside the gram, 
holding the mike, and see both picture and 
script in full room light. A second person 
changes the records at the right time, and 
the radiogram volume is turned down until 
the sound is only just audible. 


Sound ‘ Perspective’ 

Film and tape are cued, and projector 
and recorder started together. As the main 
title appears on the screen, the mike is held 
close to the loudspeaker and remains there 
until the time comes for the first comment ; 
the commentator then raises the mike, 
makes his remarks and returns the mike 
to the loudspeaker again. This gives the 


effect of fading out the music at the right 
time and of fading it in again at the end of 
each comment. 

With a little practice the sound can be 
brought into correct ‘perspective’ with the 
film. For example, by varying the distance 
at which the microphone is held from the 
loudspeaker, you can ensure that the long 
shot has a quiet accompaniment which ¢an 
be increased in volume as the scene changes 
to a closer view. When there is movement 
to or from the camera, the effect is partieu- 
larly pleasing. 


Not Too Much Comment 


But if you are attempting post synchronigm 
or dialogue, bear in mind that the mike 
position, relative to the actors, must be the 
same as that of the camera. (The commenta- 
tor, of course, maintains a constant distance 
from the microphone.) And don’t overdo 
the talking: the commentary should be as 
carefully edited as the film and should do 
no more than sub-titles are expected to do 
in a silent film. One wouldn’t sub-title 
every shot, nor should one comment on 
every shot. 

I have found this simple routine to give 
far more accurate and natural results than 
are yielded by the use of potentiometers, 
for these can all too easily be turned up or 
down too soon or too much. I have on 











ew 


nat 


Wii a oe tintet sD A 


occasion d the whole job myself, starting 
projector ar rder from the same switch 
and changing the records while carrying on 
with the commentary but, of course, it ts 
better to have ) assistant. 

I mentior this because I recently had 
the opportunity of assisting a member of 
my Circle ye recording. It happened 
this wey The Circle got off to a good 
start last sur r with interesting articles 
in the noteb from each member, together 
with fam tographs and descriptions of 
equipment After a few rounds we 
felt we kne ) other so well that it would 
be a good arrange a meeting. 


Full Hous« 
As, however, the 


from tar at it 
expect that 
Luckily, one 
pub in cents 
placed his « 
the meetings he 
and their la turned up 

I had asked each member to bring along 
at least one filr We used a 5ft. screen, and 
our host, Mr Constantine, not only 
provided a projector but went to 
and expense to obtain 
turntable record player. 
reproduction through the 
superb, and members 
lect the records they 
thought be i to their films 

A membe rom Reading had made a 
very yood vith sound on disc, about 
his late scl he 1s 19——but had the luck 
to damage of the the week 
before the eting ; and to crown his 
corder broke down As 
his film to us 


Circle includes members 
rather a lot to 

ould able to attend 
our members manages a 
mndon, and he very kindly 
room at our disposal. So 
1, and all ten members 


seemed 
be 


considerable ¢ Dt 
and 
The 
Son 
were 


Tig ul 
qual t 
amy 


ir ted te Be 


discs 


musfortur re 


he wa present 


Get Together 
neetings 9 5mm. Circle 
oombes, 18 Hope Road, 
recently held a 
and two 


 § 
successful 
hotel, 


prospective 
One of them described 
showed a travel 
with an 


his horne-t recorder and 
film wit! ntar Perfect svn 
Ace mot ector 1s claimed 
The 
tities, a 
and at 


ynstrations of Colourform 
ed and made by a member, 
ing drum; and the quality 
of the tocks was compared hen 
followed embers’ films, and after that, 
high tea f the friendly spirit animating 
the Circle the fact that the Leader of 
9.5mm. ¢ Iped to arrange the meeting 
and operat projector here is to ! 
another | Aldershot shortly 


ye 


Club Hospitality 
More the (ane 


the 
Hounslow P.S r new studio at the disposal 
of members of Circle No. 2 (Leader G 
Hanney, 167 | Avenue, Twickenham, Middx.) 


Section of 


with the commentary, he brought it along 
to my home, and together we tried to 
transfer the commentary from the faulty 
discs on to tape. 

After some hours we had to admit that 
the quality had suffered too much to be 
rejuvenated. So we set to work to re-write 
the commentary and, as the original had 
been spoken by a schoolboy of 13, we had 
to recruit my son, also 13, to do it for us. 
Sounds easy, but we had to rehearse him 
for about an hour, and then had a number 
of giggling sessions before the job was 
finally done to our satisfaction. 

I took along my Soundmirror to the 
meeting and a couple of films for which I 
had made sound tracks. Between the Son, 
the turntables and the fine selection of 
films which members had brought along, 
we had almost a Ten Best on our own. 


Surprise 

One surprise of the evening was the 
inclusion in the Reading member's film of 
a credit title to my son for having done the 
narration. ‘This he had photographed and 
processed himself on the morning of the 
meeting, only just catching his train as a 
result, ‘1 was determined,”’ he told us, 
“that Philip should be included in the 
credits for his fine commentary ’’—and that 
handsomely compensated us for the pleasur- 
able work involved. 

We wound up the evening by gathering 
round the Soundmirror and recording a 
discussion and some suggestions for future 
meetings, while one of the lads got busy 
with a Retina and a couple of Photofloods. 
Yes, the Circle idea has certainly proved a 
fine one for bringing amateurs together 
without affecting their status as lone 
workers. 
when they met in London. They had lunch in West 
Kensington (A. R. Stephenson, deputy chairman of 
the Society, acting as host) and then spent the rest 
of the day at the studio, where their films were 
projected and cine topics discussed. Mrs. Hanney 
acted as hostess and provided refreshments, and Dr. 
Mandiwall, the Section president, came along during 
the evening. Membership now stands at 11. 


Bristling With Equipment 


Plans for a meeting—and for exchanging books and 
films—are being discussed by members of 8mm. 
Circle No, 4 (Leader: Philip Grosset) who between 
them own one H8, five two Kodak and one 
Cinemaster cameras, five M8R, two Specto, one 
Kodascope and one Meopta projectors, and goodness 
knows how many Marguet splicers. Mention has 
been made of frame enlargements, and examples that 
have been included with the notebook have prompted 
other members to attempt their own. 

(here are general complaints about 8mm. package 
films (“poor focus’, “definition awful”, “too dear’, 

unsteady prints”, “‘poor technique”, “sheer tripe’). 
Some members have confused a name and a title 
and appear to have been under the impression that 
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Life’s hi hspots and happy hours are far too 
precious for indifferent filming . . . too rare not to be 
recorded in brilliant detail. 

Only the best 8mm. equipment is good enough to 
make and show personal movies . . . the equipment 
by G.B-BELL & HOWELL which pays for itself 
over and over again in years of dependable service. 
You'll be impressed with the superb operating 
features of the G.B-Bell & Howell Sportster 
camera, delighted with the case by which it makes 
brilliant movies in colour or black-and-white, and 
proud when you see them projected on the 
Screenmaster projector. 

Your nearby dealer will convince you of the 
superiority of G.B-Bell & Howell home-movie 
equipment and help you with a generous allowance 
on your old camera. Easy-payment terms can also 


it takes 


SPORTSTER 8 mm. 
CAMERA Model 605 


Taylor-Hobson coated lens 

4 operating speeds - Built-in 
exposure guide - Single frame 
exposure - Automatic footage 
dial - Compact, weighs 24 ozs. 
The motor does not run 
down — you can use the 
whole wind. 


VICEROY Smm. CAMERA Model 606T 
has all the Sportster’s advantages plus 3-lens turret 
and matching positive view-finders. 


G.B-Bell € Howell 


AND . . . to see your HOME-MOVIE EQUIPMENT 


movies at their best 
show them on the 
SCREENMASTER 


British Made 


Descriptive folders on the Sporister, Viceroy and 


Projector. Model 606 Screenmaster models from G. B. EQUIPMENTS LTD., 


Every G.B-Bell & Howell feature is 


Dept. ac,8/52 Mortimer House, 37-41 Mortimer St.,W.1 


designed to give you Better Movies. ¢ A Company within the J. Arthur Rank Organisation 
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Blind Man’s World 


Continued from page 363) 
pin-tables for a bit, waited until they saw the 
car pull up outside with the camera hidden 
in it, then came out and went through their 
paces with everyone passing by unsuspecting. 

It all had to be planned very carefully so 
that the blind man would arrive at the right 
time (walking ‘ blind ’, at that) in order not 
to arouse the suspicions of passers-by, and 
so that cuts could oecur at convenient places 
for re-winding. The actual shooting, 
including re-winding, took only about three 
minutes. ‘Those were the most tense minutes 
of the cameraman’s life. But the boys 
played it without any nerves and we had 
rehearsed well, and we made it. 

That incident is typical of the way we 
sought to work. Although none of the 
other sequences required such dove-tailing, 
this method of planning seemed to afford 
us the least anxiety and offered the best 
prospect of satisfying our original intentions. 

But our planning never became an end in 
itself ; it merely served the creative impulse 
with which we were all familiar as artists. 
The film maker is, above all, a visual artist. 
It is perhaps fitting that he should remember 
that there are blind people in the world. 
The knowledge should make him treat with 
a greater respect what he sees and presents 
on the screen for other eyes. 

We saw and felt something about a blind 
man. We made with respect a film about a 
blind man. We will never again pass a blind 
man in the street. And we hope that, if you see 
Head In Shadow, you, too, will never do so. 














THE NATIONAL FILM AGENCY 


(STOTT and BARROW Ltd.) 
ESTABLISHED 1906 
SPECIALISTS IN ALL CINEMATOGRAPH EQUIPMENT 


A PROFESSIONAL SERVICE FOR THE AMATEUR 





PREPARE NOW!!! 


FOR THE PROJECTION SEASON 
ROS N 
pp 2 nh mo oon ’ ' : Tor ran . 
WE OFFER THE FOLLOWING SUMMER BARGAINS IN CINE EQUIPMENT 
lémm. SOUND PROJECTORS i lémm. SILENT PROJECTORS 
Bell & Howell ‘ Master’ 16mm. Sound Ditmar Duo 9.5/!6mm. projector fitted 
Projector complete with speaker, with S00w. lamp, forward and 
transformer and all leads, forward reverse motion ees 0 
es projection and aw Por Bolex G.916 9.5/i6mm. projector 
: ; 500w.*lamp, forward and reverse 
= . Howell Model one a projection, complete in blimp case... £45 0 
oun projector complete wit 
speaker, transformer and all leads, Paillard Bolex DA 9.5/l6mm. projector 
750w. lamp complete in carrying case £40 0 
Ampro Premier ‘20’ sound film pro- Bell & Howell Mode! ‘129° projector 
1600ft. spool capacity, complete with 


jector complete with all accessories 
in absolutely new conditon £175 0 0 resistance and 750w. lamp 7 10 


8mm. AND 9.5mm. PROJECTORS 


Kodascope Mode! 44, 8mm. projector Kodascope Model 80, 8mm. projector 
complete with built-in resistance fitted with 300w. lamp and complete 


and 300w. lamp 425 0 0 with case £42 10 





Specto 9.5mm. silent 
projector 30v. |00w 
lamp, film capacity 
800ft. and complete 
withcase £300 0 


IN STOCK 
l6mm., 50ft. TYPE ‘A’ 
KODACHROME 

l6mm. S0ft. REGULAR 
KODACHROME 


Paillard Bolex H. ‘16° turret head, G.B. Bell & Howell ‘603’ 1” 1.9 


fitted with |” 4/1.4 Switar lens, 
16mm. {/2.5 Yvar, and 75mm T.T.H lens, 5 speeds, single 
{/2.5 Yvar ...€788 13 9 picture, with case £105 0 0 


62-64-74 VICTORIAST., MANCHESTER, 3 


TELEPHONE : BLACKFRIARS 0334-5 "GRAMS: “ ANIMATED” 
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News from the Societies 


Ret ev issu n sale August Canterbury A.C.S. F.U. (Hon. Sec: Anthony L 
1Sth than Fuly 18th Field, Long Ashton, Bennells Avenue, Tankerton, 
Club still sys welcome and should Whitstable, Kent.) Home of Handweaving, now com- 
plate glossy prints pleted, has been screened to the sponsor, actors and 
technicians. Several prints are to be made. A script is 
Albany P.F.t / | Williams, 13a being prepared for a semi-documentary about the 
Western Road, H x.) Detailed plans are now oyster industry at Whitstable—provisional title 
/.5mum. drama, centred Whaitstable Pearls. The club is helping Deal Youth 
round Shoreha Fight different exposure Club with their current production but would welcome 
meters were den ‘ at a recent meeting « they the assistance of 16mm. camera owners in the Deal and 
ranged from an ear ul type to the latest Weston Sandwich area. Work continues apace on the club’s 
Master I1. At a lat w a member demonstrated \)-seater cinema. Raised flooring has been installed 
is own methods of ‘ skaing, afterwards screening and an air conditioning unit is being built. The pro- 
xe of the resu »btained vision of seating, at a price the club can afford, is still a 
sociated F.t Brian Chapman, 4 problem, however. New members are welcome. 
lalkers Heath Roa , Vorton, Birmingham 3.) Cape Town P.S. Cine Section. (Hon. Sec.: T. 1 
he trip to the projection Chinery, P.O. Box 2431, Cape Town, S.A.) An audi- 
gestions for the making of a ence of more than 350 members and friends attended 
n transparent stock, have the recent screening of the 1949 A.C.W. Ten Best 
tary writes, “we are not too Films. The secretary comments that the films were 
ny club any idea of the enthusiastically received” and adds that the members 
are eagerly looking forward to seeing a further selec- 
s n. Sec.: E. Silver, Welling tion 
Place, Belfa taking part in the recent Centre F.U. (Hon. Sec.: C. A. Pockett, 13 Queen's 
® outing to the Antrim and Cushenden Court, Richmond, Surrey.) The first production, The 
€ entertaine he local cine club. The Summons, is now almost complete, and members are 
tion was won by the reported to be satisfied with the results of their first 
lock, with his script effort. On June 7th the unit filmed the Richmond 
» are now looking for two Community Association anniversary procession. A 
re-edited, shorter version tableau was devoted to the unit and insert shots were 
me now been made and a copy filmed from the lorry. Two other members filmed it 
nit England and Scotland. Copies from ground-level with 16mm. cameras. 


bemg made for th« ‘ 4 


es 


hvemng ( 





nted for scree 


? te newsreel record of Festival activities City Films K.S. (Hon. Sec.: E. R. Wilson, 10 Asline 

pitals and institutions in Road, Sheffield, 2.) Border Weave, South Chile, Isle of 
\ entertainments organisation Beauty, Trophy Island and Hungarian Rhapsody are 
ders visiting B t are invited to call on the club booked for screening at the viewing session on July 


25> mun 


Af é Miss E. L. Gray, 56 Jist. Films shown at recent meetings have included 
B rn, Lancs.) ‘The film record of The Count of Monte Cristo, The Spy and Capital 
t and) «=6Festival celebrations, County. 
mmer, has been screened Dewsbury & District A.C.S. (Hon. Sec.: Norman 
mn. A public show is Craig, 2 Athlone Drive, Grasmere Road, Dewsbury.) A 
the hon. secretary. The silver trophy, presented by the chairman, is to be 
from the competed for annually. It will go to the maker of the 
xl an open air performance best holiday film of the year: it is hoped to include 
f the background musi local cinema managers on the judging panel. Official 
he great organ in King permission to film the local historical pageant is being 
n tape sought. The first of a series of talks on cinematography 
7. Worsell, 39 Footshill dealt with basic camerawork. Other talks planned 
The summer season began include “The Use of Filters” and “Titling”. Present 
Wildfowl Trust at Shn membership stands at 30. New members are welcome 
etings are planned. Prepara Eccles A.C.G. (Hon. Sec.: E. Higgins, 17 Basten 
tation of the 1951 Ten Best Street, Higher Broughton, Manchester, 7.) The Collier 
inder way. che secretary Trophy has been awarded to Wilfrid Fairhurst for 
1. A. Postlethwaite ‘scarcely Moelfre (9.5mm.) S.O.T. Camerawork for The 
ps since his article was Bicycle (16mm.) is now complete and good progress is 
ie’ | He also comments being made with the filming of The Rag Doll. At a 
some consternation that recent filming session, on location, the director put the 
Teachers consider Alhert’s bystanders to good use by asking them to act in a 
Treasure Box t r ‘age groups 11 plus crowd scene. Mr. J. J. Butterworth and other members 
Bristol Phoeni ] ‘ 1. E. Lord, 29 of the Sale C.S. visited the club recently, a selection of 
Warden R B ’ stol 3.) Good progress Mr. Butterworth’s own productions being screened. 
continues to be h The Black Patch (16mm The Spy was shown at the film appreciation section's 
New membe me to attend any Friday last meeting of the season. 

evening meeting x iffe Community Centre Edinburgh C.S. (Hon. Sec.: Wm. S. Dobson, 20 
They start at Barnshot Road, Edinburgh, 13.) A presentation of 
Cabot C.C. (/ i. F. Lord, 29 Warden Road Scottish amateur films is to be run concurrently with 
Bristol, 3.) Rehea for The Chocolate Box are now the Music and Drama Festival held annually in 
y ress 1s being made~-due, to a Edinburgh. The programme will be titled “Scotland 
18 assis f on the Screen” and will be shown at the society's 
headquarters, 23 Fettes Row, at 8 p.m. on August 20, 

¢ wer yn f 22, 27 and 29 and Sept. 3 and 5. 
Cameo 9.5mm Hon Stddons, 34 Enfield Nine-Five A.C.C. (Hon. Sec.: E. V. Pymm, 
Mary Street. / Manchester, 9.) Much time 41 Woodgrange Avenue, Bush Hill Park, Enfield, 
during the past s heen devoted to the dis Middx.) Members are now hard at work on the script 
cussion of suggest for alternative treatment of some for the first production. It will be a comedy of about 
of the shots int film so as to ensure that the 200ft. A short film by each member was screened at a 
story “gets over s clearly as possible recent projection evening and individually discussed. 
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Now... from GB 


j / 


It asks “Can Murder 


MAI ZETTER 
DIRK BOGA 
FAY COMF 


ROBERT 
FLEMYN 


JOAN RIC 


AVAILABLE JUNE 
Dennis Price Jack Hawkins Siobhan McKenna 


THE ADVENTURERS 
(G. F. D. Release) 


Dick Powell Vincent Price Marta Toren 
ROGUES’ REGIMENT 


(Eros Films Release) 


Ann Blyth Mark Stevens 


KATIE DID IT! 
(G. F. D. Release) 


G.B. FILM CATALOGUES — 
Entertainment & Educational, 
contain over 2,000 of the 
world’s finest films on 16mm. 
Copies (2/6 each) from 
G. B. FILM DIVISION (Acw/8), 
Aintree Koad, Perivale, Green- 
ford, Middlesex. 


G. B. EQUIPMENTS LTD. 
A Company within the J. Arthur Rank Organisation. 





ONE OF THE MOST 
EXCITING THRILLERS 
EVER FILMED. 


natiles 


be Justified ?”’ 


(G. F. D. Release 


AVAILABLE JULY 
Richard Todd Joan Greenwood Glynis Johns 


FLESH AND BLOOD 
(British Lion Release) 


Laurence Olivier Vivien Leigh 
LADY HAMILTON 


(An Alexander Korda Production) 


Douglas Fairbanks Merle Oberon Benita Hume 
THE PRIVATE LIFE OF DON JUAN 
(A London Film) 


You show films at their BEST 
with the G. B.-BELL & 
HOWELL projector. And it’s 
built for years of dependable 
service! 


») Maintaining the Best in 16mm. Files 
’ 





TDG Hitt 88 NR RATE Nat BESS SEN 








Plans are be peration of projection 
units to pro ent for the old, infirt 
and deaf of Lnt Vv “ € given in their 
own homes 

E.N.S. Cine Club , lin I 
Victoria Park B A new chairman 4 
secretary were third A.G.M 
last month. A _ C ) l ummer mor 
being plann i vacancies for new met 
Finchiey A.C... (/ Db. W. Watt 
Crrange, Chand i N.2 Mr. Ell 
Studios visite the t to talk « 


Pearch, W 


i 


ences a8 a profs rn man. Mr 
Cardiff, attends ) project a se 
of his own ¥. 51 Another welcome 
month was Nir f the Durban Cine I 
Galleon F.t i D. H. Halli, 12 
Grove, Pype Ha ingham, 24.) At the uni 
fortrughtly jecided to abando 
of making 4 portraying the 
between agri j { industrial hfe but the therne 
wwill be retained f fictional-documentary 
STinker, Tailor 
Glasgow C.( 


contrast 


entitied 
y¥ being written 
whkburn, 49 South 
brace Drive, Glass recent screening session 
Bt which me hims were shown included 
® selection fr ‘ astie and District A.C.A. It 
was agreed, at the 1. held last month, to run a 
Beguei to the lai a kilm’”’ series held last year 
Th his will take the f f an actual film produced at 
Meetings 
“Grosvenor F.P n t R. Brinkworth, 19 
Mrosvenor Place } The club’s director, David 
BLane, hopes t irrange for Lena Horne, the 
Mlub's patron, t ntire unit during her fortt 
Moming visit to ¢ Vest Country. A local cine 
Penthusiast, wi ghting expert, 
Sclub his cons for use in the filming of 
interiors for Spa t urrent production 
swent Cine Club. (//on. Sec.: D. W. Found, 15 
Road, Newport , known as the Leisure 
now changed its name 
» be made with the ¥.5mm 
meetings will recommence 


Mary's 


as loaned the 


reviousi 


eFilm Circle t ty ha 


Eeomed progres est 


meomedy, Kegula 
Fon September Woolos Institute, St 
Street New me re invited to attend 
Hammersmith C.¢ Hon. Sec. T. ”. Honnor, 22 
WShepherds Bu } ndon, W.6.) Work on Dawn 
tof an Eva cont rding to plan and progress 1s 
being made pt of Holiday from Stungs—a 
Beomedy. Films enor F.P. and Norwich 
} C.S. have bee i at recent meetings 
arrogate A.C.S. (Hon. Sec.: Mrs. M. Adams, 23 
Morden Avenue , e.) Monday, June 16th, was 
mm red letter society when the snaugural 
Bmeeting was he s new headquarters at 14 
Muchy Road. ( pr ded by Mr. McClea, a 
lub member, t vw H.Q. ts ideally suited to the 
Blub's require turing on film production at a 
Wecent meet is gave many hints which 
@will be usef luction of the forthcoming 
smomedy 
Haywards Heath & District A.C.S. (Hon 
om. W. Das uth Road, Haywards 
PSussex.) Vhe Fox has now begun 
8mm. 1 ’ ction Ww run for 
Wwoft. and t ies of a burglar 
“fox” of the 
film wil 
patrol car 
Rension 
Hounds 
Hereford ©.S L. Colds Garden 
(Cottage u testree nr Hereford Ihe 
society's st reford Hobbies Exhibition 
recently he tiall was one of the largest, 
and attract il of attention. Continuous 
shows of : s and commercial sound pro- 
ducthons ar nterest wl e stand 
itself home gets were 
Hounslow P.S. « Section. (Hon. Sec.: G. ¢ 
Hanney, , i Men 


bers’ holid i the postponement 


th 
eor 


inenue Tetickenham 


camerawork on current productions but the pro 
gramme of talks, discussions and film shows is going 
planned. Cine and still sections of the 
bine on the evening of July 18th for a 
feb Cine v. Still 

Hyde C.S. (Hon. Sec.: 3. W. Shanks, 326 Audenshar 
Road, Audenshaw, Manchester.) George Wain, F.R.P.S 
projecte : s programme of pre-war prize-winning 
amateur films at a recent meeting. ‘This year’s annual 
outing will be to Chester 

Isle of Wight A.C.S. (Hon. Sec.: L. W. JFenmngs, 6 
Clarence Road, Newport, 1.W.) An increased member- 
ship of 42, with an average attendance of 35 at meet 
ings, was reported at the A.G.M. held last mont! 
he hon. treasurer reported an improved balance 

mainly due to the well-supported presentation of the 
1950 Ten Beat’’. Visits to a cinema projection room 
and the Kingston generating station are planned 
Lectures by representatives of Kodak and Pathescope 
have been arranged for the winter months 
Johannesburg A.C.C. (Hon. Sec.: ¥. J. Wedderburn, 
P.O. Box 5132, Johannesburg, S.A.) Mr. Basil Smith, 
who organised the transport of the 1949 A.C.W. Ten 
Best films to the Union and took them round the 
country for other society shows, comments on their 
reception in the latest issue of ‘“The A.C.C. Screen” 

the club's monthly journal. East London, his first 
port of call, has only a small club, but a large hall had 
been booked and the event widely publicised with the 
result that an enthusiastic audience of 550 saw the 
films. The following day they were screened in Uiten- 
hage to a packed audience in the club house of the local 
golf club 

In Cape Town a further surprise awaited Mr 

Smith : he was told of local apathy and the fact that 
there had been little publicity. Accordingly only 150 
chairs, out of a possible 275, were placed in the hall 
Everything was set up and Mr. Smith returned to the 
hall at 7 p.m. (the show was due to start at 8 p.m.) to 
find that he could not get anywhere near the hall to 
park his car! Before 8 p.m. all the remaining chairs 
had been requisitioned and people were still arriving 
By the interval the walls were lined two deep with 
enthusiasts who were too late to get chairs. Several 
shows have still to be presented in various parts of the 
Union 

Kingston & District C.C. (Hon. Se Miss M 
Turner, & Meadowsde, Walton-on-Thames, Surrey.) 
John Daborn, whose cartoon The Millstream gained a 
silver plaque in the 1951 A.C.W. Ten Best Competi- 
tion, talked to members recently on the making of 
cartoon films. Work on A Survey of Kingston-on- 
Thames, a “medium length” documentary, 1s continu- 
ing according to plan and good progress is being made 
with The History of Walton. There are some vacancies 
for new members. 
Leicester & Leicestershire C.S. (Hon. Se 
Geoftrey Billson, ““Coplow Wiew’’, Houghton-on-the 
Hill, Leics.) A 9.5mm, miscellany of members’ films 
was shown at a recent meeting, while another success- 
ful evening was devoted to a “brains trust’ the 
team consisting of members Littler, Turner, Tutt and 
Bates. 16mm. workers are discussing the possibility of 
producing a yearly film magazine devoted to recording 
local events and personalities. Interested readers are 
invited to attend any of the society's meetings held on 
alternate Fridays at Trinity Church Hall, off Regent 
Road 
Liverpool A.P.A. Cine Group. (Hon. Sec.: G. H. 
Hesketh, A.R.P.S., 10 Childwall Crescent, Liverpool, 
16.) The production of Sunday Morning (16mm 
monochrome) is making good progress, some editing 
having already been done although the filming has not 
yet been finished. Camerawork for A Boy and a Bike 
(8mm.) is to begin shortly. A recent combined opera- 
tion was the filming in Kodachrome of a member's 
wedding. New members are welcome 

Molesey A.C.U. (Hon. Sec.: W. Chart, 53 Grange 
Road, West Molesey, Surrey.) The script having been 
completed, camerawork for the 9.5mm. production 
has now begun. The unit specialises in giving free 
film shows for good causes which are brought to its 
notice in the area, having given 30 such shows last 
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A LUMAPLAK PRODUCT 
if 


The tripod legs open automatically, 
the whole screen being ready for use in 
10 seconds: it may be adjusted for 
height in a moment, and there is a special 
slide hanger for horizontal adjustments. 

Folds into a very small compass when 
not in use, has a comfortable carrying 
handle, and is light in weight. 





SIZE BEADED MATT WHITE 





40” x 30° 4111s @ 410 12 6 
Now available in "40° x 30° to 40° 412 17 6 aii tt 0 
limited quantities *(Dual Purpose: opens to 40° x 40° when required) 
52” x 40° £13 Be 0 aii 12 6 


*52° x 40" 0052” | €18 17 6 £13 10 0 
*(Dual Purpose: opens to 52” x 52” when required) 

















See them at your cine dealer 


Sole Wholesale Distributors : 


NEVILLE BROWN&CO.LTD <{i}% 


...the VITAL LINK 
Getween all Umateur 
Cine enthusiasts... 

the A.C.W. BADGE 
is now available. Have 





This oun of the badge is 


arger than actual size you ordered YOU yet ? 


Handsomely produced in a dull silver (sil-ox) the badge identifies you 
with all amateur cine men and women wherever you go. If you would 
like a badge but do not want to cut your copy of the A.C.W. will you 
send us your application on ordinary notepaper? Do not enclose a 
stamped addressed envelope—the badges cost Is. 6d. each post free. 


To The Editor, Amateur Cine World, 24 Store Street, London, W.C.1. 
Please send me badge(s) stud/brooch type for which I enclose P.O. for 


NAME 


ADDRESS 
Please state whether 


stud or brooch type . oes . 
is required. (BLOCK LETTERS, PLEASE) Please mark your envelope ‘Badges’. 
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eason. | j r is expected to increase during the 
fort! 
Mountfield C G. (Hon. Sec.: John A. B. Woods, 12 
Mount Tunbridge Wells, Kent.) Root of 
heal (9 ft as now been completed although 
editing re encountered due to the varying 
jensitic f f the shots. The filming of Sea 
Urchin ha F t Rye, a member's fishing boat 
being u poet 18 co-operating in the produc 
g film which will illustrate a poem 
District A.C.A. (Hon. Sec.: George 
ter Road, Newcastle-on-Tyne, 2.) 
for the celebration of the club's 
g the coming winter session. [The 
that Newcastle must be one of the 
the country, and he would lke to 
s that have sumilar claims. A show 
ms is planned and readers who 
vintage are invited to write to the 
ecting has been called for August 
he business of organising the 


tion of af f 
Newcastle & 


( wom 


{ ntatior ‘ en Best in September 
New Forest C.( Hon. Sec 


R. Stevens, “‘Tyneville’’, 
llbert Koa n, Hants.) Capt. A. Whitbread, 
produ f er F.U., recently talked to mem- 
ers t t formed society on camerawork 
lhere ‘ for new members 
Norwich C.S. (Hon. Sec.. D. W. Robertson, 5 Essex 
Street, N h.) Preparations are being made for the 
i 6r film about the Norfolk Broads. 
es e, visited the club recently to 
of filters. A second annual outing 
has bee r ed for July 20th to Cambridge, Bury 
St. Edmur nd | 4 lapel badge for club members 
has been dé 
Nottingham 4.C.S. (Hon. Sec.: R. D. Brown, 96 St. 
Barthol si Vottingham.) Some scenes for the 
documentar g with the local fire service have 
alread Monthly, instead of weekly, 
neeting held during the summer months. 
In co-operation with the local branch of a large glass 
manufact P ern, the society screened a number 
of filn g the making of their products 
Pinne rf S Crocker, 50 Briarwood 
Drive, Nor Me ididx.) ¢ amerawork has begun on 
the new which will consist entirely of 
exte r ; gress is being made with the con- 
tructior ked camera and tape-recorder 
Arranger and for the second film apprec la- 
tion sea in September. New members, 
intereste ch of the hobby, are welcome. 
Plymouth A.C.S. (Hon. Sec.: W. 7. Power, 8 Beacons- 
field R H Not to Make a Film, a 50ft. 
9.5m filmed at a recent production 
evening w not possible to continue with the 
product j Paradise. A projection evening of 
n d recently so that a selection of 
public shows 


Sex D 


those lusion in future 
ou ‘ 

Potters Bar C.S. (Hon. Sec.: P. N. Johnson, 4 Oak- 
Middx.) The unit visited a 
ent Sundays to film scenes for 
Brief ¢ ter—a comedy dealing with the 
attermp Service types to run a farm. The 
leading role of f trated farmer is being played by the 
farmer f 1 will be screened at the public 
exhibit i — with the local photo- 
grap! _— 
Preston & District C 


5S Par 


royd A Bar, 


‘ 
ar © re 


(Ho m. Sec: ¥. H. Swainson, 
i, Preston, Lancs.) 100ft. of 
materia been secured for Say It With 
ns for the production of the road 
advanced following a dis- 

: authorities 
Festival F.G. (Hon. Se 7. W. Clegg, 1 
Lanes.’ The filming of The 
be shelved for the time 
hout a studio. Change of 
H.Q. resulted in the club 
yme and, although a new 
ative accommodation, it is 
in hand. Meanwhile, two 
Bride and Frenchman's Treat 


Roc hs de 


are being filmed. Membership continues to increase, 
there being a majority of oe members. Ages 
range from eleven to “turned 7 

Sheffield Nine-Fivers A. Cs. “(Hon. Sec.: G. B. 
Stockley, 6 Eyncourt Road, Sheffield.) ‘The script 
committee have selected a story for the first production 
from seven submitted by members. Director, camera 
team, editor, etc., have yet to be appointed. Rehearsals 
are planned to cut down film wastage to a minimum. 
Membership is increasing steadily but there are still 
vacancies for new members. 

Slough F.S. (Hon. Sec.: Miss Joan Weedon, 11 College 
Avenue, Slough, Bucks.) First place in a local cine 
contest was gained by Frank ‘Taylor, the former 
chairman, with his four minute colour film Bless This 
House. (Leslie Wood, who was on the judging panel, 
comments on the film on page 355.) Lf at First ..., the 
society's own production, was not completed in time 
for the competition. Directed by Frank ‘Taylor and 
photographed by Jack Lowin, late of Pinewood, this 
comedy revolves around the story of a romantically- 
inclined couple who, having the chance of spending an 
evening alone, find they are the victims of constant 
interruptions. 

Southall P. & C.C. (Hon. Sec.: Mrs. 3. R. Robinson, 
29 Devon Waye, Heston, Hounslow, Middx.) The 
9.5mm, team making The Sword are going ahead at full 
speed to complete certain scenes before the actors go 
on their holidays. The script for the next production, 
by the 8mm. unit, is now being prepared. Arrange- 
ments for the presentation of the 1951 Ten Best on 
se ptember 5th are now well advanced (details on page 
368). Charles Frend, of Ealing Studios, has agreed to 
visit the club during ‘the winter to talk on the work of a 
film director, New members are welcome. 
Strathearn F.P. (Hon. Sec.: Miss H. J. Sutherland, 
Burn House, Mongievaird, Crieff.) Film star Anne 
Crawford has accepted the office of hon. president of 
the society. Membership now stands at 31, with a 
9.5mm. unit and the nucleus of an 8mm. team. The 
club are currently engaged on their fourth production. 
Surbiton Film Players. (Hon. Sec.: Charles Beckett, 
53 Cranes Park Avenue, Surbiton, Surrey.) This newly- 
formed group has just completed its first production : 
Let's Stage a Play. \t deals with the activities of an 
amateur dramatic society. Current filming is on 8mm. 
with recorded commentaries but it is hoped, later, to 
synchronise dialogue. There are vacancies for new 
members who should apply, by post only, to the 
secretary. 

Swansea & District A.C.C. (Hon. Sec.: D. Owen 
Evans, Sunny Dale, Dynevor Road, Skewen, Glam.) 
First item of importance recorded for the society's 
newsreel of local events was the recent visit to Swansea 
of the Duke of Edinburgh. There are vacancies for new 


members. 
Triad F.U. (Hon. Sec.: Miss B. Whitehouse, 62 Priory 
Road, West Bridgeford, Nottingham.) Much of the 
camerawork for Casket of Destiny has now been com- 
leted. An ambitious programme of public film shows 
1s being planned. Other clubs within easy reach of 
Nottingham are being contacted with a view to 
arranging inter-club visits and film shows 
Tunbridge Wells A.F.U. (Hon. Sec.: D. G. Constable, 
34 Gladstone Road, Rusthall, Tunbridge Wells, Kent.) 
Other Fish having now been completed, the filming of 
Bang On'|—a spy comedy—is getting under way. 
Work is shortly to begin on a western, the title for 
which has not yet been chosen. New members are 
welcome. 
Wanstead & Woodford C.C. (Hon. Sec.: Mrs. E. 
Scarlett, 32 Montelt Road, Woodford Green, Essex.) 
Members’ work has been analysed at a series of well- 
attended projection evenings. J. B. Ludlow screened a 
2,000ft. record of a trip to South Africa. Jack Barton 
(producer of Go West, Young Man—1950 Ten Best 
prizewinner) visited the club recently to talk on 
animation. At the last meeting of the month S. F. 
Martin, A.R.P.S., described the building of a film 
from random shots, illustrating his talk by screening 
his own production An Open Letter. Miss E. M. 
Ward later described the making of Colourful London 
(winner of the Mallinson Trophy in this year’s club 
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353. "BEXLEY RD. 


FOR VARIETY & QUALITY OF STOCK, PROMPT & 
COURTEOUS ATTENTION TO ALL ENQUIRIES, H.P., 
PART EXCHANGE & APPRO. TERMS ON MANY ITEMS. 
Small Section From Our Large Stock: 
16mm. Magazine Kodak, f/|.9 interchangeable lens and 
speeds. Completely automatic loading 50ft. 
magazine. With case. Perfect 475 0 0 
l6émm. Pathe Webo Special. |” {/!.9 and 3° ~ 5 
lenses etc. Brand new .. 217 0 
16mm. Simplex “Pocket"’, {/|.9, speeds £24 H 0 


lémm. Ditmar. Built in coupled P.E. Exposure 
meter, {/1.8 lens, parallax —— back wind 
50ft. spool, case. Perfect 9 0 0 


.5mm. Pathe “H"’, {/2.5 and case. Eaelen 4i8 0 
9.5mm. Pathe Webo, £/2.5, SOfe. cataiteal Latest. 
loaded magazinesinstock ... . 4 
8mm. Dekks 128, {/2.5. Latest ‘i 
8mm. Kodak Ei yh wg , 
8mm. Bolex “L.B’’, {/2.5, speeds. Latest 
LARGE SELECTION FRESH 8, 9.5 & I6mm. FILM IN 
STOCK BY PATHE, GEVAERT, KODAK & BAUCHET. 
NEW AND USED P.E. EXPOSURE METERS FROM 59/-, 
LENSES, FILTERS, TRIPODS, LAMPS AND ALL 
ACCESSORIES. 
Used and New PROJECTORS Include : 

9.5mm. Pathe “Gem’’. As new : a 060 
i6émm. Kodak “EE’’ with case. Perfect ... €27 10 0 
6mm, Ampro ‘oa list’, 750 & 1000 watts lighting. 

Latest model. INCREASE PRICE £169 0 0 














Send S.A.E. for adlsen or Used Projector list. Many 
unrepeatable Clearance items. Send for list. 





E. G. TURNER 


SCREEN MAKER 











CATALOGUE ON APPLICATION 


43-9 HIGHAM STREET 
WALTHAMSTOW, E.17 


Tel. LARKSwood 1061/2 

















EXCHANGE YOUR 
FILMS 


We offer the largest selection of films for exchange 
in the country. You are not asked to select from 
specially compiled lists of old and worn films, but 
select from the complete Pathescope Catalogue 
for 9.5mm. Sound and Silent Films. in 8mm., 
and I6mm. Sound and Silent film exchanges you 
select from any package film distributors lists 
including MOVIEPAK, PEAK FILMS, WALTON 
FILMS etc. in other words, if a film is in print, 
we can usually supply or obtain it for you, in 
exchange for your film. 

To simplify the exchange of films of different 
sizes, for example, 8mm. for I6mm., or 9.5mm. 
for 8mm., we quote the price for used prints and 
the allowance we, make for your films. 

These are the prices WE ALLOW FOR YOUR 
FILMS IN PART EXCHANGE. 


200ft. 8mm. per reel ses son: Se 
200ft. 9.5mm. Silent per reel .. jase is 0 
300ft. 9.5mm. Silent per reel ... ns ek = 
300ft. 9.5mm. Sound per reel ai 10 0 
400ft. |6mm. Silent per reel aio o 
400ft. 16mm. Sound per reel 46406 
New and used films may be purchased from us at 
the following prices :— 
New Used 


200ft. 8mm. os . ao a2 10 0 
200ft. 9.5mm. Silent oe Se ai io 
300ft. 9.5mm. Silent us ae a1 12 6 
300ft. 9.5mm. Sound wip cs oe ai2e 
400ft. 16mm. Silent . 6410 406 
400ft. 16mm. Sound a. €7 10 soo 


Note.—Film footages stated in round figures for 
convenience. 


FILM LIBRARIES 


l6émm. SOUND FILM LIBRARY. Hundreds of 
films for hire at reasonable rates. Special rates for 
Block Bookings during summer months. Please 
state exact requirements, as block booking 
quotations are based on period films required, 
number of reels in each programme and number 
of programmes in the block. Complete illustrated 
catalogue |/- post free. 

l6mm. SILENT FILM LIBRARY. Comedy, drama 
and interest subjects. Hire rates a/eé. per reel. 
Special rate for block b Ife. 
95mm. SOUND AND SILENT FILMS. Every 
film released by Pathescope available for hire. 
Select from Pathescope Catalogue and Pathescope 
Monthly. Hire fees i/6d. per reel with special 
rates for block bookings. Full details of titles etc. 
free for stamp. 


8mm. FILM LIBRARY. Hundreds of films for hire 
including drama, comedy and interest. Hire 2/- 
per reel. Lists free for postage. 

SENSITISED MATERIAL. Kodak Magazines 
loaded Kodachrome “‘A’’ @ 12 tid. ed 
Kodachrome Daylight €2 12 lid. ILFORD !6émm. 
H.P.3 Negative €2 2 © 100ft. rolls. AGFA-ANSCO 
50ft. 19/6d. including processing. BAUCHET SOfe. 
Pan |6mm. 24/-. Pathescope Chargers loaded S.S. 
9.5mm. film 11/6. Loaded P.X. 12/3. Postage 
extra. 


Kirkham Film Service Ltd. 


111-117, Winwick Road, Warrington, Lancs. 
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reened all her discarded shots, 
had not used them in the film 
Hon. Sec 7. M. Langdale, $1 
whton Heath, Warrington, Lancs.) 
The first takes e current production having been 
returned from the processing station, further filming 1s 
now in progress e current programme is devoted to 
production, with the exception of a forthcoming 
hints, tips and gadgets” night 

West London F.U. (Hon. Sec.: A. F. Shave, 77a 
Adelaide hepherds Bush, W.12.) Films in 
current product nclude Death Plays Whist (1 6mm.) 
Sunday, Tune lomm. Kodachrome) and TV or 
Not To Be The following club films are 
available for t clubs and og Pogo at 2s. 6d 
each (with the yn of Little Men, 3s. 6d): Black 
Magu (8n Lowdown on Movies (8mm 


Films for the 
liome Show 


f new and recent additions to 
ries, abbreviations used 
M. minute; OD. director 


SOUND FEATURES 

Film Library 

D, Anthony Kimmins. Richard 
Todd, G johns, Andre Morell, Joan Green- 
wood. Adapt from James Bridie’s play, “The 
Sleeping Clers an’’, this film traces the history of 
three generat a Scottish family. The episodes 
are linked relative, but so much incident has 
been cra the film that characters scarcely 
have time Good performance from 
Glynis J 

Lady Ham 
Finely stag 


competitor 
explaining 
Warrington C.5 
Whitefield BR 


Grove 


i6mm 
G.B. 


Flesh and 1 2m 


leveiop 


Laurence Olivier, Vivien Leigh 
torical drama based on the public 
and pr f Lord Nelson 
The Private of Don Fuan. 89m 

ling period tale 


banks. Sw yuck! 
Rogues’ Regiment 80m LD), Robert Florey Dick 
Powel lart oren, Vincent Price Fast-moving 
spy mel with some interesting newsreel 
st Nuremberg trials Realistic jungle 

battle-scenes 

Katie Ind | 8im D, Frederick de Cordova. 
Ann B Stevens, Cecil Kellaway Katie's 
activities in Ne York shock the prim inhabitants 
wn but her husband-to-be silences 
overing an awkward legal flaw 
arriage 


Douglas Fair- 


yots of the 


D, Jettrey Dell Maxwell 

Underdown, Natasha Parry, 

Excellent exterior photography 

it the attempts of a murderer to 

ertory actress whom he believes 

I'he story is improbable but 
ance of tense moments. 


Barbara M 
in t! thr 
kill a 

can identif 
there is ar 


Ron Harris 

1), Sidney Larfield. Glenn Ford, 

nis O'Keefe, June Havoc. Effec- 

of Ben Hogan, the Ameri- 
can golfer hattle to regain health after a 
crippling t. Champions Snead, Demaret and 
Middle the authenticity of the golf course 
shots. Adroit blending of fact and fiction makes his 
an entertair gt duction 

The Hou n Telegraph Hill. 93m. D, Robert Wise 
Richard B t, Valentina Cortesa, William Lundi- 
gan. M t tale of a Polish woman who 
impersonate \merican friend so that she can 
get to Califor: She marries and becomes involved 
in @ series pted murders 

Where The j k Ends. 95m. D, 
Dana Andre Gene Tierney, Gary Merrill. 
Competent e story about a young police 
officer, with a utation for beating confessions out 
of criminals accidentally kills a suspect. He 


Follow the 
Ann Baxt 
tively treate graphy 


Otto Preminger 


200ft.), Brass Tax (9.5mm. 300ft.), Double Crossed 
(16mm, 400ft.), Premature Decease (16mm. 400ft.), and 
Little Men (16mm. 700ft.). All the films are mono- 
chrome, and may be obtained from the hon. librarian : 
P. Entnicknap, 119 Chertsey Court, Mortlake, Lon- 
don, S.W.14. Copies of the club’s entertaining monthly 
newsletter are available free to any club or individual 
who would like to be placed on the mailing list. There 
are vacancies for 9.5mm. workers. 


NEW CLUB 
‘The Ministry of Supply Film Society has now been 
formed and a provisional committee elected. Member- 


ship is not restricted to MoS staff and interested 
readers are invited to write to the acting secretary : 
-13 St. Giles 


R. P. Rigg, Room 210, St. Giles Court, 1 
High S Street, London, W.C.2. 


tries to shift the blame but, after a love affair with his 
victim's widow, confesses. Good acting. 


Metro-Goldwyn- Mayer 

Rio Grande. 105m. D, John Ford. John Wayne, 
Maureen O'Hara. Fast-moving Western of the 
“Cavalry v. Indians” type, handled in the traditional 
John Ford manner. Wayne, commanding the 
border Cavalry fort, has his difficult task further 

complicated by the arrival of his son—a trooper- 

and his wife from whom he is estranged. 

Complete programme with Frivolites, 8m., and 
Sport Review, 16m 

Belle Le Grand.’ 90m. D, Allan Dwan. Vera Ralston, 
John Carroll. Confused plot but some exciting 
moments in a tale of “Belle Le Grand”, one of 
the most famous gamblers on the Barbary Coast. 

"= yo Review II, hag Tiller of the Soil, 9m., and 

nge Diver, 

The ye ing Pore 99m. D, George Waggner. 
John Wayne, Vera Ralston, Philip Dorn, Oliver 
Hardy. Napoleon’s officers, after their defeat at 
Waterloo, retire to four townships in Alabama. A 
mixture of action, romance and comedy. 

With American Rodeo, a oe Sports Review 3, 8m. 

Rich, Young and Prett Colour). 95m. D, Norman 
Taurog. Jane Powell, oie Darrieux, Wendell 
Corey. Pleasant musical comedy slickly directed 
against a background of Paris night life. 

With The Coaster ‘‘Four Freshmen” Quartette, 11m. and 
What Do You Think No. 3, 10m. 

Calling Bulldog Drummond. 80m, D, Victor Saville. 
Walter Pidgeon, Margaret Leighton, Robert Beatty. 
Called in by Scotland Yard, Drummond sets to 
work with customary thoroughness to rid London of 
a gang of crooks operating on a military scale. Good 
adventure story. 

With Samoa, 17m.; Table Toppers, 8m 
Behind the Mask, 11m. 


Plato Films Ltd. 

New Heroes Will Arise. D, Jiri Weiss. Life and early 
struggles of the peasant leader, Antonin Zapotocky. 
Gives an interesting picture of the Czech way of life. 
English sub-titles. 


NEW PATHESCOPE CATALOGUE 

Over 900 titles are listed in the 1952 edition of the 
Pathescope Film Library catalogue. This is the first 
post-war edition and its advent will be warmly wel- 
comed by all 9.5mm. sound and silent film users. The 
first eleven pages of the silent section are devoted to 
cartoons ranging from Felix the Cat to Walt Disney 
Silly Symphonies. The comedy -farce section contains 
details of Chaplin, Harry Langdon and Walter Forde 
films among others. Other sections are given over to 
Westerns, travel, documentary and drama. The second 
yart of the catalogue lists 9.5mm. sound films under 
Pending similar to those of the silent section, and in 
the last pages is a useful list of dealers offering ‘9.5mm. 
film library facilities. But an alphabetical instead of a 
numerical index would have made for easier reference. 
This new catalogue, well printed and bound, with 
numerous half-tone illustrations, is available from 
Pathescope Ltd., North Circular Road, Cricklewood, 
N.W.2, price 2s. 


, and Face 
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JAMES 


HAYHURST 


6, MANCHESTER ROAD, 


NELSON pond 


1652 





H.P. TERMS ON ANY ITEM OVER £10. 


DETAILS BY RETURN 





SECONDHAND CINE CAMERAS 


Magazine Cine Kodak l6mm., f/1.9 in focus 
mount, 3 speeds, long and brief run, case, 
perfect 485 0 0 

Siemens |6mm. Magazine loading 20mm., {/2.8 
Busch, long and brief run, single shot, portrait 
lens, case 427 0 

Cine Nizo |6mm. Magazine loading, {/3 Kinoplan, 
hand crank, lens hood, filter and case, bargain 

417 0 0 





BARGAINS IN PROJECTION LAMPS 


115v. 100w. Standard Pre-Focus 
11Sv. 100w. A.S.C.C. 

110v. 250w. ——* Pre-Focus 
110v. 100w. S.B 

230v. 500w. a Pre-Focus 
120v. 100w. Standard Pre-Focus 





SECONDHAND CINE PROJECTORS 


Kodascope De-Luxe 8/30, !00v. 200w., bronze 
finish, walnut case. 428 10 0 
Kodascope 8/30, 100v. 200w.., 


Specto l6mm., 30v. 100w. lighting, good condition 
425 0 0 


as new condition 


ONE ONLY 


Specto 9.5mm. Standard Model, 30v. 100w. 
lighting, built-in transformer, used for demon- 
stration only, as new condition, usual price 
£37 10 O £29 10 





NEW EQUIPMENT 


SUSIS Cine Tripod, 4 draw extension, with lock, 
extended height 4° 6°, graduated pan head, 
chrome finish aii ie 9 

Keystone ‘Mayfair’ |6mm. Magazine loading, {/2.5 
coated, 4 speeds and single shot, box and inst 

a 


G.B.-B. & H. Diagonal Splicer 

Ensign Universal Splicer 

Marguet Tri-Film Splicer 

Gnome Cine Titler, new 

t6émm. Cine film in black and white and colour. 
Magazine and Spool 

Double-run 8 film in Super ‘X* and Panchromatic. 

ford l6mm. rewinder 4415 0 

Cinecraft Tri-film rewind 4218 6 

Specto 800’ extension arms, 9.5mm. and I6mm., 
per set 4315 0 








EVERY S/HANDITEMS5 DAYS APPRO. AGAINST CASH. LARGEST STOCK IN THE NORTH 








CARLTON 
CINE SERVICE 





8mm. & l6mm. 
SOUND and SILENT 
FILM LIBRARY 


Sound 2/6. Silent 1/- 


Catalogues : 


Sales and Service Agents for :— 
SIMPLEX — AMPRO 
DEBRIE - ALDIS 

SPECTO 


A COMPLETE SERVICE 


340, CARLTON HILL 
NOTTINGHAM 


Tel.: Carlton 57364 














AL ‘ 
Cae Weel its RY ane API 


35, Colmore Row Dale End — Street 
Tel.: Cen. 6055 Tel. : Cen. 6729 Tel. : 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 


THE NEW G.B. BELL HOWELL 


‘AUTOLOAD’ 


16mm. CAMERA IS HERE 


Fitted with superb Taylor, Taylor Hobson F/1.9 Coated 
Lens which is interchangeable. Ic has five speeds, and is 
loaded in seconds with the standard KODAK Magazine. 
Black and white and Colour Magazines may be instantly 
changed without spoiling an inch of film, to meet 
weather conditions. 


Complete with case £102. 10. 0 
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CINE 


Bargain List for 24d. Stamp. 


VICEROY ,‘ 2-8 . & H. Mode! 605 


F.1.9 
CINE KODAK 


ROYAL i6mm. MAGAZINE 
KODAK 8°55 
PAILLARD 
PAILLARD 
PAILLARD 
DEKKO 


(inc. case) 


8mm. 
CAMERA 
H8. 8mm. 
CAMERA 
HI6. CAMERA 
l6émm. FROM 
mMBsR 
PROJECTOR 
MOD 128 
N.O.C. LENS, 


The LATEST in 
STILLS 


** MICROCORD ” 
(€58, including Pur. Tax.) 


F2.5 


HEATHCOTE “sor 


300 & 302, RADFORD ROAD 


NOTTINGHAM 





THEODORE PYKE 


SECONDHAND CAMERAS 
9.5mm. Pathescope Luxe 
3.5 lens £9 10 
8mm. Kodak 8-26, £/3. 5 lens, 
case 423 0 
8mm Paillard-Bolex L.8, 
{/2.8 ‘‘Yvar’’ focusing lens, 
case £49 10 
8mm. Paillard- Bolex H. 8, 3 
lenses, case ; £130 O 
16mm. G.1.C. f/1.9, coatedlens £39 17 
6mm. Paillard-Bolex H.16, 
{/1.5Xenonlens ... . £89 10 


SECONDHAND PROJECTORS 
9.5mm. Pathe ‘Home Movie’ 

complete with motor and 

resistance te 
9.5/l6mm. Paillard - Bolex 

DA, 250 watt reverse, still 

pictures, fitted case . 33 0 0 
8mm. Kodascope 8-46, 200w. £26 0 0 


Also all the latest in new equipmentinstock 
Hire P se and port exchanges orranged 


89a CLARENCE STREET, 
KINGSTON-ON-THAMES,. 


Kingston 0723 


£6 15 0 


Phone 








Turret Head Camera £68-1-8 | 
AUTO. LOAD ¢ sos, tem. Mac, £102-10-0 | 


£121-16-8 | 
£43-0-0 | 
£59-17-6 
£164-16-8 
£68-0-0 
£35-14-0 





CAMPKINS OF CAMBRIDGE 

sa a PROJECTORS 

Pathe ‘A ; 

8mm. Cine 1120 (220 voles) - £12 

Agfa, |6mm. a ee 
Pathe Gem a5 


Pathe ‘Son’ Talkie (as new) £60 

Ditmar Dual 8mm. and 9.5mm. 500 
watt (very good condition) 

Ensign Universal, 500 w. (good mec- 
hanical order) 8mm. 9.5mm., |l6mm. £28 

Zeiss Ikon portable 16mm. Kinox £35 

Leitz 2 x2 Film strip proj. and resist. 

Dekko !6mm. 500 watt (as new) 

Ditmar Universal Splicer 

CAMERAS 

Pailiard L8, 8mm. ae 8 


Neees © cocoos 


Pathe ‘H’,{/2.5... 
Kodak 8.55, 8mm. 
G.1.C., 8mm. single speed £/2.5 
G.1.C., 6mm. single speed f/!.9 
Bell e Howell ‘Sportster’ 
Dekko, 8mm., {/2.5 ... 
Cine Kodak Eight camera spools 
Cine Kodak, 6mm. 50 ft. ditto 
B. & H. Sportster (Slightly used) 
CINE BOOKS 
“How To” series, Edit? Act? Cartoon, 
use 9.5mm., project, process, film, 
title, colour, script (each) ... 
“Making Better Movies”... — 
“Sound ‘Film Projection” ss  . 
“Cine Data Book” — 
“The Complete Projectionist” . 
“Better Colour Movies” ... -— 2 
“Colour Cinematography” . 44 
Ali Post Free for cash with order. C.O.D. add 2/6d. 


CAMPKINS CAMERA SHOPS 


SOoeonwe-oae ecooo oc seeoo 





Tel, 2999] 1 &11 ROSE CRES., CAMBRIDGE (Est. 1800 











| 


| 


Miliniature Camera Wort 


Bisduee photographic technique 
New equipment reviewed 
Datormative articles for the 
Amateur photographer 
Popicai articles and 


U, to the moment views 


BReeutar monthly competition 
guide to the 


MINIATURE 
CAMERA WORLD 


published monthly price ls, 3d. 


LINK HOUSE PUBLICATIONS 
STORE ST., LONDON, W.C.1 

















@ SAVE MONEY — BUY FROM “THE SPECIALISTS ” 


Postal Customers offered 7 days’ approval against Full Deposit 


lémm. CAMERA BARGAINS CHOICE ACCESSORY BARGAINS 
Bolex ‘H.16’ {/1.4 Leitz Hektor, audible Bool Fader for ‘H.16' list £12/9/4 as new 
counter, case, 300ft. of film, superior in box 
condition 0 Focuser for ‘H.!6' by R. G. Lewis, 
Bolex ‘H.16’ as above but with f/1.5 good cond 
Dalimeyer and no films £120 0 Cooke f/i.4 ‘Coated Kinic’ for ‘H.16’, in 
Ensign ‘6’ Kinecam {/2.6 T.T.H. lens, pa. perfect cond. list £32 
good cond. : 7 10 Dalimeyer 3° {/3.5 Telephoto with 17mm 
Keystone A-7, similar to present A-9 at thread 
£68/10,{/2.5 coated lens | Weston Master ‘I’ (Cine) list £9/15 
Kodak {/3.5 fixed-focus, |00ft. spools, had Avo High-Light Meters (2) each 
little use, real bargain 0 Haynor Animated Viewer, very good one, 
9.5mm. CAMERA BARGAINS list £30, as new 
Dekko f/2.5 Metal body model £17 10 Cinecraft Titier ‘Universal’ model, vertical 
Dekko {/1.5 latest ‘104° model, as new list or horizontal, list £8/8 €s 
£39/12 0 Ace Gem 9.5 Sound Unit, as new €25 


8mm. CAMERAS 
Kodak 8/30 £/3.5, nice inexpensive camera PROJECTOR BARGAINS 
0 9.5mm. Dekko ‘118’ 500 watt, demo’ soiled 
£37 


for D/8 film £20 
Emel ‘8’ with {/1.9 and {/3.5 telephoto list £53, one only, don't miss it! 


See oc Seo 8S cs © 


lenses, nice outfit 





OUTDATED FILM G'NTEED SERVICEABLE 


9.5/l16mm. Specto 100 watt, as new, list £45 £35 
9.5/\6mm. Pathe ‘200B Pius’ 200 watt £25 
lémm. Ampro (American built) a super 

é 





We still have some left at Half Price. 
Kodak Magazine Super X a a, ®, 
Kodak |00ft. spools super X <i 5 0 
Kodachrome | 00ft. Super X . £118 
Bauchet !6mm. Pan 50ft. 195! <1 10 0 











projector at alow price 


l6émm. G.B. Bell Howell ‘601’ Sound 
£150 


projector as new lise £237/10 


8mm. Bolex ‘MBR’ 5S00w., latest mene 


absolutely as new, list £68 


* SATISFACTION GUARANTEED * 


69, STREATH. AM’ BIL L, LONDON, S.W.2 


Paillard Bolex 18 Here is a camera of 
Cine Camera _ proved design and excell- 
ent performance. Always 

a best seller and the 

reasons for its popularity 

are wasy to find. Portable, 

light in weight and 

elegantly finighed, this 

camera is capable of 

producing extremely high 

quality results. Fitted 

with the famous Kern 

Paillard factory coated 

{/2.8 Yvar, which is 

interchangeable and in 

focusing mount, other 

features include @Sim- 

ple, drop-in loading @ 

Choice of four speeds @ Built-in finder masks 
@ Visual viewfinder, warning of expended film. 
The Bolex L.8 comes complete with a con- 
venient carrying strap of plaited leather and an 
attractive zip case Leaflet on request. Price 

17 6. 


HOLDINGS FIDELITY FILMS 


39 Mincing Lane, Blackburn 
Tel. 44915 


BLACKBURN 

















te The OPPORTUNITY 


you’ve been waiting for! 








Build your own 
Magnetic Tape Re- 
corder to incorporate the 
Famous SOUNDMIRROR 
deck. 
> 4 Limited supplies of the Sound- 
mirror tape decks are available 
from stock for £33 from the East 
Midlands Soundmirror distributors . . . 


FRANK E. JESSOP 
FILM HOUSE, 
4 OXFORD STREET, LEICESTER 


Call or mail your order NOW! 
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FOREMOST FOR 


BEST RESULTS 


AND VALUE 


REVERSAL SUPER PANCHRO 
8mm., 9.5mm. and l6mm. 


BAUCHET CINE FILMS 
combine latitude and colour correction with | 
extremely fine grain 


The anti-halo backing cuts out all 
round whites where contrast is strong. 
Prices (Exclusive of Processing) : 





““flaring”’ 





25ft. x 8mm. (Double run) is 5 9 | 
Tins of 3 Films 30ft. x 9.5mm. 19 8 
Spools of 50ft.x l6mm. . £i 4 0 
Spools of |00ft. x 16mm. ... a2 2 8 
(Including Purchase Tax) 
PROCESSING 
The following station has _ recently 


doubled its processing capacity and 
offers PROMPT SERVICE. 


MICROFILMS LTD. 
18 St. Andrew’s St., Dundee, Scotl’d 











Available f r Dealer or write for Cine List to 


NCQ ERLE 


10 Dane Street, High Holborn, London, W.C.! 


CHAncery 7566/7. 
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CROYDON OFFERS 


Everything for 
the Cine Man 


Bolex H.8 fitted 3 lenses, {/1.5 12jmm. 
{/2.5 25mm. {/2.8 36mm. accessories 








all as new 4135 0 0 
Bolex L.8 {/2.8 case, new ... 59 17 6 
Kodak 8/55 {/2.7 Ektron,casenew ... £46 9 4 
Kodak 8, {/|.9 interchangeable, tele- 

photo {/4.5 and case £45 0 0 
Pathe H. 9.5mm. £/2.5, new 478 13 4 
Kodak BB Junior, {/3.5 42% 0 0 
Dallmeyer Telephoto, {/3.5 3° focus £11 10 0 
Coronet 9.5 16 frame & single picture 2 10 0 
Ensign 1008 i6mm., case model 4i5 0 0 
Cinepro Titler complete ; ais 0 
Pathe 200B Pius, complete, as new 424400 
Bolex C, |6mm., as new 0 
Weston Cine Master, meter, new £9 15 0 
Kodak Super XX i6mm. magazine 

new stock . ani 
Bauchet 50ft. x !6mm. reels, new 

stock a £i 0 0 


EXCHANGES AND H.P. ARRANGED 


Croydon Cine Exchange 


48 SOUTH END, CROYDON 


CROYDON 0236 














THE KAY SERVICE 


for 6mm. users 


* 


Negative Developing 
Film Printing 


* 

Full Studio Facilities 
R.C.A. l6mm. Negative Positive 
Recordin 
also Direct Positive Recording 
Title Department 
Editing Rooms 


* 

Send your negatives to: 
KAY LABORATORIES 
49a Oxford Road, London, N.4 
Tel.: ste semeasinitie 3050 





l6émm. x FILMS x 6mm. 


% SALES AND EXCHANGE x 


Send us your UNWANTED FILMS and receive 

cash by return of post. The sending of your 

film will place you under no obligation to 
conclude a Sale. 


For Sale—Debrie S/S Projector, new and used 
models, from £150. 


76 Belmont Rd., Portswood, Southampton | 


Tel. 57708 


@ 





EXPOSING CINE FILM 
By P. C. Smethurst. Tells how to get even 
exposures every time. An essentially practical 
approach to the cine amateur's problems. Price 
3s. 9d. post paid. 








IDEAS FOR SHORT FILMS 
By Alex Strasser. A valuable guide to the 
technique of creating imaginative ‘shorts.’ 
Translated by P. C. Smethurst. Price 3s. 9d. 
post paid 











TRICK EFFECTS WITH THE CINE 
CAMERA 


By H.A. V. Bulleid. Amateur cine workers already 
familiar with the simple tricks of filming will want 
to know how to produce some of the subtle 
illusions described by the author. Price 3s. 9d. 
post paid. 











OFFER THE CHEAPEST EASY TERMS 
for any item of Home Cine Equipment. 
15% deposit and only 5%, interest on a 
12 months’ purchase. 

An example of an 18 months’ purchase :— 
Cine camera or j ‘ 


€45 
& 15 


a38 5 
Plus interest for 18 months (74%) €2 18 


“Ai 3 

Making 18 monthly payments of ... €2 5 
Payments ay be made into any local bank. 
—Write for leaflet containing full details to : 
A. G. EGGINTON & SON LTD. 
83 Weber Road, Sale, Cheshire 
el. : Sale 3352 


CINE TITLING SIMPLIFIED 
By Harold B. Abbott. A complete and authori- 
tative manual on titling, containing details of the 
latest titling equipment. Rich in practical data 
and tables. Price 3s. 9d. post paid. 

















EXCEL SOUND SERVICES LTD. 


are pleased to announce that they are 
now accepting orders for their Tape 
Recorders. 


This is the only machine specially design- 
ed for synchronising to sub-standard 
cine projectors. Please write for full 
details and nearest agent. 





NORWOOD WORKS, NORWOOD AVENUE, 
SHIPLEY, YORKS. Tel. : Shipley 55779 & 51291 








LINK HOUSE PUBLICATIONS LTD 


24 STORE STREET, LONDON, W.Cit 


— 
DO YOU OWN A SILENT PROJECTOR? 
DO YOU OWN A RADIO? then write 
today enclosing stamp for particulars of the 
SCANRITE soundhead and preamplifier for 
complete talkie conversion at less than £20 
Units for SPECTO, PATHE, etc., in l6mm. and 


9.5mm. 
J. H. BALCHIN 
Woodham Park Road, West Byfleet. 























Ex. W.D. B.T.H. sound projectors ; complete 
with 12° speakers and transformers. in good 
condition. Price ae Sa . 445 00 
Siemens 16mm. camera |.5 lens, price £40 0 0 
Ex. W.D. Dashboard Clocks, price <1 is 0 
GERRARD TRADING CO., 
21 BATEMAN STREET, LONDON, W.!. 
GERrard 1123. 














ese RAT 


HIRE RATES / 


Sbashed 


gg nnn from é1 


mmes from 30/- 
.5mm. Sound and Silent 
Price 6d. 


Cheap 
Double Feature 
16mm. Sound and Silent. 
Send for full current catalogue 
Send for full illustrated catalogue Price \j- 
PROJECTORS. All mokes ied, bought, 

exchanged, repai: 
Films Bought, Sold or Exchanged 





‘DUONE : BROADWELL 1214 


TL VICARAGE RB 
id LANGLEY OLDBURY 


Near BIRMINGHAM 























You can't post a letter to Mars or the Stars 


you can however post a letter to us and in return 
get our lémm. Sound film catalogue with cheap 
2 day bookings and good condition prints. All 
this you can get from us 
PREMIER FILM SERVICE 


Manchester Road, Westhoughton, Lancs. a LIMIT ITED 
NEW SHOWROOMS tell 











’ 


MORLAND BRAITHWAITE LTD. 












































MOSELEY VILLAGE, BIRMINGHAM | PLEASE NOTE NEW ADDRESS 
aphene : SOUsh 22tt an 64, ROSSLYN HILL, 
‘Scill’ Cameras for the Movie Expert HAMPSTEAD, 
a. Rolleifiex Automat {/3.5 Xenar, E/R { 
~, case £70 0 0 LONDON, N.W.3 
a ee Telephone: HAMpstead 2308 ——— 
2 Compur Rapid shutter {/2.8 Tessar 
Fs : cpld. rindr 462 10 0 
f Leica I! black, (/3.5 Elmar, E/R case 465 0 °} | 
: Coronet Box 2!"sq. new shop-soiled £1 5 O 609 Arc Models and all Visual Aid 
e . 33 x 24 Reflex d best makes. Consultants 
{ ; “< oe pane excellant er waste £23 10 © Wire and Tape Sound Service Agents 
H " Recorders. Bell-Howell-Gaumont 
§ 16mm, Kodachrome “A"’ and Super X and XX} Screen Accessories. Film Library 
£ im stock aga nited quantities 
i : 263, Portswood Roa 
| 3 Binding Cases ike a year’s supply of A.C.W 
’ ; are now a e 12s. 6d. post paid. You It is regretted that owing to a_ typographical 
' simply siiy ‘ etween cords Phe spine error our telephone number was incorrectly 
& is lettered in 5 t ack and the sides are of red shown in the July issue of A.C.W., it is 
2 cloth, making undsome addition to the bookshelf TULSE HILL 6756 
j Penrose (Cine) Ltd., 69 Streatham Hill, S.W.2 
nN 
enn nn 


|| SNIPS FROM SIMMONDS!!!) | DEVTH CINE CENTRE | 





PROJECTORS 
l6émm. Kodak “C’’ |50w., bronze ai4 17 6 | 
or é4 17 den. | | | Calling All Scottish | 
l6émm. Kodak “'D"’ special 500w. model €22 10 0 | 
or £5 10 Odep. | | | Cine Enthusiasts | 
lémm. Specto 250w.. excellent 425 0 0 im | | 
orf6 0 Odep. | | I) Accredited Agents for :— | 


l6mm Amprosound 750w less 
amplifier, perfe 465 0 0 
or f£iS O Odep i 
9.5mm. Specto !00w.. case, nearly new £20 0 0 


| Paillard-Bolex, G.B. Bell & Howell, 
Specto, Dekko, Pathescope. Danson 
*540° Sound Projectors. SOUND- 


es AI ER 
° 
> 
~ 
w 
o 
°o 
a 
oe 
v 


[| 95mm. Specto 250w.,nearlynew —. €28 0 0 | MIRROR Tape Recorders. 
j or £6 0 Odep : 
’ | CAMERAS | | Large selection projectors & cameras. 
8mm. Kodak 8-25, /2.7, mint 44s 0 | | || Part exchanges and H.P. terms. Give 
4 or £6 15 Odep us a trial. 
8mm. Kodak 8-20, {/!.9 focusing, mint €32 0 O 
Tr £8 0 Odep CINE FILM: Gevaert & Bauchet 8 & 


16mm. Pathe 9.5 B. & W. and Koda- 


FILMS FOR ALL chrome. Buy Now for the Holidays. 


Kodak Super X !6mm. film 50° 19/6 inc. pro- 








cessin odachro 95mm rger a, 
SS chargers, 11/6. Gevaert 25° double 8 ifs. EVERYTHING 
—— FOR THE HOME MOVIEMAKER 
§ t ee = | re) Be D Ss Depot for Peak, Walton & Moviepak films | 
THE CINE SPECIALISTS | 55-57 Trafalgar Lane, Leith, | 


EDINBURGH 6. 
OXFORD STREET, HARROGATE ng ney 




















The readers market for BUYING, SELLING and EXCHANGING Cine equipment 
ALL ADVERTISEMENTS FOR THE SEPTEMBER ISSUE MUST BE RECEIVED BY ist AUGUST 


FOR SALE 
FILMS AND FILM LIBRARIES 


16mm. Silent Films for sale-——-Comedies, Dramas, 
Travel. S.A.E. Ivey, 2 Dryburgh Road, Putney, 
S.W.15. 
Hire More Films at Less Cost. A programme in 
16mm. Sound for everyone Latest Features and 
Shorts of Super, Cinema Quality Send for list and 
try specimen programme Cinehire Film Luibrary, 
Liss, Hants. ‘Phone 7310 
16mm. Sound Films for sale—-Charlie Chaplin 
Travel, perfect conditions —bargain prices. Box 1141. 
Collection of 16mm. silent films for sale. Many as 
new Variety of subjects. S.A.E. for particulars 
Box 1144. 
Cartoon Club 9.5 sound. Club members 1/6 per 
reel for 3 nights hire, postage paid, join now, details 
free. 9.5mm. sound cartoons and documentary 
wanted. Post films and state price required to 
Guaranteed Film Service, 76 Kilburn Lane, Dewsbury 
Silent Film Exchange. (Gjiood condition only 
9.5mm. 1/3 reel ; 16mm. 2 6 reel. Groves, Richmond, 
Sandhurst Way, Lydiate, Nr. Liverpool 
9.5mm. Sound Films for sale and 
S.A.E. list. 9 Merrilands Road, Worcester 
Surrey 
We will buy your unwanted 16mm. sound films 
Send them to us for our offer. Films also available for 
sale s/h. Write for list. Baker, 38 Helden Road, 
Salford 7, Lancs. 
Interesting collection of exclusive and attractive 
16mm. silent films for sale. S.A.E. for particulars 
BM/EDWM, London, W.C.1 
Apologies to customers who telephoned 21332 
Our correct number is Slough 25211. Diamond Films 
Thousands of opinions required. What type of 
films interest you. S.A.E. replies acknowledged 
Diamond Film Productions 
Wonderful Movie-Paks. Interesting Walton and 
Peak Films. Queen trailer is in preparation. S.A.E 
Diamond Films, 124 Oatlands Drive, Slough. 


exchange 
Park, 


CAMERAS AND LENSES 


Bell and Howell Filmo Auto-8. One of the world’s 
finest 8mm. f/1.9 half inch B.H., f/3.5 14in. telephoto 
Cooke, turret, 5 speeds and 1 shot. £89. Robinson, 623 
Kensington Close, W.8 

Bolex H-8 good condition, leather case, tin. Dall- 
meyer f/4 with full accessories. {50 Box 1156. 
Movikon 16mm. camera f/1.4 Sonnar coupled 
(dealers receipt £150). £98. Smith, 41 King’s Road, 
Brighton (phone 28852) 

8mm. Cine Kodak 8/20 f/3.5, leather case, portrait 
attachment. £18 Box 1157. 
Dekko 110 8mm. camera, f 2.5 coated lens, 4 speeds, 
leather case. £28. Leeson, 25 Northdown Road, 
Western Boulevard, Nottingham. 


Bolex H 8mm. camera, 3 lenses including rare 
7imm. wide angle Kodachrome, Thalhammer 
tripod and head, Kodak animated editor, titler, auto- 
box screen, titler, etc. ‘Tape recorder, library films. 
S.A.E Box 1161. 
Kodak Cine 16mm. f 1.9 BB immatr. Offers to 
MacLean, 1 Ritherdon Road, London, S.W.17 
Ensign 16mm. Kinecam |” f 2.6 Synar. leather cage, 
mint. £40. Bolex D.A. 9.5/16mm., 2 lenses, resistange, 
case, 35” x 44” screen. {47 10s., or highest offers, fo 
33 South Street, Dorking. Phone 3916 
Cine Kodak 8mm. f 1.9 for sale. Condition as new. 
Backwinding. £60 including case. Also wanted, Agfa 
Movex 16mm. Cassettes. 245 Woodgrange Drive, 
Southend, Essex 
Kodak BB l6mm. Cine 1.9 lens. Excellent condition. 
Shoulder case, £45 or offers. Manscll, Hurker, Farley, 
Nr. Matlock. 
Emel and Agfa 8mm. cameras as new. £24 and £20 
or offers. 101 High Street, Blackpoo! 
G.LC. 16mm, f/1.9 Berthiot bloomed lens, excell 
condition, guaranteed Write Box 11 
Cine Kodak S pial latest model 11 with offset 
turret. Fitted supplementary optical finder, 1” 
Ektar £/1.9 and case. Also 15mm. Ektar f/2.5, 
f/1.6, 6” £/4.5, filters and accessories. Excellent 
condition. J. D. Chiswell, Africa House, Kingsway, 
London 
8mm. Outfit, new condition. Revere “Ranger” 
camera multispeed, f/2.5 coated interchangeable lens. 
Case, filters, etc. Dekko 118 projector, 500 watts, 
splicer, etc. 68 gns., no offers. Stone, 68 Beath 
Road, Weston-super-Mare. 
Cooke Telekinic anastigmatic 4" f/4.5 lens, 16mm. 
mount with filter holder for sale. {£22 or nearest 
offer. Box 1158. 
8mm. Agfa 8L, coated f/2.8, coupled P.E. meter, 
eight full cassettes, £35 as new. Box 11581. 
Complete 8mm. outfit. Paillard Bolex L.8 with 
Yvar f/2.8 focusing lens, in leather E.R.C. Ednalite 
Kodachrome haze filter. Bolex M8R projector in 
case with zip waterproof cover. Weston Master 
exposure meter, 30-inch beaded screen. 6 rolls of 
daylight Kodachrome (2 Dec. 52, 4 Jan. 53). All 
new. £120 or nearest offer. Box 11 
Dekko model 110 8mm., four speeds, f/2.5, mint, 
32. Farmer, Chemist, Spilsby, Lincs. 
Sound camera, studio model, mains and battery 
amplifiers, £200 or best offer. Box 11 








SOUND FILMS FOR SALE 
16 OR ON LONG LEASE 35 


All Nations Film Co. Ltd. 


Sa Dryden Chambers, 119 Oxford Street, 
London, W.!. 


mm. mm. 








Phone: GERrard 5121. Cables: Mendesfilm, London 
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FILM LIBRARY 


l6émm. SOUND FILMS 


All prints in excellent condition 
Catalogue 1+ post free 


WELLSTEAD & SON 
12, Madeira Road :: t: Bournemouth 











8mm TITLES 





MID-CH 
Film Library 


For témm. Sound and 8mm., 9.5mm., 
lérmm. Silent films 


Send |/- for témm. Sound list 
Send 6d. for Silent film list. 


We have for disposal a limited number of used 
9.5mm. Silent films, list available 


4 HIGH ST Grams and Phone Northwich 
NORTHWICH, Cheshire. 2506 





AUCTION SALE 


A Special Auction Sale of 
Photographic and Optical Equipment 
will be held by Messrs. BRADLEY & VAUGHAN 

Chartered Auctioneers and Estate Agents at 
The Sussex Auction Galleries, Haywards 
Heath, Sussex. 
on Wednesday, 30th July, 1952 
ENTRIES CAN STILL BE ACCEPTED 

Prices realised at the last sale include :— 

Zeiss Movikon l6émm £165. Bolex H.16 £125. 
Bolex G.3, projector £92 10 0. Keystone K8 £25. 
Kodak 8-60 £27 10 0. Clifton tape recorder £30. 
Wigmore Epidiascope £20 10 0. Binoculars to £24. 
Enlargers to £19. Mega-flash £17. Agfakarat | €21. 
Voigtlander f/3.5 €15 10 0. (Full details on request). 








The London Camera Exchange Co, Ltd. 


will purchase for Cash, Exchange or Sell on 
Commission all good serviceable types of second- 
hand Photographic and Optical Apparatus and 
Accessories in sound condition. Good prices 
allowed. Call, write or phone. No. 35 Bucklers- 
bury, Queen Victoria St., London, E.C.4 (City 
4591}. (Minute only from Bank and Mansion 
House Stations.) 











‘GB L516 SOUND 
PROJECTORS 


GUARANTEED SIX MONTHS 


OUR PRICE STILL 


£89 


29 13 4 Deposit and 12 months at 45 13 9 
or 18 _ a a4 0 9 


Hire Sound Programmes at 30/- per week 


LAUREL CINE EXCHANGE 
624, Bath Road, Cranford, Middlesex 
Phone: HAYES 0742 








1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per citle extra. Delivery 5-10 days. 
Choice of style. 


MOVIE TITLES *cxnowe zrrsts, 








M.C.C. BARGAINS 


@ New Scophony Baird Mark I! ; 
A new Tape Recorder with a new high se iaeaes 


@ Magazine Kodak, {/1.9, mint 80 0 0 
@ 9.5 Dekko, f/2.5, latest model £22 10 0 
@ G.B. L.516 Sound Projector 85 0 0 
@ New 8mm. Editor, splicer, rewinder £39 0 0 
@ |6mm. G.1.C. Animated Viewer £is 0 0 


MIDLAND CAMERA CO. LTD. 


106 GRANBY STREET, LEICESTER 
"Phone 6535! 





Film School 


on the Art and History of the Film. 
To be held this year in Scotland 
(Glasgow/Edinburgh), August 11-23. 
Second week coincides with the 
Festival - Lecturers include 


DILYS POWELL 

MAX OPHULS 

JOHN GRIERSON 

SIR COMPTON MACKENZIE 


Details from 


BRITISH FILM INSTITUTE 


4 Gt. Russell St., W.C.1. MUS 0581 
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Kodak BB f/1.9 with case £36. Overhauled Kodak's 
and producing excellent results but desire replace by 
magazine type for travels. K. C. Keymer, Imperial 
House, Kingsway, London, W.C.2. 
1 Kern-Yvar 15mm. 2.8 (stopping down to 
f/11) £19. 1 Ditto f/2.8 (stopping oo to f/16). £21. 
Standard threads for (sopping im Productions, 
171, Victoria St., London, 8.W.1 
Pathe Motocamera f/3.5 and portrait ims, case, 
perfect. £12 10. Box 1137. 
Sportster G. B. Bell & Howell 8mm. Camera latest. 
Grey model. Leather case. Used one film only. 
Brand new as purchased. 48. Box 1131. 
pee ny Sa Standard model, slow, normal, fast speeds, 
le frames, Dallmeyer 1° f/1. 9 lens, focusing, Ross 
“elros £/5.5 telephoto lens, focusing. Leather case. 
Excellent condition. £25. 19 Alexandra Gardens, 
Folkestone. 
Cine Kodak K. f/1.9 excellent condition £68. Fitted 
case, extra{3. Archbald, 439 Oxford Street. MAY fair 


7878. 
Bell Howell 70DA Camera, overhauled by B. & H 
Fitted 3 new T.T.H. lenses 1” £/1.5; 2” £/3.5; 4° €/4.5. 
Matched to camera. £128. Box 1136. 
Bell Howell 70DE Camera, new, never been used. 
Optical view finders, T.T.H. lenses 1” £/1.5; 2” £/3.5; 
f/4.5 all pe. £280. Box 1135. 
9.5 Pathe H focusing f/1.9 Cinor Berthiot. Case 
Cassettes. Box 1143. 


PROJECTORS 


Snip ! Pathe Vox 9.5mm. Sound projector, 2,000 feet 
film, metal stand, complete Proscenium with curtains, 
lamps, etc. £60. Scott Cine Services, 8 Portland 
Place, Stalybridge, Cheshire. 16mm. Type “A” 
Kodachrome available. 
Kodascope Model C 16mm.—converted to 300 watt, 
complete with resistance, 14 & 2° lens. Perfect 
working condition—{16. Box 1139. 
Agfa Super Movector i6mm. perfect condition. 
Built-in transformer capacity 400 watts. Superb 
optics. 800 foot spools. Wood carrying-case, four 
e lamps. £50 or offer. 64 Walton Avenue, South 
Eason yron 5812. 
G.BL516, specimen, with bloomed lens and 
e claw block £70. Pakefield, Woodham Park Rd., 
fest B fleet. 


Bargain: Bell & Howell 601, G.B. stand, 2 screens, 
2in. and 3in. lenses, Decca record-player, microphone. 
Cine Kodak magazine, camera f/1.9. Weston meter. 
16mm. Kodachrome, all unused: £300 or offer— 
Sinnott, 591, Finchley Rd., N.W.3. Tel. Ham. 7708. 
Ampro Premier 20, 1951 model, excellent condition, 
accessories, 7ft. 6in. beaded screen, etc., genuine 
reason for sale, no reasonable offer refused. Ainly, 
84 Rawthorpe Lane, Daiton, Huddersfield. 

New Pathe Ace projector. Used once. £5. Box 1138. 
Dekko 8mm. 500 watt, as new, £27. Farmer, Chemist, 
Spilsby, Lincs. 

16mm. Sound Projector. Bell Howell, £90. Derails 
from Gray, Nene View, Islip, Northants. 

Siemens 16mm. outfit near mint, £26. Extra cassettes 
ane Kodachrome available. 28 Prospect Park, Scar- 


rough. 

Mint int condition. Grey Debrie D.16 16mm. aune pro- 
jector, used 6 hours, complete, nearest £19 

Box 1155. 
Bell-Howell 601 sound projector as new, unmarked, 
with canvas covers, spare projector and exciter lamps, 
belts, test film, etc., £190. 151 Kenton Road, Gos- 
forth, Newcastle-upon-Tyne. 
Surgeon offers little used projector, BH/GB 601. 
Two speakers. Complete equipment. Also large 
selection Sd and St films of gen. int., travel, pop. 
science, etc. S.A.E. Morey, Grove, Lincoln. 





PHONE 
your advertisement to 
MUSEUM 9792 
Ext. 14 





| offers. Box 


5 Ampro Imperial Projectors, as new, with trans- 
former and case, £50 eac Enquiries to fuopheny- 
Baird Ltd., Lancelot Road, Wembley, N ‘ 
Bolex G.3 Projector with B. and * soundhead, 
16mm. and 9.5mm. sound and 8mm. silent. Complete 
with speaker, 1,000w. transformer, spare lamp, P.E. 
cell, exciter lamp and all accessories in case. ers. 
Sothers, 71 Walsall Road, Little Aston, Staffs. 
ee 78369. 
Season Clearance Ba. from Windsor 
Cine Supplies B.T.H. Wty" care G.B. L.516 £75. 
we ar ht Mi veh dee Ay 
unmarked £125. 


Bell & Howell “Master” ror — Mantel 156 £135. 
Bell/Howell/Gaumont 8. = 


£230. Projection lenses, V loomed 
P ase cB. L3i6 ¢ 2 asf, 4, eu 


new, £6, 34 A 

Bloomed Bulita lin £6, 4 oe B.T 34° £5. 

GS. L.516 12” epeakers co com ~~" = case £10. 
vailable from Howell, Victor, 

G. B. L.516. Windsor Sine , aR 134a Peascod 

Street, Windsor, Berks. 

Bolex G.3, latest model, 500 watt, yo transfor- 

mer, 3 sr complete in om, as new Would 

consider M8R part exchang 24 M4 Nestolk, Avenu 

Christchurch, Hants. "Phone 1528. 


RECORDERS 


Discwecorder with spare discs and cutters, amplifier, 
play -back and radio for sale £50; wanted in 
ange or to purchase, ta recorder. Box 1153, 
Scophony-Baird Home Recorder and 8,000ft. ~ 
tape. Really as new. Offers over i. So 
cost over £70. 149, 
Scophony-Baird Recorder little used canes 16mm, 
rewinds on board new £2 15 0; Bauchet Super Pan 
16mm. 100ft. spools 32/6. Kodachrome “A” 100ft, 
spon May 1952 £3 2 0 Sound shorts, Box 1142, 
errograph tape-recording machine complete with 
Reslo microphone, for sale. Latest model. Perfect 
condition. _ Write: Gilbert, 34 Wilson Gardens, 
Gosforth, Newcastle-upon- Tyne. 


ACCESSORIES 


Reels 1,600ft. 12/6, 
Fibre Transit Cases to 
fitted straps, new 7/6, 
‘ilm Library, 137 Vicarage 
Nr. Birmingham. *Phone : 


Ex-Government Surplus. 
Cans 2/6. 400ft. Reels 2/6. 
hold two 1,600ft. Reels 
Carriage extra. Midland 
Road, Langley, Oldbury, 
Broadwell 1214. 
Kodachrome B. & W. Film, new stock, 16, 9.5, 
8mm. R.P.S., 168 Spotland Road, Rachdale. 
Thaithammer “Junior” model tripod, compete wie 
canvas, leather-bound case “ita sone 
oa meter £3. 114, 
**Rover"’ .. style projection esis rune 
3 hours continuously, or repeats. Silent, safe, 
unobtrusive. Leaflets describing 18 point advantage, 
from: Trevor Moseley, 46 Nelson St., Gloucester, 
Sale dual 9.5/16 soundhead for 200B, e P.E.C., 
ales) 1134 


| Cine film from stock. 8mm. 25ft. double run Kodak 


| 


CLASSIFIED ADVERTISEMENT SERVICE 


7d. per word (7/- min. charge) 
t/- for Box Number services. 
All advertisements pre-paid. 


super X and panchromatic 22/1. 8mm. 25ft. double run 
Gevaert all speeds 19/6. 9 5mm. Pathescope H or P 
chargers 11/6. 9.5mm. Gevaert all speeds 30/7 per 
three rolls. 9.5mm, Gevaert positive 18/10 4? three 
rolls. 16mm. Kodachrome D 100ft. £3 7s. and 
50ft. £2 4s. 6d. 16mm. Super X or » £2 ii 8d. 
100ft. or £1 11s. 7d. 50ft. Please add postage. Peach 
Cine, 15 Plumstead Road, Woolwich S.E.18. Phone 
Woolwich 4807. 

Kodachrome Daylight, 12-100ft. 16mm. 18—Cine 
eight—all well in date. Offers to Box 1160. 





Send a S.A.E. to A.C.W. 
24 Store Street, London, W.C.!, 
for an advertisement order form. 
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BAUCHET CINE FILM 


8mm. 25ft. [ JBLE RUN 19'8. TIN OF 3 
9.5 30fe. 2! 10 !6mm. SOft. 24)-. 100fe. 428 


16mm SOUND & SILENT FILMS 
HIRE & SALE e 25 FOR SALE 


JACK PEARSON, 84 HIGH ST., OLDHILL, STAFFS 
Tel. Cradley 69317 











SENO i £» ( i NOW 
and 5/- weekly for 3 weeks for— 

Vest pocket b € camera stand pin point 
definition. Delighted users. So essential 
@ 5/6 weekly atest Cameras and Projectors 
@ 5/6 week!ly—Accessories, Films, etc., etc 
@ Used Cameras/Projectors—trom £10 only 
l6émm. Zeiss Movikon, magazines, Tessar lens, multi- 
speeds, new, bea ‘ 2 only—write -— 


E. GORSE, 86 ACCRINGTON RD., BLACKBURN 


ETER REPAIR 


all types of photo-electric 

meters repaired quickly and 

accurate ly at a cost 
hone 


ARTHUR G. “GOSLING 


70 EMBER FARM WAY, EAST MOLESEY, SURREY 
r Phone MAY fair 0242 


SUMMER SALE 


AT 
Watsofilms Led., Film House, Charles St., 
Coventry 
‘Phone : 3280 ‘Grams : Watsofilm, Coventry. 
Enables ALL Library Members to hire films at 
HALF the Catalogue prices, during June, July and 
August. Unlimited programmes at half the usual 
cost. This applies to 8mm. Silent, 9.5mm. Silent 
or Sound, |6mm. Silent or Sound. 


Free Vouchers on Request 


Application Form available for those who are 
not already Members 


50°), SAVING 











—ORDER FORM— 


FOR 


lmatu 
CiNi WORD 


Hand to y Newsagent or post to AMATEUR 
CINE WOARLI k House, 24 Store Street, 
London, W 


Please deliver AMATEUR CINE WORLD monthly to 
the following od 


Address 


per onnum (post paid) 
1Ss. Od. or $2.10 


FILMS FOR HIRE 


l6mm SILENT LIBRARY 
l6mm SOUND LIBRARY 


Features, Comedies, Cartoons and films 
to suit all tastes at amazing low rentals. 
Send for Catalogues and information 
SILENT 2/- SOUND I/- 
lémm Silent Films for Sale. Send S.A.E. for lists. 


VAUXHALL FILM HIRE LTD. 
36, VAUXHALL BRIDGE RD., LONDON, S.W.l 














Kodak Model K, {/1.9, 2 speeds, 2 filters, case, 
mint condition £75 0 0 

G.B. L.516 l6émm. sound projector, good condi- 
tion £75 

Kodak Cine Special lenses, |” f/1.9, 2° f/1.9, 3” 
£/2.7 in excellent condition. Adaptor for 2° 
“W'' mount filters for Kodak lenses, Haze, 80, 
85, etc. Filters for the new T.T.H. 2° f/i.4 
Nos. |, 2B, 25, 85, etc. Filters in screwed 
mounts for ff lens of Sportster, yellow, green, 
red, haze 16 3 

Bolex accessories, pistol grips, rear focusers, 
turret handles, gate focusers, Iris faders, 
parallax comp. prisms for 8mm. L.8 

Title letters in plastic, from 16 6 

G.B.-Bell & Howell Viceroy 8mm. cameras 

€68 12 2 

G.B.-Bell & Howell 62! sound projectors. 

Two only 9.5 Pathe cameras in mint condition, 
each 423 0 0 

Scotch Boy and Emitape Tape Recorders. 


A. SIMPKIN, 178 DEEPDALE ROAD, PRESTON. Phone 2625 

















A LUXURY 16/8 PROJECTOR 
x *% Atan Economical Price x * 
he new grey Specto with Cinesmith Du 
16/8mm. 100w. . SO0Ow. £62. 

Exclusive to Cinesmith Products 
Cinesmith Sound Units specially designed for 
your Specto or Gem. No fitting. Phone or 
write Mr. Smith.—S.A.E. Please. Now is the time 
to send us your —— for conversion or 


oa CINESMITH. "PRODUCTS ce & 
Regent Street, Barnsley. 4445 











Kodachrome 6 x 1() feet 16mm. daylight. Dated 
October 1952. List price Box 1158. 
8-100 foot Ilford Pan F films. 6 dated April 1953 and 
2 December, 1952. 25 - each Box 1159. 
Sixteen Bauchet 16mm. x Sift. spools, May, 1953 
genuine. Surplus to requirements 19 
Fowler, Ackworth, Pontefract 


each 


MISCELLANEOUS 


Expect Envy !"" Medici 9.5mm. Personal titles from 
6d., Announcements, “Censor certificates Effects 

Box 1154. 
9.5mm., 8mm. and 


Animated pocket viewers 
Newtown, High 


16mm. Allen, Somerset Cottage 
bridge, Somerset 

Reversal film processing. Send your films to us 
Kodachrome duplicating, projectors, cine cameras, 
tape recorders, lists S.A.E. Diamond Films, 124 Oat- 
lands Drive, Slough 

A.C.W. bound copies 1947 8-1949-1950-1951. What 
offers. Box 1162. 
Postcard enlargements from any B. & W. or 
colour cine frames, 35mm. Kodachromes, etc 3 
for 1/- c.w.o. Evan Jones, Trinity Street, Dorchester 


EXCHANGES 


Bell and Howell 70DA cine camera (Bronze) f 1.8 
Cooke lens coated, as new, exchange for Maga- 
zine cine Kodak f 1.9 lens with spare telephoto lens 
and filters, or sell cash £110. 36 Collindale Avenue, 
Erith, Kent. 

35 Weltini II, f/2 Xenon in Compur, crf, erc, mint 
Wasp la Enlarger, 31° lenses, for 16mm. cine 
camera. 31 Bramley Road, Worthing, 3586 


> 


REPAIRS 


Exposure Meter repairs are the speciality of G. H 
Bennett, 64 Southend Road, Grays, Essex 

The Repair of cine cameras and projectors calls 
for specialized knowledge and equipment. We have 
both. Works reports and estimates submitted free 
and without obligation. Burgess Lane & Co., Sunleigh 
Works, Sunleigh Road, Wembley Wem. 2378 
Projector repairs (sound and silent). Delivery and 
collection service within 20 miles London or Brighton 
Fully equipped workshops and trained staff. Quick 
and efficient service. John King (Films) Ltd., 7:9 
Glentworth Street, N.W.1 (WELbeck 1157), and 
Film House, East Street, Brighton (25918) 


BOOKS AND) MAGAZINES 


1 year’s inc. subscription 
to Home Movies, 286; Movie Maker Mag., 28/6; 
Modern Photography, Popular Photography, 
35/- Send for free booklet quoting all others. 
Willen Ltd. (Dept. 18), 101 Fleet St., London, E.C.4 


American Magazines. 


3? 


WANTED 
Urgently Wanted. 
Silent films in good 
Films for sale or exchange 
137 Vicarage Road, Langley, Oldbury, Nr 
ham. ‘Phone: Broadwell 1214 
Wanted. Colour Films, 35mm. and 16mm 
Kodak magazines. Johnston, New Park, Cranleigh, 
Surrey 
Wanted for cash. Cameras, projectors, films and 
apparatus. (ood prices paid if in first-class condition. 
Penrose Cine Ltd., 69 Streatham Hill, London 
‘Phone: Tulse Hill 6756 
Pathe 9.5mm. silent films (good condition) wanted 
for cash. Send list of titles for our offer by return 
Cinemart, 7 The Boulevard, Balham, London, S.W.17. 
Wanted: leather case for H.16 Bolex camera. 
Oglesby. 174 Stockton Lane, York. 


16mm. and 9.5mm. Sound and 

condition, top prices paid 
Midland Film Library, 
Birming- 


silent films of outstanding interest 
or Professronal Good condition 
essential Box 1145. 
Leather carrying case for Cine Kodak B f 1.9 
wanted, State price. Garland, 4 Seymour Avenue, 
Dundee 
Il" ort) 
be reasonable 
boroug! 
Keystone Al2 cine camera, perfect condition, state 
151 Kenton Road, Gosforth, New- 


Wanted. |6mm 
Good Amateur 


Must 
Peter- 


Camera 
Road, 


bloomed lens for Dekko 8mm 
Stechler 5 Eastfield 
lenses available 
castle-upon-Tyne 
Wanted tape recorder, good condition, reasonable 
price twin turntables complete. Brindle, 395 
Rossendale Road, Burnley 
Bolex G.3 or G816, Tri-film splicer 
House, Oliver's Battery. Winchester 
8mm. Films of all types wanted by private buyer. 
Box 1115. 
Bolex G.3 or G.916 Must be recent 
Miles, 353 Anlaby Road, Hull 
Transformer and spool arms for B.T.H. 
Box 1164. 
Private buyer wants to purchase for cash 300ft, 
9.5mm. silent films State titles, condition and 
lowest price to Frank Leopolds, 41 Florentine Road, 


Liverpool 13 


SITUATIONS WANTED 


columns are, tohere applicable, 


or 


Hills, Croft 


Wanted. 
model 
Wanted 
S.R.B 


Al! advertisements in these 
subject to the notification of Vacancies Order 
particular reference to Article 3 thereof 


1952 ewoell 
Certificated B. & H.G. engineer, good appearance 
plenty of imtiative, long experience every phase of 
16mm. and P.A., resident Yorkshire, well equipped 
workshop, desires contact with organisation able @ 
utilise services whole or part time. Travel anywherg, 


Write in confidence. Box 1163, 


SITUATIONS VACANT 


Leading Photographic Business in big industrial 
town near London requires responsible and entef. 
prising manager who will develop growing studi® 
and commercial photographic connection, and 
supervise considerable retail business in photographit 
cine and projector equipment, artists materials, 
prints, framing, etc. Good terms offered to right 
man with initiative, sales and organising ability, 
Box 1147, 
Leading cine manufacturers require senior 
assistant in export department, London, mainly for 
sales correspondence and sales promotion work? 
must have thorough knowledge of equipment, goc 
experiencé in photo cine trade and first class negos 
tiating ability Export experience and languages 
heipful but not essential. Write with full details of 
age, experience, qualifications and present salary 
to Box 1132. 
Young amateur cine Salesman with some technical 
knowledge and retail experience wanted by wells 
known London dealers. Permanent job and good 
prospects for bright, keen man. Box 1133, 





THOUSANDS OF AMATEURS 


have enlivened their films through reading 


TRICK EFFECTS WITH THE CINE CAMERA 


by H. A.V. Bulleid, M.A. (Cantab), A.M.I.Mech.E., 

A.R.PLS Yet another new impression is now 

ready From your cine dealer or newsagent 

(price 3s. 6d.) or 3s. 8d. post paid from 

AMATEUR CINE WORLD, Link House, 
24 Store Street, London, W.C.!I. 
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R. G. LEWIS LID 202 nich Howsorn, w.c. 


If it’s CINE and GOOD — it’s at ‘202’ CHANCERY 5208 


BRANCHES in STRAND & SHREWSBURY Ta on | 


HOLD THEIR INTEREST ! 


SAY IT WITH SOUND 


SCOPHONY-BAIRD HOME RECORDER MARK II, 





FINANCIAL EMBARRASSMENT 





FASCINATING FILMS — FILL-INS, FEATURES, AND FUNNIES 








SUPER-CONDITION i6mm. SECONDHAND CAMERAS 








AMATEUR CINE WORLD AUGUST, 1952 


REVERSAL 
CINE FILMS 


Sold inclusive of processing. Safety base. Anti-haio 
layer between base and emulsion which disappears in 
reversal processing. 


GEVAPAN MICRO 23 REVERSAL 


Practically without grain. Yields crisp brilliant positives 
for projection. Perfect panchromatic rendering of all 


16 mm. colour values. 


GEVAPAN SUPER 26 REVERSAL 


Extreme speed, wide exposure latitude, fine gradation 
very fine grain and perfectly anti-halo. Panchromatic. 
Suitable for indoor as well as exterior work. 


9:5 mm. GEVAPAN ULTRA 32 REVERSAL 


Panchromatic and specially coated for filming by 
artificial light. Its enormous speed (4 times faster than 
Gevapan Super 26) opens up new filming possibilities. 


Single-8 mm. 


Double-8 mm. 


Obtainable from all 


photographic dealers 


Ask for ‘Gave-Art’ PACKINGS (Sold inclusive of processing) 

16 mm. 50ft. and 100ft. daylight loading spools. 

8 mm. 25ft. and SOft. daylight loading spools of 

yee double-8 film. Chargers containing 33 ft. single-8 

fitting Movex, Nizo, etc. cameras. 

9.5 mm. 30ft. (approx.) rolls in tins of 3 rolls for 
Gevaert Limited darkroom loading into chargers. 5Oft. and 100ft. 
London, N.W.10 daylight loading spools. 





